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AHoTanifga. EK3HCTeHLiMHI aKIeHTW eK3WJK - He IiIJIKOM
chokycoBaHUM 00’€KT. ICHyIOTh PaKTOpPH B icTOpIi KyJbTYp, fAKi Jieriie
3p03yMiTH, BUXOJAAYU 3 aKTyaJIbHOI [iMCHOCTI: NPUCYTHICTb IEBHOI
KyJbTYPU B iHIIIHA KyJbTYpHIH CTPYKTYpi, KOJIM TBOpPYAa OCOOHUCTICTH
CTOITh INepeJ; HeOoOXiIHICTIO caMoileHTHUdiKaLil Y KyJbTypoJIOTiYHOMY
acnekTi OyJb-sKa 3 YMOBHO OJHOPiAHUX KyJbTYyp (200, MiAXONJIOKYHU
Bupa3 Il. CopokiHa - ,COLIiOKYyJIbTYpHUX TiJl”) B KOHTEKCTaxX CBOIO
PO3BUTKY HEMHHyYe CTHUKajlacs, CTUKA€ETbCA abo 1le 3iTKHeTbCHd B
MalOYTHbOMY 3 CUTYalli€l0, KOJU LI OJHOPIAHICTb IepecTae OYTH
04YeBUJHOI. 30KpeMa, AOCBiJ po3naay LiJicCHOI, HA MepUUl NOrJsl,
KyJbTypH Pocilicbkoi iMnepii, Aa€ ay»ke noka3oBi NpuKJaAy, OB 13aHi 3
dbakTopoM Tak 3B. ajoTpomnili (MOHATTSA MNPAaKTUYHO BiJICYTHE B
JiTepaTypo3HABUOMY JIEKCMKOHi, Xo4a LIiJIKOM J0pedyHOo 036poiTHcA
MM CTAPOBMHHUM HAyKOBHWM TEpPMIHOM, L0 MICTUTh BigoMi
3araJlbHOHAyKOBi Ir'pelnbKi KopeHi oAAOG — iHIIUH, TPOTOG — MOBOPOT,
BJIACTHUBICTbD). HUneTbcs npo Ti pi3HOMaHiITHiI ¢opMH, B sKi BUJIMUJIOCA
iCHyBaHHS NpeJCTaBHUKIB OKpeMUX HalliOHaJIbHUX KyJAbTyp Pocil micasa
JKoBTHEBOro ImnepeBOpOTy, 1 dAKi reHepyBaJU BUHUKHEHHH pPi3HUX,
BiJOMHMX Ha CbOTOJHI Aiacnop — TaKUX, HANIPUKJIAJ, 1K BIDMEHCBKQ,
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pOCifiCbKa, yKpalHCbKa Ta iH. Ha mo3Ha4eHOMY CHMHXPOHIYHOMY 3pi3i
NpeJjCcTaBJisiE iHTepec Mepios, CTAaHOBJIEHHS TakKux Jiacnop (mepiua
XBUJIS eMirpailii), TOJIOBHUM INYHKTOM $IKOTO CTa€ TeHepyBaHHS
BiAOBIZHOrO 1€0JIOTIYHOTO CTPUXKHA. Y LbOMY CeHCI IjiKaBo
NPOCTEXUTH TUIOJIOTIYHI 3pa3Kd HAa HaUOIJIbII NOKa30BUX NPUKJIAJAX.
Po3rsiapaeTrbca  TBOpPYICTH  ABOX  IOETIB-eMIirpaHTIB: Bopuca
[TortaBebKoro (pocivicbka fiacmopa) i €srena MasaHioka (yKpaiHCbKa
Jliaciopa). HpeTbcd mnpo TUNOJIOTIYHO TNOJIIPHI  TpaHchopMalii
6iorpadiyHOro AOCBiAY B MepCHeKTUBI iZjeo10rii fiacnopu.

KirwouoBi cioBa: ¢axkTop asorpomii, Jiacnopa, ekcnaTrpianid,
noeTU-eMirpaHTH, ek3uJib, bopuc IllonyaBcbkni, EBreH MaJjiaHIOK.

Although exile existential emphases are not considered to be a
completely focused object, the problem itself has ancient roots in the
culture; we can find it reflected even in the Bible, so we are talking about
the presence of well-defined cultural entities in different cultural fields.
In the culture study aspect anyone of conventionally homogeneous
cultures (or using the expression by Sorokin — “socio-cultural bodies”) in
the context of its development inevitably faces, or will face in future,
with a situation where the homogeneity ceases to be obvious because of
the presence of quite alien intrusions in it. This creates a situation where
a person, for any reasons “transplanted” into an alien world, faces the
necessity of identity and manifests himself/herself accordingly.

In this regard, there are factors in the history of cultures which are
easier understood when based on the current reality (as motivated in the
philosophical platform of Julia Kristeva, i.e. in the essay
“Strangers to Ourselves” (1988). In particular, the experience of integral
culture collapse of the Russian Empire, at first glance, gives very
significant examples related to the so-called allotropy factor (the literary
lexicon virtually lacks the concept, although it is appropriate to use this
ancient scientific term containing commonly known Greek roots aAlog —
other, tpomoc — feature).

In general, allotropy can be interpreted by means of the metaphor
inherent in chemical stability in all versions of its form (“a cloud, a
dewdrop, an iceberg” — all are forms of certain substances which are the
essences of a single entity). In historical time the presence of allotropes,
the congruence of the overall variability of them, the most reliably
preserve the tradition. In terms of culture study, this situation is specified
by “the environment” — by the context, which is regarded as actually
alien environment, and it doesn’t matter if “the stranger / outsider” likes
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it or not, he/she has to react and to take it into account. On this basis,
allotropy appears to be the essential argument of upgrading the
traditional form. However, it can manifest itself at various levels, where
there are both “common denominators” and, at the same time, in terms of
methodological perspective — “diverse reference points of the text
strategy” (T. Bovsunivska’s expression).

We mean typologically polar transformations of biographical
experience in the Diaspora ideology outlook, the various forms which
presented the existence of representatives of individual national cultures
of Russia after the October Revolution generating the emergence of
various known today diasporas — such as the Armenian, Russian,
Ukrainian and others.

Experience comparison of Poplavsky B. (1901-1936) and
Malaniuk E. (1897-1968) — essentially is an example taken at random.
Of the many names that have proved to be impressive in that period,
these names, at first glance, do not connote each other. At least none of
their researchers do not compare these figures, the more interesting to
try.

Both these poets belong to the same period and the same country
which they left after the October Revolution, they both were writers in
exile, but the first one committed suicide (some researchers admit that it
was not planned and random), while the second died a natural death on
the way to the theatre, being American retiree and at the same time an
active promoter of the national idea in the Ukrainian Diaspora. Yet the
comparison of the two, such fully diverse poets as B. Poplavsky and
E. Malaniuk, is not so ironic considering their influence and common
key points as for the biographies of former compatriots (the subjects of
the Russian Empire) and actual age-mates: their escape from the
Bolshevik reality (both — in 1920), and then the inevitable implication in
a different society. There is every reason to consider this point the
common denominator of the exile typology in general.

These artists come closer in typological unswerving devotion to
their own national culture, their poetic mission, in common logic of the
exile theme, in modernist context of their own practice of poetry writing.
This is indicated by the comparative analysis of their heritage (the
attraction to refined metaphors, their devotion to the Christian outlook,
the transitive theme of death, etc.). However, in this instance, the
controversy is more evident than the defined typological approach. The
differences include language, cultural and linguistic contexts of alien
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land, social withdrawal of Poplavsky in spite of social activity of
Malaniuk, the immutability of “the place” (Paris), personal isolation and
the loneliness of one as opposed to some family experience as well as
“transitions and outcomes” of another etc. That is, the biography of each
appears to be the evident controversy with the respect to the other. In
addition, Poplavsky had no such attention and recognition among his
fellow exiles, as Malaniuk had in the circles of the Ukrainian Diaspora.
Finally, the talent of B. Poplavsky did not have time to reveal itself on
the same scale as the talent of the Ukrainian poet, who was lucky enough
to publish a dozen books of poetry at the time of his expatriation. And,
nevertheless, the argument for the comparison is, above all, their
citizenship origin, their doubtless thematic syntony and comparability of
their poetic skill.

The common homeland, abandoned by them, was a very peculiar
topos. By extant documentary evidence (involving the memories of the
period contemporaries) the intellectuals’ euphoric state of three capitals
of those days Russia — St. Petersburg, Moscow, Kyiv — during the first
months of the Soviet regime had not yet cultivated the national idea with
obvious political emphasis, as reflected in the following years and
outside the country, since in the experience of many representatives of
Russian culture both Kyiv and other cities of eastern and central Ukraine
had played an equal role (primarily let’s mention N. Berdyaev, A. Block,
K. Paustovsky, N. Anciferov, M. Bulgakov, A. Kuprin, M. Aldanov,
Yu. Terapiano, I. Stravinsky and most Acmeists).

At the same time the future active supporters of the Ukrainian
national idea were directly related to the culture of St. Petersburg (in
particular E. Malaniuk studied at St. Petersburg Polytechnic Institute).
From the memories of Galina Zhurba (“From “Ukrainian peasant house”
to “Musagit”: People and Events”) and Klim Polishchuk (“From the
revolution vortex: Fragments of the memoirs about literary Kyiv in
1919) you can see the true face of the original “cultural syncretism”.
Galina Zhurba wrote rather bright and eloquent memory of Kyiv
bohemian tradition of the time: “In evenings we gathered in “One-eyed
Jim” — the club — coffee shop — canteen, where bohemia came: Moscow-
Jew and ours <..>. In “One-eyed Jim” authors recite their poetry.
Russians started. Then spoke ours — Yaroshenko, or Klim Polishchuk”.
By the way, Klim Polishchuk who fell victim of repression in 1937, in
his memoirs about the literary Kyiv in 1919 also noted that all the
literary circles, in all their originality, sought to work together (in the
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depths of which, however, a strong national feeling matured and grew)
(the memories were published as attachment to the article by
Lysenko) [3].

“It’s easy for some “critic” from the Smotrich banks — he wrote
quite ardently — to slate M. Semenko’s first “futurisa” <...>, but let them
try to create something consolidating like that, which would involve “the
right”, “the left” and, at the same time wouldn’t disorder the integrity of
all creative powers ideological unity.

“Art/MuctentBo” — Ukrainian, “Dawns/3opu” — Russian,
“Baginen” — Jewish, all published under the brand name “All Ukrainian
Literary Committee/Bceykpmurkom™, will be a valuable material for a
literary historian whishing to highlight our age and to show our
grandchildren the enthusiasm of our unsteadily faith, which has left us at
the parting of the ways. The future historian will narrate about the
conditions in which everything was done then, how hard it was to fight
for what belongs by right; about a handful of hungry young artists
working hard in those days, while “Coryphaei” sang “Urban Keller” at
“Merry tables” of Viennese coffee houses™.

Today it is important in a new way to listen to the words of Klim
Polishchuk, who in fact echoed Alexander Blok’s idea as about the
attempts of artists who then sought to “serve one god (referring to art. —
O. Ch. and Y. V.); so it’s a pity that it remained only an attempt, albeit
interesting one” [3, p.23]. Later, however, this desire for unity,
explicable by common ground with its loss turns into something
opposite. In this synchronic time span the formation of the various “post-
imperial” Diasporas (the first wave of emigration) is of great interest. His
main point becomes a creation of the corresponding ideological clamp.

The creative activity of these two poets-emigrants here in some
way tapers the typology. For the Russian Diaspora the case of Boris
Poplavsky was fairly typical, sometimes he is referred to as “the
spokesman of the collective spirit”: the general background was a feeling
of a catastrophic collapse of the great culture, the irreversibility of the
situation and the activated paradigm of the “past”. At the same time, the
Ukrainian Diaspora intensified the paradigm of the “future” and linked it
with the original idea of the independence of the Ukrainian culture and
the optimistic dream of the Ukrainian state (of course, in this respect
there was not any thought of a suicide). In our opinion, it is precisely the
fact that explains that dissociation of the Russian emigration quite
reasonably contrasted with the unity of the Ukrainian Diaspora. The
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problem of existence in this case acquires the value of the most
Important criterion. So, J.-P. Sartre stressed: “We must make people
understand that only the reality matters; that dreams, expectations and
hopes make it possible to determine a person only as a deceptive dream,
as collapsed hopes, as vain, to define a person negatively, not positively.
However, when they say: “You are nothing but your life” it does not
mean that, for example, the artist will be judged only by his works; there
are thousands of other things that define him” [9, p. 333-334].

As opposed to B. Poplavsky and contrary to the aggregate of many
motives, objectively approaching to his tragic lyric poetry Malaniuk, this
Ukrainian poet was saved from suicide by the community of ideological
confrontation to the reality inherent in the Ukrainian Diaspora. Although
at the beginning of the emigrant experience undergoing the survival in a
foreign culture he contemplated suicide (for example, as known for the
unrequited love to N. Levitska-Kholodna).

It is necessary to note that “strangeness” [1] is one of the main
concepts in the study of exile interpretation. In the texts of E. Malaniuk
we see a clear distinction between “native” and “alien”:

Tam CBUCT X€PCOHCHKOTO TIPOCTOPY!

Tam BiTep 3 KPHUIITATEBUX XBHUJIb!

A mym: B BIKHI OITyCTHII IITOPY —

I ’emr, camoTHIM, cMepTHU# OUTb [4, p. 69].

J. Kristeva gives characteristics of different types of “strangers”
such as “alien” trying to survive, turning to the lost land of his tears, “a
melancholic lover of lost space, he is, in fact, inconsolable because once
he left it” [2, p. 17]. In the notebook of E. Malaniuk (for 3-4.02.40) we
read of the coveted return there, “where Mom, Grand-dad, Granny,
Father, old wicket and old porch will welcome. July day, the flowerbed
is sweet-smelling. They all are dressed in festive. “At last he came, we
have been waiting for”. There are glorioles above their heads (or maybe
just the sun) — this is the only supernatural. And also it had to be — the
death. Turn to childhood, family, home and birth. It is getting dark. |
know — it will be only at the dying hour” [5, p. 67].

By means of a similar situation J. Kristeva explains how a “feeling
of rancour against others” appears in a stranger. As she writes:

“Lost Paradise — is @ mirage of the past, which can not be regained.
He (the stranger. — O. Ch. and Y. V.) knows that by some sad awareness
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that turns his rancour against others (because there is always someone
else, evil reason for his exile) against himself: “How could I leave them? —
I left myself” [2, p. 17].

B. Poplavsky has different perception of the world, in his case
historic interception helps to aggravate the feelings of the “balance loss™.
In his diary (01.01.1921) eighteen-year-old poet describes the sacredness
of the time conscious by him: “This is a terrible time. I have found an
amazing point in the Bible: this period will be terrible for Jacob, but he
will find his salvation in it. I admit: some years are like a hundred” (8,
p. 22). A morbid worldview of Poplavsky became even more vulnerable
in exile, gradually turning into a spiritual illness. His texts lack happy
memories of the past or any hope for the future. Doom for him is a
statement of fact:

CMepTh HaC PO30BBIM COJIHIIEM KJIET
Mpg1 BO3mIOOWIM €€ BIIOJTHE

MBI U3MEHWIN POIHON CTpaHe

MBI 11e710BaJTH €€ B Yesio

W muHOBamu 106po u 310 [7, p. 100].

Kpy»xach He 3aMedad, He CMESIINCH,

He y3uaBanm, ymupas, I0M.

MBI HEKOI'/Ia Ha3al He BO3BPAIIAJIKCh,

XOTbh KaXKIBIH ACHB KO (huresro ugem [7, p. 104].

And the same theme somehow varies in another poem:

be3mMepHO yIUBISIIUCH: pa3Be 3TO

Ta poauna, kotopas? ta? Ty?

Ho yxonuino npous 3eMHOE JIETO.

Bammtocs cepare B cmepTHyto sty [7, p. 104].

Some stable (explicit or latent) compositional factors are presented
in every temporal “frame” at the level of causal innovations, and the
following requires appreciation: localized remainder of Another, which
at the same time appears (or does not appear) as the Other. The existence
fermented with so conditional and rather vague term as the mentality
does not always actualize in one-dimensional culturological topos. Any
Russian, Ukrainian, Jewish, Italian, Polish, Chinese, Arab or another
representative of the people) can live outside the native country,
retaining his ideological presence in the nation, that is, he remains one of
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its “allotropic” forms. The Ukrainian version of such a situation is
clearly marked by Solomia Pavlychko in her analysis of the two
polarities of the Ukrainian poetic tradition in emigrant circles of America
and in particular New York of 60—70s (so-called NYG and the journal
“Kyiv”):

We can assume that the founders of published in America journal
“Kyiv” by its title wanted to say: wherever we are, we remain the community
of Kyiv, Ukrainians, we cultivate our Ukrainian conscience, and consider
Kyiv to be the capital of Ukrainian literature with all the consequences. Thus,
“Kyiv” 1s an oasis of “native” in other alien lands, not having any connection
to them.

The New York Group set opposite task, i. e. openness to the world,
integration with cultures speaking other languages [6, p. 383].

Thus, the exile situation, with all the typological proximity of the
poetic experience of different culture representatives, with all similar
types of consciousness that it produces and, respectively, the range of
themes, motifs, and even techniques, nevertheless suggests allotropes if
cultural formula in each case will retain its own immanent quality. In
fact, many (even not considered here) examples show that the value of
the language is not so essential.
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AHHOTaUMsA. DK3UCTEHIIMATIbHBIE AKIIEHTHI HK3WIISI MPEACTABISAIOT COO0M He
BIoJiHE c(hokycupoBaHHBIN 00BEKT. CyliecTBYIOT (DaKTOphl B UCTOPUHU KYJIBTYP,
KOTOpBIE JIETYE MOHSITh, UCXOAS U3 aKTyaldbHOU JEHCTBUTEIBHOCTH: MPUCYTCTBUE
ONpENIEICHHON KYJIbTypbl B HMHOW KYJIbTYPHOW CTPYKType, KOrJa TBOpYECKas
JUYHOCTh  CTOMT  TepeJ  HEoOXOAUMOCThIO  camoujeHTu(ukamuu. B
KyJbTYpPOJIOTMYECKOM acCIeKTe JiI00ask M3 YCJIOBHO OJHOPOJHBIX KYyJIbTYyp (WM,
noaxBatbiBasi BeipakeHue I1. CopokrHa — ,,COLUMOKYJIBTYPHBIX T€N’) B KOHTEKCTaX
CBOETO Pa3BUTHSA HEU30EKHO CTAIKMBAIACh, CTAIKUBACTCS WM €Ill€ CTOJKHETCS B
OyayIieM ¢ cCuUTyaluel, Korjaa 3Ta OJHOPOIHOCTh IMepecTaeT ObITh O4YeBUAHON. B
YaCTHOCTH, ONBIT pacmnajia UeJIOCTHOM, Ha MEPBbIA B3I, KyJIbTypbl Poccuiickon
UMIIEPHUH, JTA€T OUYCHb MOKA3aTelIbHbIE MPUMEPHI, CBA3aHHbIC ¢ (PaKTOPOM TaK Has.
ajuioTponuu (MOHATUE NPAKTHYECKH OTCYTCTBYET B JIUTEPATypPOBEAUYECKOM
JEKCUKOHE, XOTS BIIOJHE YMECTHO BOOPYXKUTHCSI 3TUM CTApPUHHBIM HayYHBIM
TEPMHUHOM, COJIEPKaIlleM H3BECTHBIC OOIIEHAy4YHbIE T'PEUECKUE KOPHU OAAOG —
Ipyrou, Tpdmog — MOBOPOT, CBOMCTBO). Peub uaeT o Tex MHOrooOpa3HbiX Ghopmax,
B KOTOPBIE BBUIMJIOCH CYIIECTBOBAHUE MPEICTABUTENCH OTAEIbHBIX HAIIMOHAIBHBIX
KynbTyp Poccum mocne OKTAOPBCKOTO MEpeBOpPOTa, W KOTOPHIE TE€HEPHUPOBAIU
BO3HUKHOBEHHUE PA3JIMYHBIX, U3BECTHBIX HA CETOAHS AUACIIOP — TAKUX, HAIIPUMED,
KaK apMsiHCKasi, pycckasi, yKkpauHckas u np. Ha 0003Hau€eHHOM CHHXpPOHHYECKOM
cpe3e MPEeACTaBIsET UHTEPEC MEPUO CTAHOBJICHUSI TaKUX JUacrop (mepBasi BOJIHA
SMUTpalu), TJaBHbIM MYHKTOM KOTOPOTO CTaHOBUTCS T'€HEPUPOBAHUE
COOTBETCTBYIOILIEN HMJEOJOTMYECKOM Kpembl. B 3TOM cMBICIE HHTEPECHO
MPOCIEANTh TUIOJIOTHYECKHE 00pasibl Ha HamOoJee MOKa3aTeIbHBIX MPUMEpax.
PaccmarpuBaeTrcss TBOpUYeCTBO JBYX MO3TOB-3MHUrpaHToOB: bopmuca Ilomnmasckoro
(pycckas nuacniopa) u EBrenust Mananioka (ykpauHcKkasi Auacropa). Peus uaer o
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Abstract. Exile existential accents are not considered to be a completely
focused object. There are factors in history of cultures which are easier for
understanding, proceeding from the current reality: the presence of certain culture
in other cultural structure when the creative person faces an indispensability of self-
identification (as motivated in the philosophical platform of Julia Kristeva, i. e. in
the essay “Strangers t0 Ourselves” (1988). In the culture study aspect anyone of
conventionally homogeneous cultures (or using the expression by Sorokin — “socio-
cultural bodies”) in the context of its development inevitably faces, or will face in
future, with a situation where the homogeneity ceases to be obvious.

In particular, the experience of integral culture collapse of the Russian
Empire, at first glance, gives very significant examples related to the so-called
allotropy factor (the literary lexicon virtually lacks the concept, although it is
appropriate to use this ancient scientific term containing commonly known Greek
roots oAhog — other, tpdmog — feature). We mean the various forms which presented
the existence of representatives of individual national cultures of Russia after the
October Revolution generating the emergence of various known today diasporas —
such as the Armenian, Russian, Ukrainian and others. In this synchronic time span
the formation of the various “post-imperial” Diasporas (the first wave of
emigration) is of great interest. Their main point becomes a creation of the
corresponding ideological clamp. In this respect it is interesting to trace typological
samples on the most revealing examples.

The given article examines the work of two poets-emigrés: Boris Poplavsky
(Russian diaspora) and Eugeniy Malaniuk (Ukrainian diaspora). It is a question of
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typologically polar transformations of biographical experience in the Diaspora
ideology outlook.
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