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AHoTanisa. [lopywyerbca  npobsemMa  aBTOGiorpadidyHOCTI
TBOPYOCTI cy4yacHOl KaHaJcbkoi nmucbMeHHMLi /[xenic Kynuk Kidep.
PosrsiaiaeTbca B3a€EMo3B’AI30Kk poMaHy ,The Green Library” Ta kHUrH
MeMmyapiB ,Honey and Ashes” y KOHTeKCTIi Kpu3M HalliOHaJbHOI
ifleHTU4YHOCTi, fKa O0COOJMBO TOCTPO TMpOSIBWJIACA B  yMOBax
rjao6asi3aliiHUX TpPOIECiB y CYy4aCHOMY CyCHiJIbCTBI. 3AiMCHIOEThCS
aHaJli3 TEKCTIB y paMKax MEeTOAY A0CaiKeHHSI MPO06JIEMH iIEHTUYHOCTI.

KmoyoBi cioBa: aBtob6iorpadivyHicTh, Kpu3a iJeHTUYHOCTI,
HallioHaJIbHA ieHTU4YHicTh, ,CTapa baTbKiBlIIMHA”, KHUra MeMyapiB,
Jxenic Kynuk Kidep.

CoBpeMeHHOE 00IIECTBO HA JJAHHOM ATalle HaXOJAUTCS B COCTOSIHUU
HEONPEJEIECHHOCTH: CTPEMIIEHHE K CO3JaHUI0 E€JUHOrO COILMAJIbHOIO
o0pa3oBaHus1, KOTOpoe OyAeT CBOOOTHO OT PACOBBIX MIJIM HAIIMOHATBHBIX
IpeApacCyaKOB U, Oarogapsi TAKOMY €IUHEHUIO, CMOXET JaTh MOIIHBIN
UMITYJIBC JUJIS Pa3BUTHS, OJIHAKO TAaKUE MPOIECCHhl HEM30EKHO CTHPAIOT
paMKU M TpPaHMIIBl HAIMOHAJIBHOTO Hayajia, 4TO, B CBOIO O4YEpE.lb,
MOPOXKIAET KPU3UC HAIIMOHATBLHON UACHTUYHOCTH.

B n1aHHOM KOHTEKCTE OCOOEHHO HWHTEPECHBIM MPEACTaBISACTCS
U3ydeHUE TBOpYECTBA TMHMCaTeled, KOTOpbIe camMu  00JIalaloT
aMOMBAJICHTHOW HMACHTUYHOCTHIO, YTO BJOXHOBJISIET MX HAa HAMMCAHUE
TPAHCKYJIbTYPHBIX TEKCTOB, B OCHOBY KOTOPBIX, KaK MPaBWIIO, JIOXKATCS
peaigbHble COOBITHSA, WCTOPUHU, pacckasbl poaHbix. OOpareHue
nucarenei, takux kak Jhxenuc Kynbik Kudep, k mpobieme uctopuu
,CTapoil PoauHbl” W KOpPHSAM CBOEA CEMBH CBSI3aHO C PEIICHUEM
BHYTPEHHEro Bompoca ,KTO 77, C TPYAHOCTHIO HAIMOHAJIHLHOIO
CaMOOIIPEICTICHUS] UMMUTPAHTOB BTOPOTO M TPETHEro mokoieHuit. OHu
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UCIIBITHIBAIOT TOJ0OHBIE TPYAHOCTH MO TPUYMHE MCIOJIb30BAHUS
mudonoruzupoBanHoro obpasa ,,Crapoit Pomuner” u ee wucropuu. B
pomane ,,The Green Library” [5] aBTOp mbITaeTcss aTh OTBETHl Ha
MOCTABJICHHBIC BOMPOCHI, CPOPMUPOBATH COOCTBEHHOE OTHOIIICHUE K
,HoBon”’ wu ,Craponn Poaune”, BbIIHCaTh CBOK HAIMOHAIBHYIO
UACHTUYHOCTh. (OJHAKO pOMaH HE TMOJHOCTHIO BBIMBIIUICHHBIA, OH
HACBIIICH COOBITHSIMU W3 CEMEMHOW HMCTOPUU CaMOM MHCATEIbHUIILI, B
TEKCT€ BCTPEYAIOTCA TE€POM, Y KOTOPBIX €CTh peajibHbIE MPOTOTHUIIHI,
Hanpumep, Jlecs JleBkoBuu. B pomaHe OHaA ABISETCS MOITECCOM, KOTOPYIO
Ipena poJIHOM ChIH, BCIEAICTBUE YETr0 OHA OblLjIa TParmueckKu paccTpessiHa
B babrem SApe. Kpome toro, ona Obuta 0adymikoil rinaBHoW reporHu VBbI
Yayn. B peanbHOCTH Ke ee 3Banu JIeHa JIeBkoBUY, €€ TBEPIbIA U rOpAbIA
XapakTep ObLI TOJIOXKEH B OCHOBY oOpasa Jlecu. Cama J[xeHuC B
MHTEPBBIO yKa3biBaeT: ,,The Green Library was an attempt to discover a
Ukraine to which | had no family connections; it occasioned my first visit
to Kyiv, the Ukrainian capital which, in 1993, was still heavily Sovietized
and Russified. The novel is focused, as is the memoir, largely on the past;
given Ukraine’s tragic history, including the purges and man-made famine
of the 1930s this was, I think, inevitable” [6, ¢. 203—204]. Kak MbI BuauM B
stoM iHTepBbIO. cama JIx. Kymeik Kudep mnomuepknyna B3aMMOCBSI3b
pomana ,,The Green Library” ¢ KHUTOI MEMyapoB, OHA IPU3HAET, YTO STOT
pOMaH ObLI TMEPBOM MOMNBITKOW Pa3pabOTKU MPOOJIEeMbl HAI[MOHAIBHOU
UICHTUYHOCTH, KOTOpask MOKE IMOJTYyYrsia CBOE JAIbHEHMIIEE PA3BUTHE B
,Honey and Ashes: A story of Family” [4].

ABTOOMOTpa@UYHOCTH  TMPUHATO  CUUTATh  OOWIEH  yepTou
JUTEpPATyphbl, OJAHAKO CTEIEHb €€ BBIPAXKEHHOCTH B TOM HWIHA HHOM
IIPOM3BEAECHNUM, B TOW WK MHOW XYJO0KECTBEHHOU CUCTEME PEIIUTEIBHO
pa3ivyHa, U B KaXJOM OTIEIbHOM Clly4ae MEPE] HCCIEAOBATEIAMU
BO3HMKAeT ocobasi mpobsiemMa, IJisi peHieHus KOTOpPOM HeoOXOAuMO
npuderatb K caMbIM pa3sHOOOpa3HbIM MeTojlaM u3yuyeHus. OcoOeHHO
UHTEPECHBIM TIPEJCTABIISICTCS HUCCJEJOBaHUE aBTOOMOrpaduuecKux
MOTHMBOB B AMHUIPAHTCKOM JIUTEPATYpE, TAK KaK, HAIpPUMEP, B CPEHE
yKpauHCKOM auacnopsl Kanasael mpobiieMa BOCIOMUHAHUM, HOCTAIbIUU
o ,,Ctapoii Pogunae” u HalmoHaJbHOU MaMSTH CTOMT 0CO00 OCTPO, UTO
HaXOAUT MPSIMOE OTPAXKEHUE KaK B XYJ0KECTBEHHOU JINTEpAType, TaK U
B TuTepaType non-fiction, B 4aCTHOCTH, MEMyapax.

1 grew up with stories that made me realize I came from a place
steeped in history” [6, c.199], — mnoBemama yKpaMHCKO-KaHaICKas
nucatenpHuIa Jxennc Kynbik Kudep cBonm ciymarensm B Oubauorexe
TopoHTO, TIpencTaBsAs UX BHUMAHHIO CBOIO HOBYIO KHUTY ,,Honey and
Ashes”, mepByro non-fiction KHUTY — MeMyapbl, KOTOPBIC SBIISIFOTCS
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OpsIMBIM PE3YJIbTATOM YBJICUEHHOCTH aBTOpa TEM MECTOM, KOTOpPOE €€
CEMbsI MPUBBIYHO Ha3bIBaja IOMOM. ,,On my way home at last, the place
where my small portion of everything begins” [4, c. 271], — abcomroTHO
HEU3BECTHOE €M MECTO aBTOP HA3bIBAET ,,,IOMOM ’, 3TO OIPABJIBIBACTCS
TEM, UTO B €€ CEMbE Ha MPOTHKEHUN MHOTHX JIET MHA4Y€ U HE TOBOPHUIIH O
CrapoMuIinuHe.

Jxenuc Kynbik Kudep meitaercs pa3peminTs CBOM BHYTPEHHHUIA
Kpu3uc ujaeHTudHocTu: ,,I make this journey first into a world of stories
and then to the very place where those stories start, a place that belongs
not only to my family but to those who hover ghostlike at the edges of
storytelling, which materialize in the differences between Staromischyna
as it is now and the Old Place as memory fashions it” [4, c. 17].

IToBecTBOBanne B kHure HaumHaeTcs ¢ 1900 roma, mMomeHTa
poxkaeHus ee aeaymku Tomarna ColoBCKH, ajiee IPOJABUTAETCS CKBO3b
IATh MOKOJIEHUM €€ ceMbH M okaHuuBaercs 1997 romom, korma aBTOp
NpUe3kaeT B CTPaHy IPEIKOB, YTOObI MOCETUTh POJICTBEHHHUKOB B
ITonsmie u Ykpaune. ,,I write about the story of a family ... but also how
the story of a family is intertwined with public history” [6, c. 200], —
CKazajia aBTOp KHUTH.

ITpumeuaTensHO, 4TO OT M3AaTenbcTBa Harper Flamingo »Ta kHura
MoJTyunJia TaKoe OMMCaHue: ,,an immigrant experience common to many
Canadians”. OTMeTuUM, YTO 3TO, HECOMHEHHO TaK, HO, KpOME€ TOrO,
Kyneik Kudep mnepcoHanu3upyeT JaHHBIA ONBIT TpPU MOMOIIU
YIAUBUTEIBHBIX )KU3HEHHBIX UCTOPUI U3 TTOBCETHEBHOM )KU3HU €€ CEMbH,
Kak B YKpauHe, Tak 1 B Kanaze.

KapTuHa, NOCTENEHHO PacKpBIBAIOIIASICSA MEPE YUTATEIEM, — 3TO
UCTOPHUSI )KECTOKOCTU, OPYTaIbHOCTH U MTOCTOSTHHON HECTIPAaBEJIMBOCTH,
KOTOpasi OTYETJIMBO  XapaKTepU3yeT JKU3Hb OOBIYHOTO  SKUTEIS
[anuuuHbl, B TO BpeMsi OAHOTO M3 OCAHEHIIUX M TEPEHACEICHHBIX
peruoHoB YkpawHbl. Ha3BaHue pomoBOro rHe3ga HaIIEro aBToOpa B
3alalHON YKpanHEe UMEET OYEHb SPKYK) BHYTPEHHIOIO CEMAHTUKY —
CrapomuiiuHa, ,,Ctapoe Mecto”. Kynbik Kudep noscHseT B KHUTe, 4TO
KU3Hb 3/IeCh ObLIa OCJIOKHEHA HE TOJIbKO MEKITHUUECKUM Pa3gopoM
MEXy MOJSKaMH M YKPaWHIAMH, HO U BapBapCTBOM, HEOTHEMIIEMBIM
CITyTHUKOM OOpbObI 32 BbIKMBaHHE. CO CIIOB aBTOpa, MEHBIIE CTa JIET
Ha3aJ OKU3HEHHBIE IIEHHOCTHM B JTHUX KpasX OBUIM HACTOJBKO
HU3MEHHBIMH, & CAMH JIFOJU TAKUMHU KOPBICTHBIMU U MPOJAXKHBIMHU, YTO
Ja’Ke TEMEPh ITO €1BA MOANAETCS OCO3HAHUIO.

ABTOp PEKOHCTPYUPYET HCTOPHUIO, PACCKA3aHHYID €€ MaTepblo
Haranneii, 0 coceckomM MallbuuKe, KOTOPOTO OTeI OFII 10 TE€X IMOp, MOKa
HE CJIOMaJl €My I03BOHOYHHUK, OCTaBMB pEOCHKA KaJleKo Ha BCHO
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OCTaBIIYIOCS X U3Hb. OHa paccka3plBaeT HaM O JEAYIIKEe OOpPTHHKE,
KOTOPBIM HU pa3y HE aai nornpodoBath BKyc Mena Hartanse u ee cectpe
Bepe. Ona omnwuchiBaeT BC€ JMIIECHUS, KOTOPbIE MPHUILIOCH BBIHECTH
xuTenaM CTapOMUILMHBI, BbI3BAHHBIE JBYMSI MUPOBBIMU BOWHAMM U
ATHUYECKOW HEHABUCTHIO MEXKIY YKpauHIAMU M TOJSIKaMH, KOTOpas
cTajkuBajga OpaTbeB B OJHOM O0or0. CrapomuiiuHa OblUIa SPKUM
OpUMEPOM BCceX ©Oed U 3JIOJAESIHUN, COBEPIICHHBIX MOJbCKUM,
HAIIMCTCKUM U COBETCKUM aBTOPUTAPHBIMHU PEKUMAMMU.

Camu ke KUTEIU U300paKEHBbI B UX KAXKYIIEMCSI HECKOHUAEMbIM,
MOTOKE KOH(JIMKTOB, HEHABUCTU M 3BEPCTBA MO OTHOIICHUIO APYT K
npyry. CeMeilHble W KpOBHBIE y3bl Temepb HE B cyeT. TOJbKo
HallMOHAJIbHAS UJECHTUYHOCTh SIBJISICTCS OMNpEACsStonuM (aKkTopoM B
TOM, KTO MIPOTUB KOI0, HECMOTPSI HAa TO, YTO O YETKOM pa3rpaHUyCHUU
HAIIMOHAJILHON HMJICHTUYHOCTH B TOM MHPE HE MOIJIO OBITh U pPEuH,
MOATBEPKJICHUEM UYE€MY CIIY>KUT HAIOJOBUHY TMOJIbCKUH, HAMOJIOBUHY
YKpPaMHCKUN cMellaHHblid cocTtaB cembu camoi [Ixenuc Kynbeik Kudep.
YuTarenb MepeXUBaeT BCIO TOpeyb, KOTOpas MEpernojHsia aBTopa BO
BpeMs HanucaHusl KHurd. ,,I was filled with sorrow that people in such a
potentially rich country live with such hardship, that | can barely imagine
surviving for one day” [2, ¢. 132], — ormeuaeT Kynbik Kudep.

Bcs oOblieHHOCTh,  0aHAIBHOCTh  YXKACHBIX  MPOMCIIECTBUIMA
OPOILLIOr0 OTKPBIBAETCS TMEpE aBTOPOM, KOra OHa rmocemiaer ,,Ctapoe
mMecto” B 1997, rne oHa mbITaeTcst coOpaTh BOCAUHO U BOCCO3JaTh BCE
BOCIIOMUHAHUSI 0 OECTIOKOMHOM MPOILIOM €€ CEMbU Y MECTHBIX KUTEIICH.
JlanpHul pOACTBEHHMK pacckasal e, uto Hatansuu a1 Bonoapko ObLT
apectoBaH CoBeTckoii BimacThio B 1944 u nmoru6 B 'YJIAT'e. , Ilouemy?” —
cnpamuBaeT Kynbik Kudep, Ha 4TO poICTBEHHUK JIUIIH MO IJIeHaMH,
Kak ObI TOBOPS ATUM ,,4TO 3a CTpaHHbIN Bompoc”. [louemy 000, Oy/Ib-
TO yKpawHell, TOJIIK WM €Bpel JoJDKEH OblLI yMepeTh B Te BpeMeHa?
Hyxna nu Obula mpuyuHa 71 3aBOeBaresiel, 4YTOObl MYYHUTh
nokopeHHbIX? [1]. Y mocpeny Bcel 3ToM skecTokocTu cembe [k, Kynbik
Kudep ynaercs coxpaHuTh U MOJAEPKaTh BHYTPU CEMbU OCHOBBI J100pa 1
yenoBedHocTH. HecMOTpst HA TO, YTO HEKOTOPHIE W3 HUX MOKHUHYIU
,,CTapoe MecTO” M3-32 DKOHOMHUYECKOW HYXKIIbI UK O€Kajau OT Y»KacoB
UCTOPHH, TEM HE MEHEE, OHU MPEOI0JIETU BCE TPYAHOCTH U CTPEMUITUCH K
ycremiHoM ku3Hu B HoBom Ceere. OpHako HeCHpaBEIIMBOCTh
HEW3MEHHO CJI€[0Baja 32 HUMH, JAKE 4yepe3 okeaH. VX HauuoHaabHas
NPUHAJIEKHOCTh CTala MOMEXOU JIJIi HUX B UY»KOM MHUpPE, HO, K CUACTHIO,
ATO HE CTAJI0 HEMPEOIOJTUMBIM OapbepoM.

Bpemenamu ~ OnmaropoicTBO €€ CEMbH  MPEACTaBISACTCS
HelpaBaonoa00Ho O0e3ynpednsiM. ,,We keep something back even in the
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most urgent confession” [4, ¢. 6], — muIeT aBTOp B MPEAMCIOBUH CBOCH
kHure. ,,Every family has its mythology, and every member of the family
has different ways of interpreting them” [6, c. 201], — nmoscHseT oHa B
MHTEPBBIO NO3/IHEE. UnUTaTenb JOJKEH MTOHUMAaTh, YTO aBTOP TOBOPUT 00
UCTOPHUU TaK, KaK OHA 3TO MMOHUMAET, YYBCTBYET.

TeM He MeHee, CYIIECTBYET IMOpPa3sUTEIbHbIA JucOalaHC B
nojacyerax cmeptHoct B ,,Honey and Ashes”. Ha ctpanuue 77 aBTop
numet: ,,35,000-50,000 Jews were killed in pogroms in Ukraine in
World War I” [4, c. 77], na ctpanune 185 ormeuaer, 4o ,,60,000-80,000
Polish men, women and children were massacred in Volhynia by
Ukrainians in the 1940s.” [4, c. 185]. Ho Hurne B KHUTE HET XOTS Obl
OJIHOTO YIIOMUHAHUS 00 aHAJIOTMYHBIX MOTEPSIX CPEIN YKPAUHIICB.

OpHako roysioc aBTopa YBOAUT OT MPOIILIOro K HACTOAIIEMY, TPeOys
OT YHUTaTeNd JOMOJHUTEIHHOM KOHIIEHTPAIIMM Ha MPOYUTAHHOM, YTO
CO3/a€T YYBCTBO PEAILHOCTH M BOBJICUCHHOCTH B Tpoucxosiiee. Kymbik
Kudep ynauHo conocTaBisieT pa3Hble YEI0BEUECKUE PEAKIIMN Ha COOBITHA,
nepreniuio peaabHOCTH. [lokazaTeseH B 3TOM CMBICIIE 3MHU30/1, B KOTOPOM
MaTh J[?>KEHUC OMUCHIBAET MOIIlb peKU 30pyd KaK TaKyl0, YTO MOKET CMbITh
TabyH somaneil. Cama xe Jxenuc B 1997 rony Bumut B 30pyue JIMIIb
Kypyalui pydeek. Bo3MokHO, 3TO ObUIO MJIOJ0M AETCKOW CKIOHHOCTH K
NPEYyBEIMYEHUIO, U €€ MaTepu peKa JMIb Ka3zajgach OOJbIle, LIUPE,
cuibHee HacTodleh? PazodapoBaHHOCTh [[KEHHC SIPKO TPOSBISETCS 10
TEX TOp, MOKa OHA HEe OOHApPYKMUBAET, YTO BOCIIOMUHAHUSA MaTepy ObUIU
NOJJIMHHBIMU, TAK KAaK TPAaHJIMO3HBIA COBETCKHMU MpoekT 1950-x romos
OTBEJI B CTOPOHY OOJIBIITYIO YaCTh BOJIBI 3TOM PEKHU.

[IpuMeuaTenbHO, YTO B MEMYapax O MEPUOJI€, KOTOPbIA OMUCHIBACT
Hxenuc Kynbik Kudep, aBTopbl HE Tak 4acTo 3aTparuBaroT MpoOjemMy
MEXITHUYECKUX KOH(MIUKTOB, HUBEJIUPOBAHUS 3HAUMMOCTH CEMEUHBIX U
KPOBHBIX CBSI3€W, YTHETEHHUS MO HAIMOHAJIHLHOMY IPU3HAKY MMEHHO B
YKPAUHCKON TIyOMHKEe, TeM Oojiee Tak OOHaX€HO OCTPO, KaK aBTOp
,Honey and Ashes”. Ee kHura — moie3Hoe HallOMHMHAHHE O TOM, YTO
,CTtapas PoauHa”, B 4aCTHOCTH €€ HMCTOPHSA, B JICMCTBUTEIBHOCTH HE
repoMyHasl W CHOpaBeIMBas, KaK »dTO MOXKET MPEeICTaBISTHCS
SMUTPAHTaM BTOPOTO, TPETHETO U MOCIEAYIONIUX MOKOJICHUH, KOTOpbIE,
uaeanu3upys YKpauHy, TeM cambiM MHUGOIOTH3upyoT ee. Ho, Tem He
MEHee, 3Ty CTpaHy OHU BOCIIPUHUMAIOT KaK CBOIO UCTUHHYIO Pouny.
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AnHoTanms. Hccnenyercs mnpoOnema aBToOMOrpaduueckoro Hayaia B
TBOPYECTBE COBPEMEHHOM KaHajackod mucatenbHullbl [xennc Kymwik Kudep.
PaccmarpuBaetcs B3anmmocBsi3b poMmana ,,The Green Library” u xHUrH MemMyapoB
,Honey and Ashes” B KoHTeKCcTE KpHU3UCa HAITMOHAIHHON WIEHTUYHOCTH, KOTOPBIT
OCOOEHHO OCTPO TMPOSIBUJICS B YCJIOBHSX TIJ100aJM3allMOHHBIX MPOIIECCOB B
coBpeMeHHOM obOmiectBe. OCyIIECTBICH aHalIM3 TEKCTOB B paMKax METoja
UCCJIeI0BaHUS MPOOIEMbI HICHTUYHOCTH.
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Abstract. Modern society is in conditions of indeterminacy: there is a
tendency to create an integrated social foundation, which would be free from racial
or national prejudices and would give a powerful creative urge, — on the one hand,
and on the other hand — such processes inevitably destroy the borders of national
identity what causes the crisis of national identities. In this context it is very
interesting to analyze works by the authors who are possessed of an ambivalent
identity, what in fact inspires them to create transcultural texts with real events and
historical facts assumed as the basis. That is why the article deals with the problem
of autobiographical character of works by modern Canadian writer — Janice Kulyk
Keefer. The study examines the correlation of the novel “The Green Library” and
the memoir book “Honey and Ashes” due to the context of national identity’s crisis,
which has keenly revealed in modern social globalization processes. The text of the
novel is analyzed in terms of the identity’s research method. The study highlights
as a result that Janice Kulyk Keefer deals with the problem of “The Old Place”
history and her family roots because she is looking for an answer to the question
“who am 1?7, caused by the difficulty of national self-identification by the second
and third immigrant generations. This article will be useful for those who are
interested in modern Canadian women writing, in the problem of national identity
and autobiographical character.

Key words: autobiographical character, identity crisis, national identity,
“The Old Place”, memoir book, Janice Kulyk Keefer.
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