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AHoTania. [JocnipkyeTbea XynoxHda TBopuicTb Exasapaa Jlipa,
30KpeMa HOro IoeTHU4YHi HiceHiTHULI. AKLeHTyeTbcda poJib E. Jlipa B
nomnyJsispusanii »kaHpoBoi ¢opMHU JIiMEPUKY B LJapHWHI OpUTAHCBKOI Ta
cBiTOBOI moe3ii. [IpoaHasi3oBaHO CTUJIICTUKY Ta »XaHPOBY cHelUDiKy
JIipiBCbKUX  BiplIiB-HiCeHITHUIb  (KOMiYHi  puUMH, KajamOypH,
IapoHoMas3sii, BUHaXiJIMBICTb Y PAaBONUCY, CTBOPEHHA HEOJIOTi3MIB 3a
NpUHOUIIAMH oModOHil, abcypaHicTb icTtopiii Tomo). [IpocTexxeHO
3B’I30K 0COOUCTICHUX PUC MOeTa 3 HOr0 Xy/[0>)KHbO TBOPYICTIO.

KimrouoBi cioBa: ExaBapp Jlip, noesis HiceHITHUL, JIIMepPUK, Bipll-
HiCEeHITHHUIIS, MoeTUYHA >XaHpoBa ¢opma, abcypAHi icTopii, rpa cJiBs,
IIOYYTTHA T'YMOpPY, CMiXOBUHHE.

TBOpUICTH Ez[Bapz[a Jlipa  (1812—-1888),  TanaHOBUTOrO
OpUTAHCHKOTO MUTIIS U pOJIOHAYAILHUKA JKAHPY noe3ii HICEHITHHII, 10
MOBCAKYAC BUKJIMKaJa BECEJONIl 1 CMiX, cTaja JJisi aHTJIIMChbKUX YUTAYiB
KOBTKOM YKHCTOIO TIOBITPSI IMiJ 4Yac paliOHaJbHOI, CTPUMAaHO1
Bikropiancekoi enoxu. [lo moesii Jlipa 6pI/ITaHCI>Ka IUTSYa JiTepaTypa
nepeBa’KHO 6yna CIIOBHEHA ,,3/10POBOTO IIIy3/y’ 1 MOpaNbHHUX TOBYAHE.
Ha mpomy Tii mosiBa KyMeAHHX BIpIIMKiB-HICeHITHHIB Jlipa crama
CIIPaB>KHbBOIO JITEPATYPHOIO TOIEI0, a CaM aBTOP BBAXKAETHCH ,,0aTHKOM
aHTJIIMCBKOTO ,,HOHceHcy”” (“father of English 'nonsense”’ [5]). Yxke
MOHAJ IBICTI POKIB MO0 JOTEMHA, )KUTTEPAJICHA, IO~ JUTAYOMY HaiBHa,
CBITJIa 1 BOJHOYAC HAJ3BMYAMHO TJIMOOKAa 3a CBOIM 3MICTOM IO€3i,
Omm3bka 1 pigHa 3 JUTHHCTBA KOXXHOMY OpHTaHIIO, HaIuXae
MUCbMEHHUKIB YChOTO CBITY.
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3raayroud  TaKud  JKaHP TYMOPHUCTUYHOI ~ TOe3ii,  fK
mimepuk (limerick), ciia, epun 3a Bce, BIIJIATH LIAHY 11 HEMEPECIuHil
ocoouctocti. Jlip OyB UIIOJWHOK OaraThbOX TaJAHTIB: BIJIOMHI
UTIOCTPATOp, XYJIOXKHUK-TIEU3aKHUCT 1 MOET, MPOTE€ BiH CTaB KJIACUKOM
KaHpy Toe3ii HiceHITHHI (nonsense poetry). Bapro 3ramaru, mo a0
XKaHPYy JIIMEpHKa, akui cam Jlip mocTiitHO Ha3UBaB ,,HOHCEHCOM’, y Pi3HI1
yacu 3BEpTajMCAd Takl IMOEeTH 1 NUCbMEHHMKH, sSK A. TeHHICOH,
A. Y. Cyin6epn, P.JI. CtiBencon, JIstoic Keppon, Benai Koym, Mapk
TBen, O. Xakcni, Canman Pymiai, FOman Tysim, C. bapanuuk, AnaTouii
Kauan, IOpxko Ilo3zasxk Ta iH. J[. Xapmc nazuBaB E. Jlipa ogHuM 31 CBOiX
HAWyNIOOJICHIIIUX aBTOPIB LBOrO JKAHPY, 32 SIKUM MILHO 3aKpINUBCS
TUTYA ,,0arbka mgiMepukiB” (“Father of Limericks”). [lo cknamaHHs
aiMepuKkiB Takox nonyuwiucs P. Kimmiar, [[x. [Noncyopci, JIx. Jxoric,
Jx. Atimarik, Poann Jlanm 1 mie Oe3miu BimoMux 1 O€3IMEHHHMX ITOCTIB
Anrmii, Ipnannii, Amepuku, @panmii, Himeyunnu ta 0aratbox iHIIUX
KpaiH.

Ieit xapakTepHUi AJ1s1 OPUTAHCHKOI MOE31i KaHP 3yCTPIYAETHCS 1I1e
y HapOJHIA TBOPYOCTI, 30Kpema y 30ipmi aursuux BipmiB “Mother
Goose's Melody” 1765 poky, B IKOMY TaKOXX € BIPIIHMK 3 IPHTAMaHHHM
PUMYBaHHSIM:

Hickory, dickory, dock!
The mouse ran up the clock.
The clock struck one —

The mouse ran down.
Hickory, dickory, dock!

YacTto HapoaHi JIMEPUKU ,,pO3MOBIAAIM TMPO SKYCh BECEIy YU
HEHMOBIpHY TIO/il0, B HHUX BHUCMIIOBAJINCS TPUCYTHI YU 3HaoMi
momu” [1, . 7].

3a MOeTUYHOI (HOPMOIO , JIIMEPUK — L€ II’SITUPSIAKOBHUM BIPII, IO
Ma€ pPUMY 3a CXeMOIO aabba, 3 TPUCTOIHHUM aHAIECTOM Yy IMEPILIOMY,
IPYroMy 1 I1’ITOMY Bepcax Ta ABOCTOIIHUM — V TPETHOMY H UETBEPTOMY.
IIpoTe cuctemMa puMyBaHHS MOKE OYTH MOPVYIIEHA, SIK 1 KUIBKICTb CTOH Y
BIPIIOBAHOMY PSJKY, OCKUIBKH TOJIOBHUM Y JIIMEPUKY € PO3KyTa
IHTOHAIIMHO-CHHTAaKCHYHa CTpykTypa” [2, c¢.557]. Y kaHOHIYHOMY
JIMEPHUKY KiHEllb OCTAHHBOTO PsIIKA TOBTOPIOE KIHEIb MEPIIIOTO.

Bigomo, mo ,.Bipmii, ski 3a (HOPMOIO BIAMOBIAAIOTH JIMEPHKY,
Mo>kHa 3HaiTu Bxke y lllekcmipa (3acTinpHa micHs B Apami ,,OTemio” abo
micas Odemi B . Jamimeri”), Toml gK caMe OOHATTA 3 SIBUIOCA B
CJIOBHHKAX Juiie B 1876 porl, Xoya BXHUBAJIOCS W padimie. TepMmiH
,,JTIMEPUK~ BUKOPUCTOBYBABCSA y JIBOX aHTJIOMOBHUX 30ipHHKAX, a came
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,JcTopis mricTHAAUATA TUBOBUKHUX 0a0yen” (1820), ,.Bunaaku 3 »KuTTH
Ta OPUTOAM N ATHAAUETH KEeHTIbMeHIBW (1822) [2, c. b57]. Cawme
3BIATH 110 (opmy 3amo3mumB ExBapa Jlip m1d cBo€l HOETHMYHOIL
npaktuku. Hanpuxnan, Bipun Ensapnma Jlipa € cBOepigHOIO Baplari€ro
KJIACUYHOTO JIMEPUKY, OCKUIBKM TpeTiii 1 deTBepTuil Bepcu y Jlipa
00’€THaHI B OJIMH 13 BHYTPIIIIHBOK PUMOIO:

There was an Old Man with a flute, TI'paB nymap Ha nyay 6e3 yrasy...

A serpent ran into his boot; 3upK — axk 3Mili oMy J1i3e B XaJIsABY!
But he played day and night, Ta BiH I'paB-BUTPABaB,

Till the serpent took flight, IToku npana 3Miii gaB —

And avoided that man with a flute. Big my3uku, 1110 rpas 0e3 yrasy.
(Book of Nonsense [11-20]). (ITepexitag O. MOKpOBOJILCHKOTO)

besrny3ai, Ha nepmuii noryan, mMepuku Jlipa, mo30aBiieHl Oyab-
SIKOTO KYJIBMIHAIIHHOTO MOMEHTY a00 BapTICHOTO CEHCY, BCE K, Oy
OaXKaHUM KEPEJIOM PO3Baru 1 Bredl Bi OOMEXKYBAJIbLHUX CTAHIAPTIB Ta
HaB’ A3JIMBOI MOpaJIl BIKTOPIAHCBKOI'O CVYCIIUJIbCTBA. JloTemHa rpa CIiiB
Jlipa, uyynepHanbKi (BTIM, SK 1 peajbH1) reorpadiydl Ha3BU 1 BHUTajgaHl
IUBOBW)KHI 1CTOTH, KOMIYHI PUMHU 1 mapoHomasii, a0OcypmaHi icTopii,
pa3oM 13 JTUBAKaMU-TIEPCOHAXKAMH, IO MOPYIIYIOTh YCTAJIEHI MOpaJIbH1
HOPMHU, OYJIM TIOCUTh CMUIMBUM SIBUILIEM JJIsI TOTOYACHOI O3,

Brnacue, 6e3rimy3auMm BipnimkaM-HoHceHcaM Jlipa mpuTtaMaHHa CBOS
HEMMOBTOPHA Jiorika. 3a croctepexeHHsIMu O. MoKpOBOIBCHKOTO
(mocmaoHuka 1 mepekiamaya TBopuocTi ExBapma Jlipa ykpaiHCBKORO
MOBOIO), MOro repoi , KHBYThH Ha JEpeBax 1 Ha CTOBIAX, 4 PO30OUBIIHCH
HAaBIIJI, CKJICIOIOTHCS KJIEEM; A3BOHATE V JABEP1, a)K MOKHA MOCUBIIOTH, X0U
HIXTO HE BIAIOBIIAE ... HABYAIOTH ka0 CIIBATH, a KQUEHSIT TAHIFOBATH.
30BHIMIHICTh YV HAX BIAMOBIAHA iXHIM BUYMHKAM: TO JOBIHM HIC, SKWH
Tpeba moMaratu HOCI/ITI/I a00 Ha AKUH C1HAIOTH YC1 IITaXU, TO CTPAIIEHHO
noBri HOru, ado xyuepi” [1, . 8]. JociiaHUK akIeHTYE TaKOXK TOU (PakT,
1o mnepcoHaxi Jlipa »XUBYTH V 37aroal 3 OPUPOAOIO 1 B He3aroal 3
CYCIUILCTBOM, SKE HE TEPIUTHh IXHIX XUMEP, 3HEBAXKAE, KEIKVE,
3aCyDKY€ IUX CMIXOBHHHHX, TIPOT€ IIMUPUX 1 BEIMKOIYITHUX
BUTaIHUKIB-IMBaKIB.

3a TpaguIl€rd HApOIHOrO JIIMEPHKA, ..,y Jlipa B KIHII MEPIIOTO
psAJIKa 9acTO HA3WBAETHCS ,,aapeca’ reposi — Cello, MICTO YM KpaiHa:
,JKuB c001 yonoBik y KuikeHi...”, agaml poO3IOBIZAETBCI IIPO HMOro
IUBHUN BYMHOK YH CIIOCIO KUTTA, & OCTAaHHIA DIIOK ,,IMICYMKOBHM,
MOB JIYHA, I[OBTOPIOE Tmepiui. B 1meil ocrtaHHId psaaok Oysae
BKparIeHUH ,,0IliHHMK emTeT (,,HepO3Ba)KHUM J1JI0YOK”’, ,,.CMIINTHUH
YOJIOBIK™ TOIIO), IKUHW pa3oM 13 ,,TOYHOIO™ aJpecarfi€lo reposi CTBOPIOE
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HETIOBTOPHMI ipoHiuHME Komoput” [1, C. 7]. HaiuacTiiie reposiMmu foro
JIMEpUKIB € cMiXOoBHHHHMI cTtapuit yonosik (an Old Man/an Old Person),
kymeaHa wmonoja Jyemi (@ Young Lady) abo HeBuM3HAueHOI cCTaTi
auBaKyBara ocoba (a Young Person):

There was an Old Man Tak s 1 3HaB! — CKPUKHYB i
with a beard 3 OOPOI0F0

Who said, ‘It is just as | feared! Bopona MeHi crana 0i1050.
Two Owls and a Hen, B Hii1 ycsaka ntamBa

Four Larks and a Wren, Ky6ua, rai3a 3BuBa

Have all built their nests in my beard!  Tlopsakye meni 6opoioro.

[1-10] (ITepexnam O. MOKpPOBOJILCHKOTO)
There was a Young Lady of Dorking,  Jlist mporysistHOK rmaHHo4ka 3 Jlopkinra
Who bought a large bonnet for Kanenrorok npradasa 3 marsopKamu.
walking; Tinbku x cminuTh yoip,
But its colour and size, 3arymaHioe 3ip...
So bedazzled her eyes, Oi1, vazan xyruime, 10 Jopkiara!
That she very soon went back to (ITepexnan O. MOKpOBOJIBCHKOTO)
Dorking.

[21-30]

There was a Young Person of Crete,  Pykwu #i Horu y nanHouku 3 Kpury
Whose toilette was far from complete; Bix cTopoHHBOIO OKa 3aKpHTO:

She dressed in a sack, VY MilleuoK By3bKHii

Spickle-speckled with black, Bech y 4OpHi IATKH

That ombliferous person of Crete. Biizna ckpomua nmansouka 3 Kpury
[21-30] (ITepexnag O. MOKpOBOJIBLCHKOTO)

BnpaBchTb Jlipa y xanamOypax, HerepeBepiicHa  rpa CIIB 1
BUHAXI1JIUBICTh Y MPaBOIIHCY, CTBOPEHHS HEOJIOT13MIB 3a MPUHIIUIIAMHU
oMo oHIi € HAUACKPaBIIIIMMU O3HAKaMU MOTO JIIMEPHKIB:

Why must I suffer in this wind and gloom!
Roomattics in a vile cold attic room?

Komu BiH BuryKye 1ie B ogHoMy Bipmil cBoel ,.Exnorn”™ (Eclogue,
1867), KOXXEH KMITIMBUM YUTa4 PO3YMIE, IO II€ BIX XOJOAY CTPaXKIac
pesMatuk (Roomattic — Rheumatic). ¥V i#ioro dadtacTHYHHX I1CTOTAX
“higher-cynths” Bragyrorecs kBiTH (hyacinths — riamuaTn) um “Seeze
Pyder” (sea spider), mo 3a 3By4aHHSM BUSABISETHCS MOPCHKUM ITaBYKOM.

Yuraroun kymendi, goremndl Bipun Jlipa, HeoOI13HaHHMU 3 HOTrO
oilorpadicro ynWTay HABPAA 30TagacThCs, HACKUIBKM CaMOTHIM Ta
HenmpuKasHUM OyB iXHIM aBTOp. JIBamusAra IuTUHA B POJUHI HE HAATO
ycmimHoro 6ip:koBoro makiepa lepemii Jlipa Ta #ioro apyxuHu AHHH,
XJIOIMMYMK T1030aBJICHUM OaThKIBCHKOI JIACKM Ta OIMKWA (BIJJaHHI
OaThbKaMM Ha BUXOBAaHHA HEOJPYKEHIM CTapilii cecTpi, sfKa Kujia
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OKpEMO), XBOPOOJMBUN 3 JUTHUHCTBA, BIH CTPaXJaB Ha EILJIENCIIO,
actmy, MaB nioranuil 3ip. Komu EnBapay Oyiio OIM3bKO CEMHU POKIB,
yepe3 MOCTiHHY HeCTaOUIbHICTh, Y JUTUHU TMOYalIu 3 SBJISTUCS O3HAKU
nernpecii. Biaroal nepiogu riMOOKoi Jienpecii, skl caM MOET Ha3UBaB
“Morbids”, DOMIKYJIAIA HOMY BCE KUTTA.

CBoro TBOpuy Kap’epy Jlip po3moynHae B YOTUPHAOLATE,
MAaJIOIOYM KBITH, METEIUKIB 1 ITaxiB, OCOOJMBO mamyr. Y ABAALATH
YOTUPU — 3BEPTAETHCSA OO ITO€311, BJIACHOPYY UIIOCTPYIOUM CBOI BIPIII,
X04a O(MIIINHO MOYATKOM ITOETUYHOI TBOpYOCTl Jlipa BBaxkaethcsa 1846
pIK, KOJIM BI1H Y TPUALATUUYOTUPHOXPIYHOMY BIIll MYOIIKYE IMEPIIY 301pKY
mmepukiB “A Book of Nonsense”, sgka Maja BEJIUYE3HUU VCIIIX,
MIPOMIIIJIAa TPU BUAAHHSA 1 CIIpUsLIA MOITyagpu3atii miei moetTnyaoi hopMu.
Ils Becena KHM)KEYKA 13 HE MEHII KYMEIHMMHU MAaJIFOHKAMHU 3
eJIEMEHTaMU KapuKaTypH 1 I'POTECKY ,,0/Ipa3y X ctaja 0101orpahiyHOO
PIAKICTIO ... 1 HaBITh bputanceka 010/110TeEKa HUHI HEMAE MIPUMIPHUKA 11
[IEPILIOrO BUAAHHSI, a MYCUTH 3aJ10BOJIbHATHCA TpeTiM (1861)7 [1,c. 6]. Y
1865 porii Oyna onyOiikoBaHa apyra yactuHa el kauru ““The History
of the Seven Families of the Lake Pipple-Popple”, a B 1867 pomi
3’gBwiacs i1 HausigoMmima yactuda “The Owl and the Pussycat”, axy Jlip
HamucaB JUIs AiTeld cBoro mokpoBurens, rpada Jlep0i, — Enasapna
Crenni. Y damineaomy ans6omi (Knowsley Album, 1837) Crenni
30eperyimcs Iepir cTto aBaaudTh BiciM gimepukiB Jlipa [4, c. 29]. 3a
KUTTS TO€Ta 3arajoM BUHILIM YOTUPHU KHUTHU JiMepukiB: “A Book of
Nonsense”, 1846; “Nonsense Songs, Stories, Botany and Alphabets”,
1871; “More Nonsense, Pictures, Rhymes, Botany etc.”, 1872;
“Laughable Lyrics, A Fourth Book of Nonsense Poems, Songs, Botany,
Music, etc.”, 1877. Yci BOHU KOPUCTYBAIKCS YCIIXOM K Y MaJICHbKHUX,
TaK 1 JOPOCIUX YUTAU1B.

[Ipore minwmii ,,0ykeT” XpOHIYHUX 3aXBOpIOBaHb 3MycuB EnBapna
Jlipa 3anummTu pinauidi TymanHuil AnbOIOH, 3 TPUTAMaHHUM HOMY
BOJIOTUM Ta XOJOAHUM KJIIMAaToM, 1 MOHEBIPATHUCS CBITaMH, IIYKAIOYU
HATXHEHHS Ta 3aco0iB ICHyBaHHS. B HoOro moeTwyHii Ta MHUTEIBKIM
TBOPYOCTI 3HAMIUIM CBi BinOuWTOK Dpanity3pka Pus’epa, I'pemist Ta
Itams, AnbGanis, Kopcuka 1 Manpra, €rumer, Inmis Tta Ileiton.
Mannpyroun HuMmH, JIip po3paakyBaB cebe MOE31€10 Ta KUBOIKMCOM, a
CBOi CMOrajgyd Ta BPaKCHHS BiJ MOJOPOXKEH MyOJiKyBaB y IPO30BUX
tBOpax (“Journal of a Landscape Painter in Albania and Illyria”, 1841;
“Excursions in Italy”, 1846; “Views in the Seven Ionian Islands”, 1863;
“Journal of a Landscape Painter in Corsica”, 1870).

Jocuts BiyuHa Has3Ba Oiorpadii Exsapma Jlipa “Life of a
Wanderer” (,, Kutts bnykaua”), nHammcanoi Bieien Hoakc [9]. V¥
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OYKBaJILHOMY CE€HCI BOHA BKa3y€ Ha NOCTIMHI ITOHEBIpSHHA Jlipa, IOKH,
3pPEIITOI0, BIH He oOiamryBanaca Ha cBoi Bunil Tennicon (Villa
Tennyson) y CaH-Pemo Ha CepenzemHomy y30epexcokl Itami y 1880
porl. Y 1uxX MaHapax ITHCbMEHHHUIT BOadae ,,BIJICYTHICTH Y HBOTO
BIOYYTTS BJIACHOT'O KOp1HHA, OE3IJILHICTD, CaMOTHICTbH 1
HEBU3HAYEHICTD, 110 TAKOX € MeTa(Goporo eMOoIlInHoro »urts Jlipa, iioro
[MOYYTTSA TYIU, SKE€ TAaK YacTO TIPalJIMBO BHU3UPAE KpI3b aOCypIaHY
IIOBEPXHIO MOro BipmoBaHux HeOwmuip’ (“rootlessness, aimlessness,
loneliness, and uncertainty, is also a metaphor for Lear's emotional life
and for the sense of melancholy that so often peeps through the playfully
absurd surface of his nonsense verse”) [6]. IliaTBEpIKEHHSI LBOMY
3HaXOJMMO # y BiplIOBaHOMY aBTOnoptperi Jlipa, B sskoMy 0OIrpyeTbCst
MOYYTTS TAIHHOCTI BJIACHOTO JKHUTTSI:

He reads but he cannot speak Spanish,

He cannot abide ginger-beer;
Are the days of his pilgrimage vanish,
How pleasant to know Mr. Lear!

JIOCHIAHUKMA TBOPYOCTI IMOETAa 3BEPTAIOTH yBary 1 Ha TakKl TEMHU
mmepukiB Jlipa (“A Book of Nonsense and More Nonsense”, 1862), gk
,,BUKJIFOUEHHS, CaMOCBIIOMICTHL (IpeAcTaBlI€Ha TOJOBHO HOCAMH),
BlJ4ail, JKOPCTOKICThL IIOKapaHHsA, IIOraHl MaHepu, 30€HTEKEHHS,
COPOMJIMBICTh, HEKOHTPOJHOBAaHI YAaCTUHU TuIa (BOJIOCCS, HIC Ta 1H.),
BUHATKOBI HaBUYKU a0o0 3midoHocTi 1 komiuHe” (“exclusion, self-
consciousness (represented especially by noses), despair, cruelty,
punishment, bad manners, embarrassment, shyness, uncontrolled bodily
parts (hair, noses, etc.), exceptional skill or ability, and the
ridiculous”) [11]. Taxk, yxe 3raganuii gdiMmepuk “There was an Old Man
with a beard” moeanye B co0l KUIBKA 3 IIUX TEM — HE3BUYAHI YaCTUHU
Tima (Oopoma; mo peul, Jlip TakoX HOCHUB OOpPOdY), COPOM’ SA3JIMBICTD,
30€HTE)KEHHS 1 CMIXoThIuBicTh. KOMIYHE 4YacTo MICTUTh 4YacTKy
KOPCTOKOCTI, 1 TiMmepukH Jlipa Iuiiie maTBepKYIOTh 1l (hakT.

[TapagokcanbHe mO€AHAHHS JKUTTECTBEPIHOTO TBOPYOIrO IIEPBHA 13
BPA3JIMBICTIO, MEJIAHXOJINHICTIO, HISKOBIHHIM 3a CBOI (DI3WYHI Baad Ta
CaMOTHIM, MAaHAPIBHUM >KUTTIM IO€TAa CBIAYATH PO HEMOBTOPHUM,
0COOJMIMBUN CBITODVIAA I(1€1 HEOPAUHAPHOI OCOOMCTOCTI, BUJIHLHOI'O
XYI0KHUKA, 3HABIA KUIBKOX 1HO3€EMHHX MOB, MY3UYHO 00IapOBaHOI
mroarHu. JIip YHUKaAB rajacianBuX 310paHb, METVYIIHI, PO3KPUBAIOYHU CBOIL
TaJJAHTA JUIIE OJU3BKOMY KOJY BIPHHUX JOpYy3iB. SIK IAKPECIIOE
O. MOKpOBOJILCHKHUH: ,,JIip MOKJIaB Ha MY3UKY 0araro BIPIIIB — CBOIX 1
noera-poManTuka Anbbpena TeHHICOHA, YacTO 1X BUKOHYBAB BHUCOKHUM
TEHOPOM 1 TaK 3BOPVIUIMBO, LIO IPY3l IUIAKaM, ciayxarouu noro” [1,
c. 7]. IlpoTe HaiOLIBITY IIaHy Ta 3aXOIUIeHHS yuTadiB Jlip 3100yB came
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3aBISKM CBOIM BHIQUIMBMM BECEIUM JIMEPUKAM Ta HE3BUYHOMY
nmocqHaHH ciiB. Moro camMoOyTHIM BHECOK IO JIEKCUYHOI'O 3aIacy
anarmiicekoi MoBu (Oxford English Dictionary) Bia3HA4arOTh YMCIIEHHI
JIOCJITHUKHA Ta Tepekiamaul noesii Jlipa. B aHrmoMoOBHOMY CBIT1 ITOETOBI
CJIOBa-HICEHITHHMIII (NONSENSe WOrds) Bxke cTayiv 3arajJbHOBKUBAHUMH [ 12].
Oxpim sickpaBux HeomorizmiB  (“runcible spoon”, “scroobious”,
“plumdomphious” Ta 1d.), Jlip BmaBascs i 10 PI3HOMaHITHUX XVIOXKHIX
3aCc001B, CIIAHTEIUYYIOUM YWUTAYIB HE JIMIIE 3MICTOM, a MOJEKYVIU U
dhopmoro. [Tpumipom, “Cold Are The Crabs” [8, c. 63] paaue Hanmcannii
3 JOTPUMAHHSAM TPAJWII COHETa, 3a BHUHITKOM JpaMaTHYHO
BKOPOYEHOTO OCTAaHHBOTO PAIKA:

Cold are the crabs that crawl on yonder hills
Colder the cucumbers that grow beneath,
And colder still the brazen chops that wreathe
The tedious gloom of philosophic pills!

For when the tardy gloom of nectar fills

The ample bowls of demons and of men,
There lurks the feeble mouse, the homely hen,
And there the porcupine with all her quills.
Yet much remains — to weave a solemn strain
That lingering sadly — slowly dies away,
Daily departing with departing day.

A pea green gamut on a distant plain

Where wily walrusses in congress meet —
Such such is life.

X0J10/1H1 Kpabu, 110 Ja34Th M0 ropoax

Baitgyximii 3a oBoYi, sIKI pOCTYTh BHU3Y,

[ XonoHIII MIJTHUX TIEJIeT, 1[0 TPU3YTh

Bucnaxnusuit MOpok y (hp110cOPCHKUX KHUKKAX !

Koy mi3HbOro MOPOKy HeKTApOM HATIOBHIOETHCSI

['muboxka yarma 1 JEeMOHCbhKa, 1 JIF0JIChKa,

XO0OBa€eTHCS TaM 1 MUIIIA CJa0Ka, 1 ITUIISA CBIMCHKA,

I nuxobpa3 ycima roskamu HaCTOB6yp‘-Iy€TI>C$[

Ham 3anmumiaroThbest iuiie ypouncTi HaciBH,

Konu MOTHUB 3aTspkHMI CYyMHO-C1a00 3racae,

[{oneHHO MpoIIaroyrch 3 THEM, 1[0 MUHAE.

Ha Bignaneniii piBHHHI 3€JI€H] TIEPETUBU

Jle MOp>Ki MiACTYMHI Ha 3yCTpiYax CHIIKYIOThHCS

Taxki Take >XUTTS —

binpiie Toro, mimepuku Jlipa Oyiaum omyOJIIKOBaHI B PI3HUX
dopmatax. Cxoxke, y CBOiX pykomnucax Jlip mucaB JIMEPUKUA Y CTLIBKH
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PAIKIB, CKUIBKY BMINYBAJIOCS I oro kymeauow umrocrpaiero [10]. Y
NepIIMX TPbOX BUJJAAHHAX OUIBIIICT 3 HHMX HaOpaHl y TPHU DPIIKH.
30epirca W Takuil €K3eMIUIAP, B SIKOMY Ha OOKJIQJMHIII BHIAHHS YBECH
JIMEpUK HAOpaHUH y IBA PAJIKU:

There was an Old Derry down Derry, who loved to see little folks
merry;

So he made them a book, and with laughter they shook at the fun of that
Derry down Derry.

VYnepiie cripoOy onmyOIiKyBaTH MOBHE 310paHHs MOE311 HICEHITHUIN
Jlipa (“The Complete Nonsense Book™) Oymno 3aiiicieno y 1912 pori,
OHOBJICHMI BaplaHT sKoro BuimoB y 1947 pomi mig Ha3Bow ,,Yci
HiceHitHuii Enapaa Jlipa” (“Complete Nonsense of Edward Lear™).
Bigromi xuuru Jlipa, mnepekianeHi OaraTbMa MOBaMH  CBITY,
KOPHUCTYIOTHCSI HE MEHIIIOI0 TTOMYJIIPHICTIO.

Busnanuit 3a KUTTS aBTOp, TAJaHOBUTHH XYI0KHUK-HATYPAJICT,
JIip yce xuTTa OYB HaA3BMYaliHO CKPOMHOIO, HEBMOATIIMBOIO JIIOJIMHOIO.
Horo 6iorpadu 3raayiorh, 1m0 Jlipy HaBiTh BUMNAJIO AAaTH KUJIbKAa YPOKIB
MaJIOBaHHS caMii KopoJieBi BikTopii, HOro TBOPYICTIO 3aXOILTIOBAIACS
aHIJIICbKa apuUCTOKpaTis, MpOTE€ BIH HE CTaB MPUIBOPHUM,
KHUILIEHbKOBUM TIOETOM, OOPaBIIN HEJIETKe KUTTS MUTLS-OyKada. BTim
CXBaJIbH1 BIATYKH TIPO HOTO TBOPYICTH BIJ JIFOJEH, SIKMX BiH MOBaXKaB i
AKMMH 3aXOIUTtOBaBcs, Oynu mis Jlipa BelbMU NPUEMHUMH, 30KpeMa
Brucoka oiiHka Jlxona Packina y Pall Mall Gazette Big 15 mrotoro
1886 p.: ,,3BU4aitHO, HaKWOLIBII 6HaFOTBOpHOIO 1 HEBHMHHOIO 3 YCIX
KOJINCh HAIIMCAHUX KHUT € ,,KHHra HICEHITHHUIIL , 3 i1 HACIITyBaHHSIM
KOJISIIKM, HEMOBTOPHICTIO 1 CBIXKICTIO Ta JOCKOHAIUM pUTMOM. S
CIIpaB/il HE 3HAIO KOJAHOTO aBTOpPA, SIKOMY HAIOJIOBUHY TaK BISYHUU 3a
cBOIO pospany, ak Ensapay Jlipy. S Biggaro oMy mepiuicTb y COTHI
Moix yiro0neHux aBTopiB” (“Surely the most beneficent and innocent of
all books yet produced is the “Book of Nonsense”, with its corollary
carols, inimitable and refreshing, and perfect in rhythm. | really don't
know any author to whom | am half so grateful for my idle self as
Edward Lear. I shall put him first of my hundred authors”) [10].

Sx OGauumo, He IHIlIe BpaanBHﬁ Jlip, ane # 1HIII CIpaBXKHI
HomHOByBatn MHCTEUTBA CEPHO3HO CTABMJIMCS 10 HOr0 MOCTUYHHX
HICEHITHUIb, SIKI W CHOTOAHI 3a4iNalrTh TOHKI CTPYyHM JIVIIIi,
pO30ypXyIOTh YSIBY 1, B TO€JHAHHI 3 MaJIIOHKaMH, SBJISIIOTH COOOIO
VHIKaJIbHY MUIICHY TBOPYICTh, SKa TJIMOWHOK 1 HEOJIHO3HAYHICTIO
npuBepTaE yBary IIaHyBaJbHUKIB TI0€31i, JITEpaTypO3HABIIB Ta
nepeKsiaaavib.
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AHHoTanusA. Vccnenyercs Xya0KeCTBEHHOE TBOpUeCcTBO DnBapiaa Jlupa, B
YAaCTHOCTH €TI0 M033Us HOHCEeHca. AKueHTupyercs poib E. Jlupa B nonynapuzanuu
KAHpPOBOW  (OpMBI  JTUMEpUKa B  OpHUTAHCKOW W  MHPOBOH  IOI3HH.
[Ipoananu3upoBaHa CTWIMCTHKA M >KaHpPOBas crenuduka JHUPOBCKUX CTHUXOB-
HeJenocTed (komuyeckue pudmbl, KaiamOyphl, TapOHOMa3uH, U300PETATEILHOCTh
B MPABOMUCAHHUS, CO3JaHHE HEOJOTM3MOB IO MPUHIIUIAM OMO(DOHHUYHOCTH,
a0bCypJIHOCTh UCTOpU U T.A.). [IpociexeHa cBsi3b JMYHOCTHBIX YEPT MOATA C €T0
XYyJI0’)K€CTBEHHBIM TBOPYECTBOM.
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Abstract. The article is devoted to the study of Edward Lear’s art and
literary works, in particular his nonsense poetry. The attention is drawn to E. Lear’s
role in popularizing the limerick genre form in British and world poetry. The
purpose of the article is to analyze humorous poems by Edward Lear in the aspect
of genre study. The style of Lear’s versification (his short and silly poetic rhymes)
is analyzed. The research of the style and genre specific of his nonsense verses
(comic rhymes, puns, paronomasia, creativity in spelling, creating neologisms
according to the principles of homophony, his weird creatures and absurd stories,
etc.) is carried out. The influence of the poet’s personal features on his creativity is
observed with reference to his drawings and illustrations. Psychological and
biographical facts are considered in the research and allow understanding the poet’s
world outlook.

Key words: Edward Lear, nonsense poetry, limerick, nonsense verse, poetic
genre form, word-play, absurd stories, sense of humour, the ridiculous.
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