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AHoTanig. ABTOp CTaBUTb 3aBJAaHHA IPOiHTepIpeTyBaTHU TBOPHU
A. Xina ,By3sbka 6pama” i ,IlactopasbHa cuM@oOHIA” 9K aHTUHOMIYHY
€JHICTD, Ka ieHTUPiKye Aia/oTiyHi peJsiriiHi norJasaiu NMCbMeHHHUKA.
3 1ji€l0 MeTO aBTOp 34IMCHIOE NOPIBHAJIBHUM aHaJi3 Ha3BaHUX TBOPIB i
BUSABJIAE iX AaHTUHOMIIO Ha piBHI nOpob6JsieMaTUKH (JiaMeTpasibHa
NPOTUJIEXKHICTb  BUPIIIEHHd  TOJOBHOTO  KOHQJIKTY),  CHOXKETy
(DpoTHIEXHICTh BEKTOpPA PO3BUTKY JAil) Ta 00pa3iB roJ0OBHUX TepoiB
(repoi-anTunoau), WO  BijoOpa)kye  AiaJIOTIYHICTL  MMCJIEHHS
NUCbMEHHUKa.

KirouoBi ciaoBa: Axgpe Kix, aHTHHOMIYHA — €JHICTB,
XPUCTUSHCTBO, MPOTECTAHTCTBO, peEJIrikHUK TnaHTei3M, 6i6JiliHa
KPUTHKA, MOJIepHIi3M, [liaJIoTiYHEe MUCJIEHHA.

Bo ®pannum w3ydeHueM ku3HH H TBOopuecTBa A. Xuma
3anuManuchk A. Mopya, A. Knyap, II. ne byanepdp, K.-O3.Manu,
®. JlectpenraHn, 1. Jlapwuii, 7K. Manbson, I'. bonen u ap. B Ykpaune u
cTpaHax OJIMKHETO 3apyOebsi OT/AEJIbHBIE ACHEKThI XYJI0KECTBEHHOTO
Hacienuss  A. Kupga  anamusupoBanmu 3. Kupnoze, B. Hukwutuh,
JI. TokapeB, JI. EpemeeB, B. TpeikoB, H. PxeBckas, M. Aky0Osxk,
N. Hukutuna, E. Boiuexosckas, C. KpuBopyuko u np. B uenowm,
ouorpadus, SCTETUUYECKUE, OSTUYECKUE, PEIUTUO3HbIC B3IJISABI U
OPOM3BEJCHUS MHCATENsl HEJOCTATOYHO PACKPBITBI B HAYKE O
JuTEpaType, 4To 0OBSICHICTCS MOJIUTUKO-UACOTOTHUECKUMH (haKTOPaAMHU.

3ajgayedl HalIel CTaTbU SIBISIETCS HMHTEPIpPETAlUs] B KOHTEKCTE
ouorpadun A. XKuma ero mpousBenaeHuir , TecHeie Bpara’ U
,llactopanmpHas  cuMmdoHUS®  KaK  aHTHHOMHYECKOTO  CJIMHCTBA,
OTPAXAIOIIET0  AUAJIOTHYECKUE  PEIMTHO3HO-3TUYECKUE  B3IJISIBI
nucarens. OTaenbHBIX paboT Mo aHanmu3y (B YaCTHOCTH, B CBSA3U C
PEIUTHO3HOM KOHIEMIMEN aBTOpA) ITUX MPOU3BEACHUN B YKpauHE HET.
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OpurvHalIbHBIM ~ SIBJISIETCSI  CONOCTAaBJIICHME WX B acCHEKTax
npo0JIEeMaTUKH, TIOCTPOEHUS CIOKETA, 00PA30B TJIABHBIX T€POEB.

Bce HCClIeI0BaTeIN TBOPUYECTBA A. Xuna OTMEYAaIoT
aBTOOMOrpa(UUHOCTh €ro Mpo3bl. XYJI0KECTBEHHBIE MPOU3BEACHUS
nucaressi 00bEKTUBUPYIOT MPOOJIEMBI U TEMBI U3 €ro ,,/[HeBHMKa (1889—
1949), a mepconaxeii, mo Bepaxenuio JI. EpemeeBa, A. Xun
,,BBICEKAET’ M3 CBOEr0 €CTECTBA, HANEIICT UX CBOUMHU COOCTBECHHBIMH
B3rsiAaMu’’. Ero repou coBepiiaroT O€3yMCTBa, U B HUX ,,3aKJIIOYCHA
CyTh TBOPYECKHUX M UJICHHBIX UCKAaHUH POMAHHUCTA, UMM K& 0003HAUCHBI
IPaHUIBI HPABCTBEHHOM M JTHUYECKOH CBOOOABI WMHIMBHIAyyMa B
oomectBe” [2, c.33]. IL ne byanepdp ormedan, dYTo Kaxgoe
caenyroniee npousseaenue A. Kuga ectb THaATEKTUYECKAM OTPULIAHUEM
npeasiaymero. Ilucarens mpusHaercs: ,,KakoBa Obl HU ObLIa KHUTA,
KOTOPYIO s TMUIIY, s HUKOT/Ia HE OT/Iat0 € ceOsl BCero, U Tema... cpasy
€ Pa3BHUBACTCS OJHOBPEMEHHO M B JPYryl0 MOK KpPalHOCTb...
OOBSICHSII, YTO TakuM oOOpa3oMm ero yMm ,Hu30aBisSIETCS  OT
enuanyHocTr” [8, ¢. 107—108]. A. XKua, pasMbIlLiss O TOM, HACKOJIbKO
JAJIeKO MOKET 3alTH YEJIOBEK B CBOEH »KaxKJ€ CBOOOBI U B CBOEM MpPaBE
ObITb CBOOOJHBIM, BBICTYNAET U KaK MOPAJIUCT, U KaK aHTHUMOPAJUCT.
Ero aHTUMOpaJIbHOCTHL HE HOCHUT XapakTepa OTPHUIAHUS MOpPAIA Kak
HEOOXOAMMOI OCHOBBI UEIOBEYECKOW JIMYHOCTH, OHA SIBJISIETCSI CKOpEe
crienuPpuIecKoil 0COOCHHOCTBIO MPHUCYIIET0 MOAEPHU3MY ,,HUTWIN3MA,
BBIXO/JIAIIIETO 32 paMKu OOIIECTBEHHBIX OTHOIIECHUM U
PaCIIPOCTPAHSIONIECTOCST HAa MOpallb, KYJIbTYPY, HAYYHO-TEXHUUYECKUU
nporpecc, IuBWIK3anui0 B meiaoMm [2, c¢. 38]. B tBopuectBe A. XKmna
OYEHb OOJBIIOE MECTO 3aHuUMala ,,JICKOHCTPYKIUS TpaJullMOHHOU
penurno3Hot koHuenuuu Mopanu. Il ne byagebdp npennonaraer:
BO3MOKHO,  A.Xuxg  BooOpaxas, d4YTo  ,,JPOJOJDKAECT  JCNO
HEOXPUCTUAHCKUX MOpAIUCTOB” [8, c.96]. byaydn NOTOMCTBEHHBIM
IPOTECTAaHTOM, HOCSI B ce0e reHbl OyHTOBIIMKA M pedopmatopa, Kun
neiTajcs ,,MolaepHusupoBaTh’ EBanrenmume: S yAUBIAIOCH, YTO
MPOTECTAHTCTBO, OTBEpras MOJYMHEHHOCTh LlepkBH, HE OTBEPIIIO
3aoqH0 3amnperbl CBstoro IlaBma, mormMaTu3M €ro MOCIAHUM, YTOOBI
OCTaBUTh TOJIKO 3aKOHbI EBaHrenmus. B ckopoM BpeMeHH, HOMIET, 5
aymaro, 0 OCBOOOXaeHus cioBa Xpwucta...” [8, c.102]. A. XKug
neITaeTCss mnpuaaTh EBaHTENUI0 HWHTEpPHpETalri0 JUOHUCHUHCKYIO U
A3BIYECKYIO0, UYTO BIIOJHE COOTBETCTBOBAJIO BESIHUSIM €r0 BPEMCHH:
A. JKonKOBCKUH, Hampumep, OTMEYAET XaPAKTEPHBIA I MOAECPHU3MA
MHTEpPEC K TMPSMOMY CHHTE3y KYJIbTYPHBIX MOJENEH, B OCOOCHHOCTH
SI3BIYCCKUX U XpUCTHAHCKUX [6, ¢. 102].
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Penurus 3anumana B xu3Hu U TBOpuecTBe A. JKuma orpomuHoe
mecto. II. ne byanepdp cnpaBemmuBo 3amedaer, 4yto ,,0€3 XpuCTa
KUJBCHOBCKAsl JipamMa HEoOBsiCHMMAa , MO0 ,,0H OBUI YEJIOBEKOM,
KoToporo TpeBoxui cBonl bor” [8, c. 91]. A. Kinyap Takxke roBopur o
nucaresne Kak o ,,4eJ0BEKe, poxkIAeHHOM ¢ bubnuelr B koiwsiOoenu’ [9,
c. 50]. Cam A. )Kux HEOTHOKPATHO CETOBAJI, YTO B 3alaIHOM JIUTEpaType
,DOMaH 3aHUMAaETCs JIMIIb OTHOIICHUSAMHU JIIOAEH Jpyr K ApYyry,
OTHOIICHUSIMU SMOIMOHAJIbHBIMU W WMHTEIJICKTyaJIbHBIMU,
OTHOIIICHUSIMU CEMEHHBIMU, OOIIECTBEHHBIMH, KJIACCOBBIMU, — HO
HUKOT/Ia, MIOYTU HUKOTJA HE 3aHMMAETCSI OTHOIICHUSIMH K CaMOMy ce0e
umu k bory” [5]. TloBectu ,,Tecunie Bpata” (1909) u ,IlacropanbhHas
cuMonus” (1919) paccmarpuBaroT UMEHHO 3TH OTHOIIEeHMs. [Tucarens
UCIIOJIb30BaJl B HUX JIFOOOBHBIM CIOKET KaK OCHOBY JJISI PEJIUTHO3HO-
ATUYECKUX PA3MBIIUICHUNA. DTU KHUTH pa3leisaeT ASCATUIETHE, HO OHU
NPEJCTABIISIOT  COOOM aHTMHOMMYECKOE €IWHCTBO, OTpakaroliee
,,JJBOUCTBEHHBII W BHYTPEHHE TMPOTUBOPCUMBLIA HUMIIYJIbC €ro
cepama” [8, c. 106].

B ,TecHbix Bpatax”  aBTOp KPUTHUKYET  YPE3MEPHYIO
OPUBEPKEHHOCTh,  JoOpoxaerensM. B o0pasze Anucel nucaTenb
pPacKpbIBA€T HEKOTOPBIM  M3JMIIEK  SHCEHM3Ma, CTPEMJICHHE K
no0pojieTeny, MOJIHOCThIO OCHOBaHHOM Ha acketusme [8, c¢. 110]. Ha
BOIIPOC, YTO ,JIpPUHY)KJIAeT aHreia crpajgaTh W THOHYTH?” [9, c. 62],
A. XKun naer ogHo3HauHbIM OTBET — penurus. Meradopa u3 bubnuu
(oHa e cTajla Ha3BaHMEM IIOBECTH) YK€ B CaMOM Hayajie KHUTH
3aMyCKaeT CMEPTEIbHBIA MEXaHU3M, KOTOPBIM MPUBEIET K KatacTpode
oTHomieHuM Anuvcel U Kepoma. Ha yeThlpHaaUaTHIETHETO MallbuMKa,
BIIFOOJIEGHHOTO B CBOIO IIECTHAIATUIETHIO KY3UHY, CTPaJaroulyro u3-
3a pa3BpaTHOTO MOBEAECHUS MaTEpH, MPOIMOBEIb NAcTOpa MPOU3BOAUT
HEW3IIIAIMMOE BIICYATIICHUE: ,,BXOIUTE TECHBIMH BpaTaMH; OTOMY YTO
IIMPOKU BpaTa U MPOCTPAHEH MyTh, BEAYIIUWE B MOTUOETh, U MHOTHE
UIYT UMU; IOTOMY YTO TECHBI BpaTa U y30K IyTh, BEIYIIUE B KU3Hb, U
HEeMHOrue HaxoAsaT ux’. OH sSpKo mpeacTaBisieT cede ,,IupoKue BpaTa’
»91 YBHIENI TOJINY HPEKPACHO OJIETHIX JIOJIEH, KOTOpbIE, CMESICh H
ypadack, IUIM U [UIA IPYT 3a IPYTOM, U 1 YyBCTBOBAJ, YTO HE MOTY, HE
KEJIa MPUCOCIUHUTHCA K HHUM, MOCKOJBKY KaKAbIA IIar, CHEIAHHBIN
BMECTE C HUMH, OTAAs Obl MeHs oT Ammchel” [4, c. 6]. Y3kue Bpata
NPEACTaBUINCh €MY ,JIOXOKMMH HAa MAIIWHY JJISI [POKAThIBAHUS
CTaJlbHBIX JIMCTOB, S TPOTUCKUBAIICS TyJa, HAmpsAras BCE CUIbL H
YyBCTBYSl CTpAIlIHYIO 00Jib, K KOTOPOW, OJHAKO, MOOABJISJICS MPUBKYC
He3eMHOTro OyiakeHCcTBa. OJTHOBPEMEHHO STU BpaTa ObLIM U JABEPHIO B
KOMHATy AJIMCBHI, ¥, YTOOBI BONTH B HEE, 51 BECh CXKUMAJICS, BBIJaBINBAs
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u3 cebs ocrtatku srowsma...” [4, c.6]. A.Xunm mokasbIBaeT, Kak
HE3aMETHO IIEPKOBb (POPMUPYET UCKAKEHHOE MPEJCTABICHNUE O CYACTHE,
pajioCcTu: ,,d BOT YK€ Medalb U yMEPIIBICHHUE IUIOTH OOOpAYUBAINCH
JUIs MEHS TIPEIYYBCTBUEM KaKOW-TO €Ie HEBEIOMOW PajloCTH — YUCTOM,
MUCTHUYCCKOM, aHTeJILCKOM, — TOM caMO, KaKou axcaaia Mos ayma’ [4,
c. 6]. IlocremeHHo BIIOOJCHHBIC OOJBIIE BCErO HAYMHAIOT LICHHTH
IpPEOAOJICHUE  CBOUX  €CTECTBEHHBIX  MOOYXJICHUM, ,,HAXOJUTh
yIAOBOJILCTBUE HCKIIOYUTEILHO B TOM, YTO JIOCTaeTCA IICHOIO
onpenencHubix ycuimit® [4, ¢.7]. Ho ecim XKepom maer k bory 3a
Anucol, moHuMaeT ,,eInuHeHue B bore” Kak MepCrneKTUBY ,,3a0bIB 000
BCEM, OOPECTH JPYT ApYyra B MOKJIOHEHUU OJHOMY U TOMY ke€”’, U EMy He
HY>XHa J1I000Bb HeOecHas 0e3 3eMHoU (,,Ha uro MHe HeOeca, eciu s He
cMory oOpectd TaM TeOs’), TO Annca MOHMMAET BCE MO-APYroMy:
,Jlopora, Kotopyto Tbl, ['ocoau, 3aBemniang HaM, y3Ka — TaK y3Ka, 4TO
JIBOUM HE MPOUTH 1O HeWl 0ok o O00k™ [4, c.56]. Eil kaxercs, 4To
KQXKJIbI M3 HUX JOJKEH MPUNATH K Bory caMocTosiTenbHO, 4TO Jt000Bb
XKepoma k bory HeOe3ynpeuHa, eciid eMy HYXEH APYroil MpOBOJHUK,
KpoMme XpucTta. J[eByIika cuuTaeT, 4TO OHM OJIM)KE BCEro APYT K APYTY,
KOrja, ,,3a0bIBasi OAWMH O JIPYTOM, OHM BO3HOCAT MOJUTBY bory”, oHa
yYBEPEHA, YTO HYXKHO ,,ICKAaTh MpeXk e napcTBa boxxus u npaBnapl ero” [4,
c. 9]. Takum obGpazom, MOCTENEHHO JI0O0BhL K JKepoMy U CTpeMIIeHHE K
bory oka3miBaroTCs HecoBMeCTUMBIMU. bojiee Toro, Anuca cTpagaeT u3-
3a Toro, uro JKepoMm mOOUT €€ CIUIIKOM cuibHO (Oosbiie bora),
MOTOMY YTO A3TO 3aMEMJIAET €ro MPOABWKEHHE K aoOponerenu. OHa
TaK)XK€ YINpeKkaeT U ceds 3a CBOW JIIOOOBb K HEMy, ,,00UTCA OBbITH
HEJIOCTATOYHO YHUCTOM JUIsl JIIOOBU K bory m OTKa3bIBaeTCsl OT 3€MHOM
ao0BM  BO uMs  gooOpoaerenu. CTpamaHue JOCTUTraeT amores B
,JlHeBHUKE Aumcel’. Ee ayiia pa3pbelBaeTcs OT MPOTUBOpeUUid: ,,MHe
JaXe KaKeTCs cenlyac, 4To CcaMoO ,,CTPEMJICHHE K COBEPIICHCTBY
BO3HMKJIO BO MHE TOJIbKO Osiaroaapst 2Kepomy. Ho To, 4TO 1O0CTHYB 3TOTO
COBEPIICHCTBA BO3MOXKHO JIMIIbL 0O€3 Hero, — 95Ta TBOS 3alOBE/b,
['ocriogu, Gojaee Bcero cmyiaeT ayiry morw” [4, c¢. 55], ,,['ocmoau, ThI
K€ 3Haellb, YTO C HUM CHJIbHee Mos J00oBb k Tebe [4, c. 58].
ITocnennue ciaoBa JHEBHHKA ITOTPSCAIOT OE3BICXOJHOCTBIO: ,,51 OBI
X0TeJla yMepeTh ceiidac, Kak MOXHO ObICTpee, YTOObl HE YCIETh BHOBB
MOHATh, Kak s oauHoka” [4, c.61]. Takum oOpasom, A. Kuxg
MOKA3bIBAET, KAK MPE3PEHUE K LIEHHOCTSM 3€MHOI0 MHUpa MpeBpaIiaeTcs
B ,,acCKeTH4ecKyto”’ (hopMy TmecnaBus. J[oOpoaerens paau 100poaeTeH
O€CCMBICIICHHA, STOMCTUYHA U KECTOKaA.

OroucTuyeckas, HHKOMY HE MpHUHOCSIIas 100pa, OCHOBaHHas Ha
TOpJBIHE JTyXa M0OpojeTeNb, MpeICcTaBiIeHHas B ,, ] eCHbIX Bpartax’ Kak
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SMOILIMOHAJIbHAA TJIyX0Ta W CcBoeoOpa3Has Qopma  THIECIABHS,
CTAaHOBUTCA TOoukoW orcuera B ,JllactopansHoit  cumdoHnn”,
OMNpeACICHHOM PYOUKOHE, MOCJ€ KOTOpPOro ,,KPUTUKA XPUCTHAHCTBA
BO3bMET BepxX B mnpousBedeHusix A.Xuma Haag BO3BBIINICHHOMH,
0o0keCcTBEHHOM J1000BBIO” [8, c¢.113]. DTa mOBECTh BOILIOIIACT
AHTUHOMUYECKYIO UJICI0, a TJIABHBIA repoi ABJISETCS aHTUIOI0M AJIHCHI.
[TacTop TakoB, KAKOBOM CTpEeMMJIACh CTaTh AJIMCA: OH JaBHO OTKa3ajcs
OT MOJIHOLICHHOM BHYTPEHHEW JYXOBHOM UM JYIIEBHOM XU3HU U
OPOBOJMUT OJHOOOpPA3HYI uepeAy AHEd B ,,eKeAHEBHBIX 3a00Tax o
OMMKHUX, TPEJACTaBIsAE 3TO E€IUHCTBEHHO BO3MOXKHOU (opMon
nobpojaerenu. OH coBepiIaeT BCE CBOU JOOPOJIETENIbHBIE MOCTYNKU HE
paau Joael, a paau camMoro ce0s, CaMOYTBEpP)KIECHHUS B CBOEU
nobpojaerenu. Ho 3To He BO3BBIIIACT €0, a, HAIPOTUB, OOCIHIET raMMy
€ro 4YyBCTB, JCIACT 3TOMCTUYHBIM U TOJICTOKOKHUM, YTO OCOOEHHO
OUYEBHU/IHO MPOSIBISETCS B €ro OTHOIIEHWH K COOCTBEHHOM cembe. U
BJIPYT MUP MacTOpa HAMIOJHSAETCS KpacKaMu, 3alaxaMH M 3ByKamu, Jayliia
OTKpBIBACTCS JUIsl PaJOCTH >KM3HHM, OH OIINYIIAeT B ceOE MOTYy4ylo
sHepruo. M Bce moToMy, 4TO OH, caM TOTO HE OCO3HAaBasi, OTKPHIBAET
CBOIO Aylny jJig JitoOBU. KHUra HaunHaeTcst ¢ 04eHb OOBIYHOM ISl 3TOTO
YeJIOBeKa HCTOPUU — OH peIIaeT NPUIOTUTh Yy ce0sl ,,TOTEPSIHHYIO
oBiy” [3, c.15] — ocupoTeBIIyI0 CHEmyl0 ACBOYKY, ,MIHOTKY , HE
YMEIONIIY0 HH TOBOPUTh, HH TOHMUMATh YEIIOBEYECKYHO peub. U
COBEpIIAECT OH ATOT MOCTYNOK HE UMITYJILCUBHO, a U3 ,,I00pOJETENHHON
TOPJIBIHU: ,,...BO BPEMS MOJIUTBHI... 5, KOJEHONPEKJIOHEHHBIN, BAPYT
nojayMall, 4To caM bor cTaBuUT Ha MOEM ITyTH CBOEIo pojia 00sI3aHHOCTh
M 9TO Sl HE MOTY YKJIIOHHTBCS OT Hee, He MposBUB Maytoaymwms” [3, c. 11].
O ToM, Kak ero 100poJeTebHbIE MTOCTYNKHA BOCIPUHUMAIOTCS TEMHU, KTO
XOpOIIO €ro 3HAET, TOBOPUT BO3IJIAC €r0 KEHBI MPHU BUJE JEBOYKH: ,,UTO
3TO ermie 3a Opems Thl B3BamuiI Ha ce6s?” [3, c. 13]. Ona BmoaHe Moria
OBl CKasaTh ,,Ha MEHS , MOTOMY 4TO A. Xua omuchIBaeT 4yTh I03KE
Pa3MBIILJICHUS MacTopa: ,,...58 CKOH(Y3UJICA, MPUIIOMHHB, YTO YK€ HE B
NEPBBIM  pa3 MHE CIy4aeTcs IMepeKIaJplBaTh Ha IUJICYU KCHBI
MOCJIC/ICTBUSI CBOMX HEOOAYMaHHBIX MOCTYynKoOB”. CaMm macTop, BHaudase
BOOOpa3uBIIMi ce0s 4yTh JIU He TBOPIIOM, KOTOPHIA OYyXOTBOPUT TOT
,KOM Tema”, mpoOyauT 3Ty ,,3aMypOBaHHYIO MAylly, ,.,COUMHWI cebe
LEJIbI pPOMaH O BOCOUTaHWM [ epTpybl”’, HO MOCIE MEPBBIX K€ HEyAau
MPU3HAETCS, YTO UCHBITHIBAET K HEM OTBPAIICHUE U MOYTH COXKAJIEET O
CBOEM IIepBOHAYaJbHOM IOpEIBe [3, ¢. 21-22]. Bce mensercs, koraa c
NOMOILIBIO CBOETO Apyra AOKTOpa MapTeHa macTopy yAaeTcsi, HaKOHEIl,
npoOyauTh pazym u aymy [epTpyasl, ©, Majlo-iomMady, OHa
ImpeBpaIiaeTcs B 04YapoBaTEeNIbHYIO, JIFOOO3HATEIbHYIO, UCKPEHHIOI U
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HETMOCPE/ICTBEHHYIO JIeBYyHIKY. C 3TOro MOMEHTa CKpbITas HPOHUS
,llactopanbHoil cuM@onun” craHoBUTCS siBHOW. [lo ompexneneHuto
A. Knyapa, ,,CTpacTHO Mt0OSIIIMNA TACTOp, Aymasi, YTO BBIMOJHSET JOJT
MUJIOCEPAMS, CTAaHOBUTCS, caM TOro He Benmas, modtu Taptrodom™ [9,
c. 59]. Ilactop mbITaeTcsi MEPEpPSAUTh CBOM Ipex B A0OpOAETEIh U
UHTEPIPETUPOBATh YyKHE N0OpoaeTenu Kak rpexu. OH HE JOIMyCKaeT
MBICJIM, YTO COBEpIlAeT rpex, jwds ['eprpyay, nbo ,,He JIOOUTH ee —
3HA4YWIIO OBl MPEATh €€, OHA HYXJAeTCAd B MOEU JII0OBU™ U MPU3HAETCA
bory: ,.ais Toro, uroOsl oouTh Tebs, MHe oTpeOHa ee Jro0oBh” [3,
c.90-91]. OH WCTOIKOBBIBAET HEIOCTATOYHYIO CEPACUYHOCTH II0
OTHOLIEHUIO K ['epTpylie cBOEH KEHBI, Ha IJa3ax KOTOPOW COBEpIIAECT
npenodoiesiHie, KaKk 4epCTBOCTh, a JI0OOOBL CBoero chiHa Kaka K
JIEBYIIIKE W €r0 JKEeJaHWE BCTYNUTh C HeW B Opak — Kak MOJJIOCTh U
HaMEpEHHE BOCIIOJb30BAThCS €€ CJICNOTOM U HauBHOCTHIO. bosee Toro,
OH WILET ompaBaaHue cBoeu jo0BU B bubmuu u... Haxogut ee! Emy
HAYMHAET Ka3aThCsl, UTO OH HEMPAaBWJIBHO MOHUMAaJ XPUCTHAHCTBO U
TENeph  BIEpPBbIE NPOOYyAUIICS K  HCTUHHOMY  XPUCTHAHCTBY,
OCBOOOJMBIIEMYCS OT acKe3bl YyBCTB, 03apEHHOMY paaocThio. IlacTop
OTKpBUI ISl ce0sl HECKa3aHHOE CYacThe AYIIM 4epe3 J000Bb, a MO
BO3JICMCTBUEM JIIOOBH, OT KOTOPOW OH HE B CHJIaX ObLI OTKa3aThCs, OH
NEPEOCMBICIMBAET XPUCTUAHCKYIO TOKTPUHY. ETO XpUCTUAHCTBO — 3TO
XpPUCTUAHCTBO XPHUCTA, MPU3BIBAIONIETO XWUTh B PaJOCTH 37eCh U
ceiuac. Bpojse Obl Bce MpaBUIIbHO, HO €ro pagocTh — ,,3TO Ta JIIOOOBb,
KOTOPYIO OH YKpaJl Y CBOETO ChIHA, TI000Bb, KOTOPasi MYUYHUT €T0 KEHY U
KOTOpasi yOuBaeT COOCTBEHHO €€ OOBEKT, MOJIOYI0 JAEBYIIKY , —
roBoput Kiyap [9, c. 65].

Xotss rnaBHOro reposi ,JllactopanbHoi cumdboHUU’ HEIB3S
OTOXJIECTBJISAITH C AaBTOPOM (MHCATENb HE NEPEHOCUI JIMUEMEPHS),
A. Knyap 3amaercs Bonpocom, nonumaetr qu A. Kuj, 4To macTtop ,,Kak
pa3 TOJHOCTBIO COOTBETCTBYET €ro aHAPXUCTCKOW KOHLEMNIUU
XpPUCTUAHCTBA. Y3HaeT M OH ceds camoro?” [9, c. 66]. Ha atoT Bompoc
MOXXHO OTBETHTH TOJIbKO B KOHTEKCTE Ouorpaduu mnucareiass U €ro
PEIUTHO3HBIX B3MISAOB. A. )Kuja, HECOMHEHHO, ObUT MOPaIMCTOM, HO
MOpPAJIUCTOM 0CO0OT0 pojaa, a HMEHHO — amojoreToM Mopal,
OCHOBAaHHOM  HAa  CYACThe, B  MPOTUBOIOJOXKHOCTH  MOpaiH,
LIEHTPUPOBAHHOM HA UJEE CIACEHUs, KOTOpas, [0 €ro MHEHUIO, MHOT/Aa
OpOSIBIIIETCS Kak aHTUMopalib. [lucarenb OTKPHITO UCHOBEAYET
KU3HEPAJOCTHYIO JIO0OBb K JKU3HH, MU B 3TOM CMBICIE TyMaHU3M

MHACATENsl AHTUPEIUTHO3€H, a TOuyHee — aHTukiaepukaneH. A. Kun
cunTaji, 4ro EBaHremme — 3TO ,,COBCEM NpPOCTasi MAJICHbKAs KHMWTA,
KOTOPYIO HYXKHO YUTAaTh COBCEM IIPOCTO . ,,...HET HU NPEANUCAHUN, HU
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orpanndeHuid. ECTh TONBKO TaliHa BhICIIETO OJa)keHCTBA...” . biarogaps
Ype3MEPHO MPOCTOM HHTeprHperanuu EBaHrenuss BO3HUKACT ,,yiIbTpa-
OpOTECTAaHTCTBO XynoxkHUKa. Konmenuus Xpucra, no yOeKIECHUIO
IHUCaTeNsd, — 3TO COCTOSHUE PanocTu: ,,Pamocte. Pagocts. S 3Har0, 4To
TaiiHa TBoero EBanrenus, ['ocrnoau, COnepKUTCS B 3TOM 00KECTBEHHOM
ciose...” [8, c.25]. H. bepnses nHazBan A.Xwupa ,ypuTaHUHOM,
KENMarolMM HaclaauThcs >ku3Hbl0” [1, c.275-276]. ®. Mopmuak
omnpeAeisieT BHYTPEHHEE MPOTUBOPEUHUE MUCATENS KakK ,,TAAJIOT MEXITY
XpuctuaHnHOM U ['pekoM”, KOTOpBIE ,,FOBOPWIH B €TI0 CEPJILE, CMEHSS
Apyr Apyra, uiud ke OecnopsanoyHo ccopwinch’ [8, c. 105]. Ora
BHYTpEHHss O0pbOa B Aylie XYyJOKHMKA 3aKOHYMIIOCH B 1922 romy: B
nocinennem  paszroBope ¢ I Knmomemem  A. XKup  ckazan, dto
,,ACTIBITHIBAET HEUTO BpOJAEC OJaXEHCTBA... TETEBCKas CTOPOHA €ro
XapakTepa B3sJIa BEpX HaJ CTOPOHOM penuruoszHou” [8, c. 126]. Cnoa
A.Kuma o MWN.-B.Tere ne cayuannsl: A.Knyap roBoputr o
,»,PENMUTHO3HOM TMaHTeusme” [9, c. 52] mucarens,, KOTOPbIM PacTBOPSIET
oora B mpupojne. A. Xun tonkoBan EBaHrenue kak KHUTY HE O pae
HEOECHOM, a O CYacThe 3€MHOM, HO ,,JiJIsl TOTO, YTOOBI MPOYUTATH 3TO B
EBaHrenuu, HEOOXOAMMO OCBOOOJIUTH, OYHUCTUTH A3TO IMOCJIEAHEE OT
TOJIKOBAHUS U MPaBUJI, yCTaHOBJICHHBIX [{epkoBrro” [9, c. 52]. [Tucarens
YTBEPKIAIL: ,»XPUCTHAHCTBO, OpraHU30BaHHOE [{epkoBbio,
nedhopMupyeT U pas3pyllaeT HCTUHHYIO HECPABHEHHYIO MYJPOCTh
Xpucra, TOBOpSIIEM O IApCTBE HEOECHOM KaKk O HEMHUHYEMOU
pEabHOCTH, PEATBHOCTH YeynoBedeckor xu3Hu [9, c.53]. B srom
A. Kun 6mmzox k Quiocobpun H. bepnasieBa, BUIEBIIET0 CYIIHOCTh
XPUCTHAHCTBA UMEHHO B PACKpPBITHHM YEJIIOBEYHOCTH bora, CKpbeITON 3a
J0OTMaTaMH, HAITUCAHHBIMH ,,JJIsI BHELTHETO YIIOTPEOJeHUs, UMEIOITUMU
,,JIETArOTHYECKYIO 1EIb JJIS JIF0JIEM MUHYBIIMX 310X, HO ,,HETOAHBIX H
BpenHbIX miisi coBpemeHHocTH. H. bepasieB yrBepxknain: ,,UenoBeuecTBo
BCTYIIIJIO B BO3pPACT, KOTJIa B PEIUTHMU JJIEMEHT YCTpAllalOIUN H
IpO3SIIHUA  JKECTOKMMHU KapamMu OKa3blBA€TCS JIMIIbL HA  PYKY
BOMHCTBYIOIEMy 0e300xkwuto. ...CynaeOHas penurus OoybIlle HE ToaHa
JUI YeJIOBEKA, YEJIOBEK CIHUIINKOM HucTep3aH mupom’ [1, c. 312-313].
PagukanbHOCT,  penuruo3nbix  uaer  A. XKuga, |, 30uKypeiickoe
otHomenue k Bepe” (II. Kimonenn) Oblmum 00yCIOBJIEHBI HECKOIBKUMU
dakTopamu. B onpeneneHHoN Mepe OHU OKa3aluCh YHEPTUUHBIM OYHTOM
MIPOTUB €r0 MyPUTAHCKOTO BOCHUTAHUS. Ellle OJTHOM MPUYMHON SBJISIETCS
KaTEropuue€CKOe HENPUSATHE UM ,,IPAKTUYECKON pesuruu’’ (IeIaroruku
LI MUHYBIIUX 310x”): |, IIpuHyxmass ceOs MOAYMHATHCSA CH, s He
JOCTUT HHUYEro, KpOME€ TJIYOOKOTO pacCTpOMCTBA BCETO MOETO
cymectBa’ [8, ¢.98]. WM, HakoHel, €ro rymMaHMCTUYECKas TPAKTOBKa
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XpUCTHAHCTBA ObuUia oOycioBiieHa camol »3mnoxoi. Kak oTmeuaer
J. 3aToHCKuUl, MOJIEpHU3M, OyAyUH ,,COKPYIIUTEIEM BCEX YCTOSIBUIINXCS
¢opM, BparoM BceX OCBSIICHHBIX NMPHUBBIYKON Tpamawmmii” [7, c. 31],
,,JIPOJIOJIKAJT BEPUTH B BO3MOXKHOCTB co3nanus 3emHoro Pas™ [7, ¢. 133].
O peBuU3UMM TPAJAUIMOHHOTO XPUCTUAHCTBA, OYHUIIEHUU €ro OT
COMAJIBHBIX HacinoeHuud rosopun H. bepmsies — ,MonepHuct” Ha
IpaBOCJIaBHOM MOYBE, YOSKICHHBIN B HEOOXOAMMOCTH U BO3MOXKHOCTH
TBOPYECKOTO Ipolecca B xpuctuanctse [1, c. 184]. dunocod nmonaran,

yto bubmua — 310 ,yXke mnpenomieHue OTKpoBeHuss bora B
OTPaHUYCHHOM YEJIOBEYECKOUN Cpelie U Ha OTPAaHUUYECHHOM YEJIOBEUYECKOM
A3BIKE. O6oroTBOpeHUE OYKBBI [Incanus €CTh dbopma

UI0JIONOKIOHHNYEeCTBA. [loaToMy HayuHasi OuOJeiickasi KpUTUKA UMEET
0CBOOOKIaKOIIIEee M ounIIaromiee 3Hauenue” [1, ¢. 179].

Takum 00pazoM, TEKCTyalbHBIN aHanu3 mnpousBercHU A. XKwunma
,Y3kue Bpata” u ,JlacTopanbHas cuMPoHUs” B KOHTEKCTE Ouorpaduu
aBTOpa, €ro PEeIUTHMO3HO-dTUYECKUX B3TJSIAOB M KYJIBTYPHOM 3MOXHU
MOKAa3bIBA€T, YTO ATU TMOBECTHU MPEJACTABISAIOT COOOW aHTMHOMUYECKOE
enMHcTBO. OHM  OTpakaloT TMPUCYIIYI0  MBIIUICHUIO  MHCATENs
IUAJOTUYHOCTh,  YTO  OOHApYXMBAaeTCs  NPU  COMOCTABJICHUU
npoOjeMaTuky (AuamMeTpasibHasi MNPOTHUBOMOJOXKHOCTh — pPa3pelICHUS
[JIaBHOTO  KOH(DJIMKTA), CrokeTa (IMPOTUBOIOJIOKHOCTh  BEKTOpa
pa3BUTHS), 00pa30B TJIaBHBIX TepoeB (0Opa3bl-aHTUIOIBI). Kpome Toro,
aHalIM3 HTUX TMPOU3BEJIECHUN Kak OWHApPHOIO €IUHCTBA IO3BOJSET
IPOJEMOHCTPUPOBATH OIPENEIECHHBIE MTPOTUBOPEUHSI B MUPOBO33PEHUU
UcaTeNs U ONPEIEIUTh BEKTOP 3BOJIIOLIMH €r0 B3IJISAI0B.
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BUOTPA®UYECKUI MOJATEKCT MOBECTEM AHJPE KUJIA
,TECHBIE BPATA” 1 ,,TIACTOPAJIbHASI CUM®OHU "
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AHHOTanMsA. ABTOp CTaBUT 3aJayy NPOUHTEPIPETUPOBATH MPOU3BEIACHUS
A. Kuna ,,Tecubie Bpata” u ,,IlacropanbHas cumdoHUs” KaK aHTUHOMHYECKOE
€IMHCTBO, OTPAXKAIOIIEE NTUATOTUUECKUE PEIUTUO3HbIC B3Il tucatensi. C aToit
1[EJIbI0 aBTOP MPOU3BOJUT COMOCTABUTEIbHBINA aHAIU3 HA3BAHHBIX MPOU3BEICHUN
U BBUIBIISIET WX AaHTUHOMHIO Ha YpOBHE MpoOJeMaTUKH (IuaMeTpasibHas
MPOTUBOIIOJI0XKHOCTb paspenieHus TJIaBHOT'O KOH(IIHMKTA, CIO)KETa
(IpOTHUBOMOJIOKHOCTh BEKTOpAa pPa3BUTHUS JEHCTBHS M 0Opa30B TJIABHBIX T'€POEB
(0Opa3pI-aHTUIIOBI ), UTO OTPAXKAET TUATIOTUYHOCTH MBIIIJICHUS TTHUCATE.

KaoueBbie cioBa: JKuja, aHTHHOMHUYECKOE €IMHCTBO, XPUCTHAHCTBO,
IIPOTECTAHTCTBO, PEIMTHO3HBIM TaHTeW3M, OWOJIeicKas KPUTHKA, MOJCPHH3M,
JHAJIOTMYECKOE MBIIIIJICHHE.

BIOGRAPHICAL SUBTEXT ANDRE GIDE STORIES
“STRAIT IS THE GATE” AND “THE PASTORAL SYMPHONY”

Tetiana Dynnichencko
Tatiana.dynnichencko@gmail.com
Department of World Literature,

Kyiv University Borys Grinchenko
Marshala Tymoshenko street, 13-B, 04212, Kyiv, Ukraine

Abstract. The author puts task to interpret works by Gide “Strait is the gate”
and “The Pastoral Symphony” as antinomian unity reflecting dialogical religious
views of the writer. The author uses the following methods: biographical,
comparative, socio-cultural and method of textual analysis. The writer was a
hereditary Protestant and in his work a very large place occupied by revision of the
traditional religious concepts of morality. A. Gide thought that basic to the doctrine
of christianity — the humanity of Christ and he opposed it to the dogmas of the
Church, embodied in the comments of the Apostle Paul (he treated them as to
social stratification). Radical religious ideas A. Gide caused by such factors:
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energetic revolt against Puritan upbringing; categorical rejection of the dogmas of
the Church and their socio-cultural priorities of the modernism. The original in the
article is a comparative analysis of the works said in the aspects of the problematic,
the construction of the plot, of characterization. The study reveals their antinomy in
all three aspects: on the level of problems (diametric opposite of the main conflict
resolution), the plot (the opposite direction of development), the construction of
images of the main characters (images-antipodes). Thus, the author comes to the
conclusion that the product of the Andre Gide’s “Strait is the gate” and “The
Pastoral Symphony” is antinomian unity. Moreover, it is, as such, they reflect the
inherent dialogic thinking of the writer, show some contradictions in his world and
allow us to determine the evolution vector religious views of the author.

Key words: Gide, Strait is the gate, Pastoral Symphony, antinomian unity,
Christianity, austerity, virtue, religious pantheism, biblical criticism, modernism,
dialogical thinking.
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