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AHoTaniga. 3’dcOByeTbCA CeMaHTHKa apXeTUNy ,IJSAXeTHOrO
JUKyHa”, BTiJieHoro B o6pa3i Kacmapa laysepa 3 ka3koBOi MOBICTI
[.Ilarytak ,Btewya 3BipiB, a6o HoBui OecTiapii’. OKpecaOETHCS
cnenydika O4HOMMEHHOro 06pa3y B pOMaHi HiMeLIbKOTO MUCbMEHHUKA
/. BaccepmaHa, 110 € 3pa3koM JiTepaTypHoi 6iorpadii. AHani3yrThcA
a/It03MBHI 3B’A3KkM 06pa3y Kacnapa l'aysepa 3 MidpoM npo 30si0TUH BiK,
acoLiiOBaHUM 3 HOCTaJIbTi€l0 3a BTPAayeHUM pa€eM; MipOmoeTUYHUM
obpazom €xauHopora; ceMioTU4How cucrteMow Craporo 3asiTy.
PosrsiggaeTbca CBOEPIAHICTD peasizalil B MOBICTI MOTUBIB CaMOTHOCTI
W BiA4y>KeHHS], TPIXOBHOCTI JIIOACTBA, BTPAYeHOrO CBITOBOIO Jiaay,
noumyky rapmoHii. IIpocTexyrTbcsi 0CO6JUBOCTI MipoMHUCIEHHS
[.IlaryTsk, 1o BHUABJAAIOTHLCA B iHTepmnpeTalii ob6pa3iB i CUMBOJIB
cBiToBOI MidoJiorii Ta cakpaJbHUX TEKCTIiB 4epe3 aKTyaJsisalliro
CMUCJIIB, MiANIOPAAKOBAHUX ABTOPCHKOMY 331y MY.

Kmwo4yoBi ciaoBa: TasmuHa IlaryTtdk, JiitepaTypHa O6iorpadig,
apXeTUNHi pucH, MmibonoeTUYHUH 06pa3, MiboMUCIeHHS, aJO3UBHUN
3B’130K, MOTHB, iIHTEPTEKCT.

3arankoBa Oiorpadia Kacnapa IMaysepa, sxuii y 1828 porii Brepie

3’aBUBCS Ha Twiomi HropuOepra, cxBwitoBajga ysABy 0Oararbox
NUCbMEHHUKIB M 1HCHIpyBajia CTBOPEHHS KIJTBLKOX JECSATKIB IMPO30BUX
TBOPIB, a [loas Beprien yTinuB cBoe 0aueHHsS TaA€EMHUYO1 1CTOPIi y Bipii
,Kacnmap l'aysep cmiBae” [4]. YTiMm, HalikpaliuM cepell TBOPIB, IO €
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BaplaHTaMM JiTepaTtypHoi Oiorpadii XJIOMUMKA-3HANAM, BBAXKAETHCS
poMaH HIMEIbKOTO mucbMeHHuKa Slko0a Baccepmana ,,Kacmap I'ayzep,
a0o Jlinomn cepus” [3]. ABTOp BIATBOPUB BJIACHY BEPCi0 MakaOpUUHOI
1cTOpi1, 30epIrim iMeHa ICTOPUYHHUX MTOCTATEN, IPUUETHUX /10 HET.

biorpadis Kacnapa I'ay3zepa noknageHa B OCHOBY OAHOMMEHHOTO
oOpa3y ka3koBoi mnosictTi 'anunu Ilarytsk ,,Breua 3BipiB, a0o Hosuii
becriapiii”. ¥ nocunanusax Ha KHUrY ,,Miil binsekuit 1 Janekuit Cxin”
MUCbMEHHUIISA SKCIUTIKY€E 3HaUYCHHSI I[bOTO apXETUITHOTO 00pa3sy: ,,IMKYH,
AKoro uMBUIYIOTH  [9, c.21]. IloxiOuuit ob6pa3 EHkigy B mMOBICTI
I'. ITarytsk ,bpar wmiii EHkigy”, 10 Ma€e CEMaHTUKY >XEPTBU
nuBim3aniiiHoro BruBy. M. Emiage moB’sizye (yHKIiOHYBaHHS Midy
opo ,,IUIAXETHOTO JUKYHa” 3 ,,BIAPOJUKEHHSIM Miy mnpo 30J0TUH
BiK” [15, ¢.42]. ¥V mutauiii nmosicti I'. IlaryTsk akTyamizye Taki pucu
IbOTO apXeTHITy, SK MOopajdbHa YHCTOTa, BPOJKEHAa 100pOTa,
TFapMOHINHICTh CTOCYHKIB 13 MPUPOJAOI0, TSKIHHS JI0 BIJHOBJICHHS
BTpaueHoro y BeecBiTi nany.

I". IlaryTsi, y TBOpaxX sKOi HOPYLIYIOTHCS ckiagHi (inocodcebki

npoOseMu (HomyKy CEHCY KUTTS 1 NpU3HAYEHHS JIO/IMHH, BTPaTH

JTyXOBHOCTI, IUBLII3AIIAHOI KpI/IBI/I) aJlanTye ,,JOpOCTy” TEMAaTUKY JIO
O0COOJIMBOCTEN MUTSIYOrO0 CHPUUHATTA B PAMl TBOPIB JJISI CEPEAHBOTO
IIKUIBHOTO BIKY: MOBICTI ,,JIsimeuka 1 Manpko”, pomaHax ,,KoposiBcTBO”
1 ,,Kauronomn 3 Koponiscra”, ,,Bteua 3BipiB, abo HoBuii bectiapiii”.
Anamizyroun tBopHu I'. Ilarytsk mms mitedt, mocimiguuku (A. Aptiox [1],
. I'pevanuk [5], FO. JxxyractpstHebka [6]) BUSBWIM CIOPIAHEHICTH iX
TEMaTUKU 3 TeMaMHu ,,J0pocioi” ditepaTypu. Tak, A. ApTioX 3apaxoBye
pomaH ,,KopomiBcTBO” 10 TBOpIB ,,010110T€YHOI” TEMATHKH, Yy SKHX
IeHTpaJlbHUM € o0pa3 kuuru [1]. IlikaBe cmocTepexeHHs
FO. JIxxyractpsincskoi: mpo3a I'. [laryTsk nns gopociux 1 ii TBOpH AJid
IiTe MarTh ,JBI CHUIbHI TEMAaTHYHO-KOMIIO3HUIIMHI PHCH: BXKeE
3HAlOMUN MOTHB yT€Ul Ta CAMOTHICTh 1HAKIIOTO reposi. Y HHUX KHUTaX
OCTaHHSI PO3KPUBAETHCS 1 SK TeMa JUTSIY0i CaMOTHOCTI y CBITI
nopociux” [6, c.46]. KaskoBa moBicte ,Breda 3BipiB, a0 Hoswuit
becTiapiit” HamexuTh A0 MajomochipkeHux TBopiB . Ilaryrsk, aum 1
BU3HAYAETHCS AKTYaJIbHICTh HAIIOI CTATTI.

Mera nanoi po3Biku — 3’siCyBaTh crienu(iky peasizaliii apXeTUITHUX
puc Oiorpadii Kacnapa I'ayzepa B kaskosiit mosicti I. Ilarytsik ,,Breda
3BipiB, abo HoBuii bectiapiii” 1 CxapakTepusyBaTd OCOOJIMBOCTI
M1(pOMHUCTIEHHS TTMCHbMEHHMIT], 110 BUSBHIIACS B IIbOMY TBOPI.

I'. Ilarytsxk  HaBomuTh MidosorizoBanuii Bapiant Oiorpadii
ICTOpUYHOI MOCTATI, TO30aBICHUH JIOKAJILHO-TEMITOPAILHOT KOHKPETUKH,
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[0 3aCBIIYYE YHIBEPCAJIbHICTh Bi):[TBopeHoro aBTOpPOM apxeruny. 3
KUTTEMNCY Kacnapa ['aysepa BizoMo, 10 BiH O0COOIMBO TPETETHO
CTaBUBCS /IO JCPEB’SHOIO IrpaIIKOBOTO KOHHKA, M0JapOBAHOTO oMy
JTITbMU OXOPOHLS B’A3HUI. Y 3rajlyBaHoMy pomani . BaccepMaHa
o6pa3 Ol1oro KOHMKa HaOyBae JEUTMOTHUBHOIO XapakTepy: BiH
3’SBJISETbCSI HA TMOYATKy TBOPY ¥ cymnpoBojkye o60pa3 Kacnapa
BIIPOJIOB)XK PO3TOPTaHHA CIOKeTy. BiH BUCTymae mpeaAMeTHUM YTIJICHHIM
pHUC TOJIOBHOTO T'eposi — HOro Jo0poro W CHiBYYTIMBOTO CTABJICHHS 0
BCiX KMBHX 1CTOT. B oiHOMY 3 emi30/1iB poMaHy BaccepmaH eKCIutiKye
CHMBOJIIYHE 3HAYCHHS Irpamku: ,, Tak, nepeB’sSTHU KOHHK OXHB. <...>
MalyTh, MM AUTSYUM CHMBOJIOM BIiH JyMaB BHUPA3UTH BCE, IO
OPOYUTAB y PANTOBO BIAKPUTOMY HOMY MHHYJIOMY <...> 3pO3YyMIB
npaBay, CTpallHy HE30arHEHHY MpaBJy CBOTO JIOBTOTO YB’S3HCHHS B
OamTi, O€33aKOHHS, IO TIEPETBOPIOBAIO MWOro Ha MmiBTBapuHy [3,
c. 233]. O6pa3 koHHWKA KOHIIEHTPYE CEMAaHTHKY ,,iHIIOTO”, JO SKOTO
Kacmap ctaBuBCS 3 JUTHHHOIO TOBIPOIO.

Y tBopi [ Ilaryrsk cumnatias [0 IrPalIkKOBOIO KOHMKA
TpaHchopMoBaHa y pyx0y 3 MipiyHUM €TUHOPOTOM — KOHEM 3 POTrOM
Ha 11001. [e oOpa3 3ycTpiuaemo B MoBicTI ,,I ipunune 3epHO”. OCKIIBKU
€IMHOPIT CUMBOJI3YE YHMCTOTY M HE3allMaHICTh, TO HOro 3B’SI30K 3
oOpazom Kacnapa ['ayzepa MOKHA NOTPAaKTyBaTH SIK aKIEHTYaIlllo
CEMaHTHUKHU MEPBO3JAHHOI IIHOTIMBOCTI B apXETHIIl JIOJUHU-TUKYHA. Y
JTaBHbOEBPEUCHKIM JiereH 1 mpo BUTHaHHS Anama 1 €Bu 3 Paro inerbcs
npo Te, o bor moctaBuB IO XMMEpPHY TBapUHY Nepea BUOOpOM —
mumuTrca B Eqemi un MOKMHYTH HOTO pa3oM 13 rpilliHuKaMu. €IuHopir
3TOMBCS Ha OCTaHHE, 1 WOro OJarocCJIOBWIM Ha CHIBUYTTS JroasM. B
intepnperamii . [laryrsk €nuHopir 3anuiiae IUIAHETY, Ha SKIH
KPUBJSTH TBAPUH 1 TPUMHOXKYIOTh 3J710. Y TOBICTI € aJlt031s HA KapTUHY
Homeniko Bamm’epi , JliBunHa 1 €aunopir’: ,,Ochk OiIui KiHb ITOKJIAB
roJIOBY Ha IJIede AIBYMHI B JOBT1M CyKHI, ajie¢ YOMYCh Y TOTO KOHS pIT Ha
71001” [10, c. 19]. CBoepigHUM BapiaHTOM JIBYMHU 3 KapTUHU B Kaslll €
niBunHKa JloHS, siIka TpW TMEepexoil B IHINMN CBIT MEPEBIATAETHCS B
JIOBTY 3€JICHY CYKHIO, 1[0 BUCTyMa€e aTpuOyTOM iHiIiaii. baratbox cBoix
nepconaxiB ['. [larytsk wmapkye ,3eneHuM”’, 1mO0M BKa3zaTh Ha ix
HAJISKHICTh JI0 TAPMOHINHOTO CBITY MPUPOJU: Takl 3eieHookuit Casa 3
pomany ,,['ocioap”, 40I0BiK- -JIePEBO ,,B 3CNICHOMY cBeTpl” i 6abycs ,,B
3€ICHOMY Kame/IIoIKy” 3 aHajli30BaHOi MOBICTI. Y Midororii odpas3
€uHopora MOTICeMaHTUYHUI: HOTO TOB’S3YIOTh 13 ITiATPHMAHHIM
piBHOBaru y BcecBiTi, MONIYKOM ICTUHM. Y TOBICTI Il KOrO CUMBOJIIKA
KOpEJI0e 3 MOTHMBOM BIJHOBJIEHHS CBITOBOTO Jiany. HeBuIaakoBoro
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BUJIA€THCA Y (hiHAII TBOPY 3rajka npo crapasxHe iM’st Jlonl — Jlaxa, mio
CYrecTy€e CEMAHTHUKY BIJTHAWJCHHS IBUMHKOIO LUISIXY O CBITOBOTO JIAJy.
Take TaymaueHHS 1BOTO CHMBOJIIYHOTO aKTy IIATBEPKYETHCS
KOMEHTapsiIMi aBTOpa JI0 TBOPY: pa3oM 3 IMEHEM ,,MaJleHbKa OOTuHS
3100yna ,,MICIt0: TapMOHI3yBaTH BcecBIT 1 miATpUMYBAaTH y HBOMY JaJl~
[11]. Ha gymky I'. IlaryTsk, ,,jo0pa 1071 — To rapMoHist 13 BeecBitom™ [7].

AcormiaTuBHMI 3B’S130K apxeturnHoro ooOpaszy Kacmapa [ayzepa 3
MOTHBOM IOIIYKY CBITOBOI'O JiaJy ONPUSIBHIOETHCS 1 uepe3 oopa3 Kuuru —
,becTiapis”, B fKid ,,0yB TakMid MaJIFOHOK: XJIONELb y JOBIIM cOpoulli
rpae Ha coniii. Kpyrom cToste 3Bipi: oneHi, oBeuku, jJesu’ [10, c. 20].
TyT npocTexyeThbCs aAIIO3UBHUN 3B’ 430K 3 KHUTOMO Icai (rmasoro 11), B
AKIM MHUpPHE CIIBICHYBaHHS OBEUOK 1 JIEBIB IiJ HATJSAJAOM JUTUHU
BUCTyNae aTpuOyTHUBHOIO pucoro paro. OKpiM Toro, 3rajgaHuii oOpa3
MO>KHa OCMHCIIIOBATH SIK aBTOAIIO310 HA poMaH ,,['ocnonmap”, y sKomy
CaBa rpaB Ha COMNUILI JIackaM. 3arajioM, oOpa3 IOHakKa, 110 TIpa€ Ha
CONUIIl, acOIlIaTMBHO CIIIBBIJHOCHUTHLCI 3 MocTarTio I CxoBopou 1
HaOyBae B TBopuocTi [I'. Ilaryrsk neWrmoTruBHOro xapakrtepy. Horo
CUMBOJIIYHE 3HAYEHHS YBUPA3HIOETHCS B KOHTEKCTI YSBICHHS IMPO
MY3UKY, SIK€ MOJIIs€ MUCbMEHHULA: ,,Y KUTAWIIB My3MKa — 1€ 3aKOH
cBiTOOY0BU. BOHA HE OB’ sA3y€e Ayl NpaBeIHUKIB 3 borom, a mpoHu3ye
HacKpi3b yce cyme. | JoauHa MoOXKe Mi3HaTH W BIATBOPUTH IIIO
rapMOHII0, BiamykaBu ii B co06i” [8, ¢. 280].

ko icropuunuii Kacnap ["ay3ep micist TpuBajioro nepedyBaHHs
y T1J13eMeJII1 MOTPANuB 0 JIFOCH, K1 B HaMaraHHsIX IIMB1I13yBaTH HOTO
3aMICTh MPUTYJIKY CTBOPWIIU IlI€ OJHY B’si3HMIO, TO I'. IlaryTsik Hanmae
aJbTEPHATUBHY BEPCIIO KUTTS Ka3KOBOro repos. [IMcbMeHHMIs pATYye
XJIOMYUKa BIiJ 3ryOHOrO BILIMBY JTIOJCH 1 3a0e3neyye MOXKIUBICTb
CIIPABXKHBOIO IIPUTYIIKY, CYTHICTh SIKOTO Bep6aJ113013aH0 Kacnapowm:
,,CTaBHIH BUIbBHUM, £ o6paB coO1 XHUTTS 0Oe3 Jojeil: ceped 3BIpIB 1
ntaxis” [10, c. 26]. VY takuii cnioci6 I'. [laryTsk akTyanizye CEMaHTHKY
PYWHIBHOTO BIUIMBY LMBLII3aMil. B’ s3HUIIA, 3 SKOI BAANOCS 3BUIBHUTHUCS
kazkoBoMmy Kacmapy, cuMBomi3ye CBIT 0€3 JFO0OBI, CHIBUYTTS U
MUJIOCEP/IS, IO 3/1aT€H CIIOTBOPUTH MEPBO3JAHHY JIIOJCHKY CYTHICTD,
nedhopMyBaTH CBIJIOMICTh 1 MO30aBUTU IIAHCY HAJIaroJuTH TapMOHIMHI
CTOCYHKH 3 JOBKUUIAM. JKUBY4YM B TakOMy CBITi, JIFOJJMHA BTpayae
MO>KJIUBICTh peaji3yBaTH CBOE MPU3HAYCHHSL.

CraBnennss Kacmapa no 3B1p1B 1 #oro pHLEPCHKY IUISIXETHICTh
MOXXHA IHTEPNPETYBATH SK ACOLIATHBHE CIIBBIAHECCHHS 3 BYCHHSIM
®paniucka ACH3bKOTO, SKUM MpIisiB MPO TOCBSYCHHS B JMIApl U
Ha3MBaB TBApUH CBOIMM OpaTamMu Ta cecTpaMu. bpaTHs 110008 CBATOrO
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dpaHIMCKa OXOIUIIOBANIa JIroJe 1 Bci boxki TBOpiHHA. Baprto 3ragatu,
1o obpas ymuaps-3acTynHuka € ymobnenum i I'. Iaryrsk. ITix gac
o0OpsiTy TIOCBSIYCHHS B Jmuapl Kacnap mpucsrHyB ,,3aXHIIaTv 3BIPiB 1
mobuTH ix sik opatiB 1 cectep” [10, ¢. 111]. I'. Tlarytsx MokHa BBakaTu
agentoMm norisAie dpaHuucka ACH3BKOr0, OCKUIBKM BOHA 3ayBaXYye:
,»2l0 TOro »x s o0t Bce kuBe. Lle Hami Opatu 1 cecTpu, 1 nepen
TBopuieM Mu Bci piBHI. Sl HE BBa)karo JIIOJUHY BIHIEM TBOpiHHS. BoHa
3aHAJITO HU3BKO BIIajia, cTajia OpexymnBoro 1 6e3cepaeunoro” [13].

38’30k ['ay3epa 31 CBITOM NPUPOJM aKTyalli30BaHO M y pOMaHi
S1. Baccepmana, B sikomy j10ajie i TypOOTIIMBE CTABJIEHHS JO BCiX )KMBUX
ICTOT BUpaXEHE y 3BEpPHEHHI XJIOMUWKa 10 maByka: ,lllo Tu Tuem,
nasyue? <...> He Oifics, s Hidoro ToOi He 3amoxil” 3, c. 147]. Y
noBicri I HaryTs{K aBYK Amacppe;l € OJTHUM 13 TIEPCOHAXIB TBOPY, IO
MEITKaB y 3WMOBOMY JIOMi Kacnapa VY crocynkax I'ayzepa 1 3BIpiB
IPOCTEXKYEThCS AIIO3UBHUIN 3B’SI30K 3 00Opa3om Paro, amxke ,,apyxbda 3
TUKUMH TBapUHAMH, iX JOOPOBUIbHE NPUHHSATTS BJAJAW JIIOJWHH €
O3HaKaMH IOBEpHEHHs paiicbkoro crany’ [15, ¢. 72].

3a icropuunumHu BimoMocTsamH, Kacmap T'ay3zep Biapi3HABCS
TBApUHHOIO TocTpoToro BimuyTTiB. I'. [laryTsk ¢okycye yBary Ha i
BJIACTUBOCTI OJTHOMMEHHOI'O Ieposl MOBICTI, JJIs SIKOTO BTpaTa BIIUYTTIB
JIIOJIBMU € BaJI010, 110 MPU3BOAUTH 0 MPUMHOKEHHS 371a 1 KOPCTOKOCTI.
MoTuUB 3ry0HOI 3HEUYJIEHOCTI NPUKMETHHUM JJIi BCIET TBOPYOCTI
NUCbMEHHUII. ABTOpKa Harosomye: ,lle ayxe BaXJIMBO — Oauutu U
BiuyBaTu opHodacHo” [12, c¢.123]. B eceax I Ilaryrsak, sxi mu
BUKOPHUCTOBYEMO SIK TEPMEHEBTHUYHI KJIFOY1 JJO OCMUCIICHHS 11 XY0KHbO1
npo3u, JIEHTMOTUBHOTO XapakTepy HaOyBae AyMKa TMpo ,,3aHENa
KyJIbTypU TOYYTTIB” 4K HACIHIJOK €MOIIIAHOI 1HAU(PEPEHTHOCTI:
,HyTIMBa JIIOAMHA HE 3aJTUIIAETHCA OaTy KO0 Hi JO YYy»Oi CMEpTI, Hi
no crpaxaans” [12, c. 118]. Oco0auBO0O 4yTIMBICTIO BIAPI3HAETHCSA U
repout pomany . Baccepmana.

KopabGenb, Ha sxomy BTikaroTh 3Bipi B ka3l ['. [laryTtsk, — amto3is
Ha biOmifinuii koByer. B iHTepmperalii 1bOro cakpajibHOro o0paszy
MUCbMEHHUIICIO OMPUSIBHIOETHCS MOTHUB T'PIXOBHOCTI JIFOJCTBA, AK€ B
MOBICTI HA CIACIHHS 3acCJIyrOBYIOTh JIMINE 3BIpi, SKI 3a3BUYail HE
3HUIIYIOTh C001 MOAIOHKUX 1 MOTPEOYIOThH JUIIE TOTO, 110 JOoToMarae im
niaTpuMyBatd SKATTS. [likaBo, mo B 1HAIMCHKOMY Mi(i Tpo MOTON
PATIBHUHN Kopabenb NpUB’S3aJIM 10 POTy TraHTChbKOI pudu-eauHOpora. Y
noBicTi ,,Breua 3BipiB, abo Homwmii Oectiapiii” €auHOPIT KepyBaB
MaH/JIpiBKOIO TBapHH, K1 BUPIIIWIN 3aTUIIUTH 3emiato. MidonoeTnaHuit
o0Opa3 koBYera Bukopuctado i y nosicti I'. [laryrsk ,,KiT 3 motonymnoro
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OyauHKY .

MoTUB TrpiXOBHOCTI JIFOJICTBA PEATI30BaHO YEPE3 aKTyalll30BaHy B
Ka3Ill OIO3UIIIIO ,,IUTUHA—IOPOCTHI . ,,becTiapiil” SK 1HTEPTEKCT IMOBICTI
MICTUTb PO3IyMU JUIAKTUYHOTO XapakTepy: ,,l [pupyyaroun nepuivx 3Bipis,
JIIOJIMHA IIIaHyBaja iX K OpaTiB Mo KpoBl <...> JlopociicTh HacTajia TO/i,
KOJIM JIFOAY MOYaJIM BBAXKATU MPUPYUEHUX 3BIpIB CBOIMU pabamu, a 3roJIoM,
1o Haitripie, pedamu’ [ 10, c. 118]. LlikaBe 3ayBaxkxenns: M. Emniaze nipo e,
110 ,JIMIIIE TICUX0aHai3 NIIOoB J0 1/1€i, 110 ,,Hadajna” OyIb-sKOi JIFOJIChKOI
ICTOTH CTaHOBJIATH CO0OIO paii 1 Omaxkenctso” [14, c.83]. Binrak
apxetunHuii o0pa3 Kacmapa ['ay3epa, skuil HE BCTUT MOAOPOCIIIIATH,
aKyMYJIIO€E CEMAHTHUKY PaiiChbKOl O€3rpIlTHOCTI, TUTUHHOCTI SIK HE3aTHOCTI
3aIIOIISITH 3710, HABMHUCHO HAIIIKOIUTH.

B oanomy 3 inTtepB’to [I'. [laryTsik 3ayBakuia, IO B SKUTTI
KEPYETHCS TMPHUHITAIIOM ,,0CBIYEHOTO cepIisi’, CYTHICTh SKOro, 3a bpyHo
berrenbreiimom, mosisirae B ToMy, 110 ,,CEPIIE MA€ 3HATH CBIT pO3yMy, a
pPO3YM MOBHUHEH KepyBaTtucs 3Haro4uuMm cepuem’ [2]. Lel npuHmmn
CKCTpaIioIbOBaHO W Ha XUTTeB1 ysBiaeHHs Kacmapa ['aysepa, skwmii
BU3HAE: ,,I[opora ceplls 1HaKIa, HiXK jlopora posymy” [10, ¢. 171]. Btim,
Ka3KOBUH repoit ooupae cobi Ty, B AK1A OOMABI CXOATHCS.

KiiogoBiMy 171 pO3yMIHHS apXeTHITHOCTI 00pasy Kacnapa I'aysepa
€ CJI0BA OJIHOMMEHHOTO Ka3KOBOIO reposi: ,,f1 lymaio, IO B LOMY CBITI
Hikomm He Oyno magy. Moro He moxe Gytu 6e3 muiocepas i H0OpOTH.
Cepen Hac Oararo kacmapiB raysepiB. €auHe, 1[0 MU MOXEMO 3pOOUTH,
BUMIIIOBIITY 3 TEMHHUIII, 11€ BU3BOJISATH 1HIIUX 3 HEl 1 OyTH 100pUMH 10 HUX
[10, c. 221]. JlitepatypHa iHTepIpeTalisi METUYHOrO ,,cuHIpoMy Kacnapa
I"ayzepa” ¢QokycyeThCs Ha HE3JATHOCTI peajli3yBaTh CBOE MPU3HAYCHHS B
OTOYCHHI, I030aBJICHOMY JI000BI W MWJOCEpAs, HAa HEMOXJIMBOCTI
BcecBiTHBOI rapMoOHii 0€3 371aroi y CTOCyHKax 3 yciMa iCTOTaMH.

Yepes o6pa3z Kacnapa I'ayzepa peanizoBaHO MOTHUB CaMOTHOCTI SIK
CK3UCTEHIIIMHOTO BIIUYXKEHHSI BiJ KOPCTOKOro CBITY. Sk Oadyumo,
,,10pOcia” TeMa CaMOTHOCTI 3HAXOJIUTh B1JI0OpaXKEHHS 11 y aHaII30BaHOMY
TBOp1. ,,JluTsuy” ii nedinimito BepoanizoBano Kacmapom: ,lle xonmu 1 1
cBiT, mo Tebe otouye, — pizHl” [10, c.46]. YV HIH ONPHUIBHIOETHCS
KOpEJISIiss MOTHBY CAaMOTHOCTI 3 MOTHMBOM 1HaKIOCTi, abo, y Bepcii
I'. [laryTsik, ,,xumepHOCT1”, ,,iuBanTBa” [11] SIK NpUYMHU BiAUY>KEHHSI.

XapaktepHe i MiGOMOSTUYHOTO MUCJICHHS BUKOPHCTAaHHS
OiHapHUX omo3uiliii. Tak, TIyMaueHHsI OIO3MIIil TIPUPOJIHE—IITYYHE”
YBUPA3HIOE CEMAHTHUKY MOTHBY BTPA4y€HOrO0 CBITOBOTO Jagy. Y
,bectiapii”, 1o sAKoro 3BepraeThcs Kacmap, HaeThCs Npo NPUIUHU
nopymieHHs TapMmoHii y BcecBiTi ¥ Bimuyxenus: ,lllo Oiabine mwu
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Biggaas€eMOCsl BiJl MPUPOJIM, TO OLIblIe Bigmaiasemocs Bia moaen” [10,
C. 62]. YsBineHHs PO CBITOBUH J1aJl OTOTOXKHIOETHCS 3 IPUPOJIOK0, Y AKIM
,,KO’)kHa ictota Mae cBoe micue” [10, c. 180]. InTeprekctu ,,bectiapiro”
HAJal0Th TBOPOBI CHPSIMYBaHHSA ,,(pLITOCOPCHKO-TUIAKTUYHOTO POMaHY’
[11], came Tak NMUCHMEHHHWIS BH3HAYMJIA JKAHPOBY HAJICKHICTH CBOTO
TBOpY. HeraruBHi KOHOTawll CEMAHTHKHU ,,IITY4HOrO’ BHUSBISAIOTHCA Y
craBiieHHI Kacnapa 1o Bchoro pykorBopHoro: ,Homy B3araiai He
nogobanock yce 3poosneHe moasmu’ [10, c. 62]. OOpa3 Micta sK
YTUIEHHS! IITYYHOCTI KOPEIIOE 3 MOTUBOM BIJUYXKEHHS, aJIK€ ,,y MICTI
HiXTO Hikoro He xoue 3Hatu” [10, c. 62].

Takum gmHOM, JJIsI CTBOPEHHS TOJIOBHOTO Ieposi Ka3KOBOi IMOBICTI
I'. Tlarytax Bukopuctana enemeHtu Oiorpadii Kacnmapa Iayszepa,
HaJaBIIM iM  YHIBEPCAJbHOTO XapaKTepy B paMKax apXeTHITy
,LIUIIXETHOTO  JIMKYHa”’, aKIEHTYIOYHd IEepBO3JIaHHY YHUCTOTY 1
ITHOTJIMBICTb, O€300pOHHICTH TIepej] 3ryOHHUM BIUIMBOM IIMBIJIi3aIlii.
CeMaHTHKY 1IbOTO 00pa3y akTyasi30BaHO 4Yepe3 3B’SI30K 3 Mi(hoa0reMoro
equHopora Ta Midom mpo 3ojoTuil Bik. CBOEPIAHICTE aBTOPCHLKOTO
Mi1(OMUCIICHHSI BHUSBHWJACS B JIITepaTypHid 1HTEpHpeTaiii ,,CHHAPOMY
Kacnapa I'ayzepa”, mio mnossirae B HECIPOMOXKHOCTI WTH BIACHUM
[UIIXOM — JOPOTrOl0 ,,0CBIYEHOTO CepIlsi” — Y XOJOIHOMY, OailTy:KoMy
CBITI, MO030aBJIEHOMY KYJIbTYPH IOYYTTIB. llepCreKTHBU MOJAIBIITHX
JTOCIDKEHb Y IIbOMY HanpsIMKYy IepeadadaroTh aHaji3 1H(QaHTUILHUX,
,xumepaux” repoiB I'. [laryTtsxk sik inBapianTiB 00pa3y Kacmapa ["ay3epa.
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APXETHUITHBIE YHEPTbI BUOT'PA®UU KACIIAPA XAY3EPA
B CKA30YHOU MOBECTH I'AJIMHBI TAT'YTSAK
»BEI'CTBO 3BEPEU, NJIN HOBbIU BECTUAPUN”

I'anuna Heanoena boxuano
alebo@ukr.net
Cmapuwuii npenooagamerns
Kageopa unocmpannwvix a3vixos
XepcoHcKuti 20Cy0apcmeeHHblll a2papHblil YHUGepcumem
Acnupanmka
Kagheopa ykpauncxoit aumepamypoi
XepcoHcKuti 20¢y0apcmeeH bl YHUsepcumem
Va. 40 nem Oxmsaops, 27, 13000, e. Xepcon, YVrpauna

AnHoTanus. Vccnenyercs cemaHTHKa apxeTuna ,,0J1aropoJHOro JHUKaps’,
BOIUIOIIEHHOTO B 00pa3e Kacmapa Xaysepa u3 ckazounod moBectu I'. Ilarytsik
,berctBo 3Beped, wmm HoBeiii Oectmapuii”. Anammsupyercs crenuduka
OIHOUMEHHOTO o0pa3a B pomaHe Hemenkoro mnucarens S. Baccepmana,
SBJISIIOLIETOCS.  TIPUMEpPOM  JuTepatrypHoit  Ouworpadun. PaccmarpuBarorcs
ajuio3uBHBIE CBsi3M  oOpa3za Kacmapa Xaysepa ¢ mudom o 30510TOM BEKe,
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aCCOLIMMPOBAHHBIM C HOCTajJbI'Mel 00 yTpayeHHOM pae; MHU(OMOITHYECKUM
oOpasoM  enumHOpora;  ceMuoTHueckom  cuctemod  Craporo  3aBera.
XapakTepusyeTcsi CBOeoOpa3ue peajin3allid B IIOBECTH MOTHUBOB OJMHOYECTBA U
OTYYXKJI€HUSI, TPEXOBHOCTH YEJIOBEUECTBA, YTPAYEHHOI'O MHUPOBOIO MOPSIKA,
noucka rapmonu. [IpocnexuBaroTcss 0COOEHHOCTH MU(POIOTHYECKOTO MBIILIEHUS
I'. TlaryTak, KOTOpble NPOSBIAIOTCS B MHTEpPHpETalMd 0O0pa3oB U CHMBOJIOB
MUPOBOM MHU(OJOTUH, a TaKkKe CaKpaldbHBIX TEKCTOB YEpe3 aKTyaJu3alHIo
CMBICJIOB, TOJTYUHEHHBIX aBTOPCKOMY 3aMBICITY.

KaroueBble caoBa: Tamuna Ilaryrsk, naurepaTypHas Ouorpadus,
apXeTUIHbIE YepThl, MHU(POMOITUYECKUA 00pa3, MU(OJOTUYECKOE MBIILIECHHUE,
aJUTIO3UBHAA CBSI3b, MOTUB, HHTEPTEKCT.

ARCHETYPICAL TRAITS OF KASPAR HAUSER’S BIOGRAPHY
IN HALYNA PAHUTIAK’S FAIRY-TALE
“THE ESCAPE OF ANIMALS, OR THE NEW BESTIARY”

Halyna Bokshan
alebo@ukr.net
Department of Foreign Languages
Kherson State Agrarian University
Department of the Ukrainian Literature
Kherson State University
27, 40 rokiv Zhovtnya St., 73006, Kherson, Ukraine

Abstract. The article analyzes the semantics of the archetype of ,,the noble
savage” embodied in the image of Kaspar Hauser from the fairy-tale ,, The Escape
of the Animals, or the New Bestiary” by Halyna Pahutiak. It looks at such features
of this archetype as moral innocence, inborn kindness, harmonious relationships
with nature, intentions to restore the lost order of the Universe. The article details
the semantics of damaging influences of the civilization which prevent a person
from realizing his or her life mission, expressed in a literary interpretation of
,Kaspar Hauser syndrome”. It studies the specific character of creating the image
of the same name in the novel by the German writer J. Wassermann, which is a
sample of a literary biography. The paper considers the allusive connections of
Kaspar Hauser image with the myth of the Golden Age, associated with the
nostalgia for the lost Paradise; the mythopoetic image of the Unicorn; the semiotic
system of the Old Testament. It deals with the peculiar character of realizing the
motifs of loneliness, alienation, human sins, lost universal order, search for
harmony. The article highlights the particular qualities of Halyna Pahutiak’s
mythological thinking, which is realized through the interpretation of the world
mythology images, symbols and sacred texts by actualizing the senses subordinate
to the author’s intention.

Key words: Halyna Pahutiak, literary biography, archetypical traits,
mythopoetic image, mythological thinking, allusive connection, motif, intertext.
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