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AHoTanis. Posrsiapaerbca aBToGiorpadpiyHuu TBIp
HiMelnbKOMOBHOTO MHMCcbMeHHHUKa [ peropa ¢pou Pennopi ,KBiTH y cHiry”
3 OrJafA4y Ha HEeOJHO3HA4YHICTb WOro >»aHpoBoi cnenudiku. Meta
PO3BIJIKH MOJIATAE Y BCTAHOBJIEHHI YiTKUX MeX HMOT0 »KaHPOBOI MoJeJIi.
BusHayeHH KaHpPY VYCKJAJHIOETHCA IpOHIYHUM NadOCOM TEKCTY.
IpoHiuHi mapaay GpepMeHTYIOTh i MAaCKyKOTb MOT0 peajbHUM KaHPOBHUM
¢dopmar. Kpisp Ta0 KiaacuyHOl aBToGiorpadili mporasgagarnTbeA
eJIeMEeHTU pOMaHy BUXOBAHHA 3 BHPA3HUMMU eJIeMEHTaMU HaBIiTb
icTopyu4yHOlI XpOHiIKU. BpaxyBaHHA peLleNTUBHUX MOXKJIUBOCTEH LbOTO
TBOPY [03BOJIIE BU3HAYUTU TEKCT y KOHOTALIl [0 KWOro >XaHPOBUX
rapaMeTpiB.

KmwoyoBi ciaoBa: Ip. ¢ou Penuopi, ,Ksitu y cHiry”,
pelopie3HABCTBO, aBTobOiorpadiss, poMaH BHUXOBaHHsS, TiNOTeTHYHA
aBTobOiorpadis, ero-poMaHiCTHMKa, ’KaHPOBO-pelLleNTHBHA BePCid,
NOCTMOJZIEPHICTCbKUN TEKCT.

CXUJIBHICTh 10 MIMOOKOr0 camMoOaHali3y MpUTaMaHHA 3aBIEpIil
MUTLISIM, YH€ OCOOMCTE Ta TBOPUE CTAHOBJICHHS MPOUILIO KPi3h MPUMY
YHIKaJbHUX (HE TUIIOBUX ) CIIOTa (1B JUTHHCTBA 1 FOHOCTI. TeHIeHIIHHMI
BUOIp HIMEI[bKOMOBHUX NHUCbMEHHUKIB XX CTOpiUYsi HAa KOPHUCTh
PI3HOMaHITHUX BaplaHTIB aBTOOIOrpadiyHOrO >KaHPY TMOSCHIOETHCA
cenupiyHUM  KUTTEBUM  JOCBIZOM,  MEPEBAXHO  3YMOBJICHUM
OCOOJIMBOCTAMHM  €BPOMNEHCHKOT  ICTOPIi, 3MIIIEHHAM  KOPOHIB,
3aru0esuiio TOHeJaBHa MOTYTHIX jaepraB. CBoi crioraju mpo I1ei nepio
cepela psay IHIIMX, 30Kkpema, 3anumuin HiMmenb Epsin IlTpiTT™Marrep
(aBroGiorpagiunuii  poman ,JlaBka” (1983)), cepOOMyKHUIBKHIA
nucbMeHHUK [Opiit bpeszan (tpunoria ,,['imaazuct” (1958), ,,Cemectp
BTpadeHoro 4acy”’ (1960), ,,Poku 3pimocti” (1964)), HapoxeHUN y
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bonrapii Emiac Kanerti (,,BpsitoBanuii sizuk. Ictopis onHi€l roHOCT1”
(1977), ,,3 dakenom y Byci. Ictopis xkutrts 1921-1931 (1980)),
ranuibkuii eBpeit Manec IlnepOep (Tpuioris ,,Yce, 110 MHUHYJIO”
(1974-1977)), aBctpiens ['eopr posnoBcekuit (,,Tomi B UepHiBIAX i
noBkona” (2003)) #, wmapemri, kocMomomit Iperop ¢on Peuuopi
(3oxkpema — ,KBiTH y cHIry”). ¥ BUIAIKy OCTaHHBOTO 31 3rajlaHUX
aBTOpPIB  €KCIEPUMEHTYBaHHS 3 aBToOlorpadiuHMMHU  BapialisiMu
NEePETBOPWIIOCS Ha TEMaTUKO-CTHJIICTUYHY JOMIHAHTY, Ha BHUpPa3HY
BI3UTKY MOT'O TBOPYOCTI.

[Ticyst HU3KKM TBOPIB, SIK1, 32 ABTOPCHKMM BHU3HAUYECHHSIM, MIEPEBAKHO
HaJeXalu J0 ,TINOTeTHYHUX aBTooOlorpadiid”, Pemnuopi, HapeTi,
HABaKYETBCA Ha crpaBi aBT06i0rpacpquI/Iﬁ TBIp ,,KBiTI/I y CcHIry”
(,,Blumen im Schnee” 1989) nepLHHH OJIHau€ HE OCTaHHIHN (IuB. ,,Mir
auf der Spur” (,,MOIMH cmpamu’), 1997 p.). Kpuruka Bu3Haumna ioro
,OTHUM 3 HaWTEpEeKOHJIMBIMMX Yy HIiMeNpbKil mitepatypi” [13, c. 174].
BTim, poBruii 4Wac MOCTIAHMKA HE MOTJM OCTATOYHO BU3HAYUTHCS
CTOCOBHO JIETITUMHOCTI 3apaxyBaHHS i€l O€3CYMHIBHO
aBToOiorpadiuHOi, KHUTH JI0 JKaHPY KJIacHM4HOi aBToOiorpadii.
[IpuunHOIO 1ILOTO OyJia, HacamIepesd, MPOBOKalliHA MapaOKCaIbHICTh
nmig3aroigoBka — ,Portraitstudien zu einer Autobiographie, die ich nie
schreiben werde” (,,IlopTpeTHi Hapucu 10 aBToOi0rpadii, IKY 5 HIKOJIHA HE
Hamuuly”’), 110 3MyllyBaja AOCIHIJHUKIB CIEpedaTucs Mpo Te, 4Yu
,,JJOCTaTHbO TUIBKU 3ayMy ab0 HaBITh BUPOKY aBTOpa Ta ,,HEIIOBHOTH
OTIOBIJIAaHHS JJISI TOTO, 1100 M030aBUTH IMEBHUH JIITEpaTypHHUI TBIp HMOTO
HaAJICXKHOCTI JI0 KaTeropii aBT06iorpa(1)quor0 (21, c¢. 177]. 3a
I. HOHMaHOM PYMYHCBKUM ,Z[OCJILZ[HI/IKOM TBOpuOCTi I. Peuuopl, ,,KBITI/I
y Cley HE BapTO BIJHOCUTH HI A0 aBToOiorpadii, aHi 10 MeMmyapis,
OCKIJIbKU ,,IOTO pOMaH, Xo4a BiH 1 € aBTOO10rpadiuHUM TEKCTOM, MPOTE
HE € ,,CTIPaBX)HBOIO~ aBToOiorpadiecro; camMe TOMY, IO BIH CKJIAJIEHUMN
HaJ3BUYaHO JECTPYKTUBHO, BiH SBJIIE COOOIO pajllie OCOOIUBY
aHTOJIOT1I0, BHUOIPKY Ha OCHOBI JoMarpiOiHchkoro warepiany” [21,
c. 177]. Y npoekuii BucioieHoi nymku I'. HoiimaH 1HTepIpeTye TakoxK
ernirpad 10 03HaYEHOTO TEKCTY — BiIoMy HUTaTy 3 @pancya Biiiona: ,,Ou
sont les neiges d’antan?” (,,/le %, ckaxiTh, TopimHii cHir?”) [3, c. 43].

OpHak 1el IHTePTEeKCTYaIbHUIM KJIF0Y HACTIPaB/l JI03BOJISE IIUPIIIE
TIAYMauye€HHS TeKCcTy. Hampuknaa, MiATBEPIKEHHSIM OpPraHIYHOCTI
oOpaHoro aBTOpOM emirpada € ypuBOK 3 OCTaHHbOrOo TBOpY Perropi
,,MoiMu ciijlaMu’”’, Jie 3raayeThesl KHUTA, ,,[10 OTpuMasa Ha3By ,,KBITH y
CHITY” Yepe3 TYIMOTroJIOBICTh BHAABII, SKOMY aBTOpPChbKa HasBa ,,Schnee
von gestern” (,,YdopamHi cHiru’, abo ,,Te, mo 3acrtapino”) 3mamacs
HaaTO 3yxBayioro” [25, ¢. 77]. Och sk Pemropi mosicHIOE CBiM TepIInit
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BUOIp Ha3BU TBOPY: ,,5l HE MaB Ha JyMIIl HIYOTO 3yXBajioro. S jyMaB mpo
®pancya Biiiona. Toil, XT0 3HalloMuii 3 MOro TBOpAMH, 3HAE, SKUM
XUTKHM € OIUIaKyBaHHS MHUHYJIOTO. Y HAIIOMY BUIAQJAKY TaK Yd 1HAKIIIE
He Oyno 4yoro omakyBatu~ [23, c.29]. EmirpagiuyHe BUKOpUCTAHHS
BIMOHIBCHKOI LIMTAaTH B Ha4e0OTO OlorpadiyHOMYy TBOpP1 CBIIYUTH TaKOK
Opo MII[HUM, IMAaHEHTHUN 3B’A30K PEUUOPIBCHKOI CTWIICTUKHA 3
MOCTMOJICPHICTCHKOIO Tpaauliieto. Periopi cBoiM emnirpadom migkasye,
oo Horo mnoTsar A0 MiCTU(IKALll XUTTEBOrO JOCBITY MIr OyTH
ycnaakoBaHuil Big @pancya BiiioHa.

J1iicHO, y MO€e311X OCTaHHbOT'0, HIOU 3aBXIU aBTOOIorpadiuHmuX, 3a
cioBamu O. JI. MuxaiinoBa, ,,porjisjgae 4YiTKUN ,,HaMmip’: MOET cam
TBOpUTH CBOIO JiereHay” [10, ¢. 221]. 3okpema migKkpecroBayiocs, 1o ,,y
TBOpax BilioHa YMMaao TEeMHHX MiCIlb, TIPOTE CIPOOH IIYKATH y HOTro
TBOPYOCTI TIEBHMM €30TEPUUYHUN 3MICT 3a3BUYail  3aKIHIYIOTHCS
Hepaauero” [10, c.221]. V upoMmy acmekTi MpakTUKa ,,[MOTETUYHUX
aBToOiorpadiii” Penmopi BUIVISIAAE CBOEPIAHOIO  PEMIHICICHITIEIO
BJIAJIOTO TNMHChbMEHHHMIbKOTO 3amymy @. Biiiona, mpo skoro ,,BiioMO
Juie Te, Mo BIH caM npo cebe pos3kazaB” [10, c.221], 3apanu
CTBOPEHHS BJIACHOTO IMI)KY CepeJl YUNTauiB Ta KPUTHUKIB.

JlocBin MoO10HOI MUCHMEHHUIIBKOT MPAKTUKU JOCUTH TOIIUPEHUH,
3aBASKM 4YOMYy cepel (PpaHIy3bKHX ICTOPUKIB JIITEpaTypu HOro
MO3HAYalOTh OKPEeMHUM TepMiHOM ,autofiction” (OykBaJIbHO: ,,camo-
BUTQIyBaHHS ), IO B YKPAIHCHKOMY JIITEpAaTypO3HABCTBI MEPEKIAICHO K
,,ero-poManictuka” [9]. Ile MOHATTA MOB’SI3YEThCS 31 3AATHICTIO JIFOJUHU
YSIBJISITH ceOe ,,iHIMM, TIOJyMKU JIHUBHUTHCS Ha ceOe ouuMMa I1HIIOro |8,
c. 109]. 3Biacu ¥ 3aKOHOMIPHICTh MEPIOJMYHUX HapiKaHb JOCIIIHHUKIB
KUTTEBOTO Ta TBOPYOTO NUIAXY Peliopi Ha HEMOXXITUBICTh B1IOKPEMIICHHS
noctoBipHuX ¢akTiB Olorpadii BiJ JITEPATYpHOI BUTAJIKH, OCOOJIMBO
BIJHOCHO HOr0 reHeaorii Ta pokiB autuHcTBa [15, ¢. 159].

Yce 1me ¥ TMpPOBOKYe CIHPSMOBAHICTh OUIBIIOCTI KPUTHKIB
NepeBa)XKHO  JO  BCTAHOBJIEHHS  JOCTOBIPHOCTI  abo  (ikcarri
danTtacmaropuyHocTi TekcTiB Pemmopi. Ilpu 1poMy BOHM Maibke
ITHOPYIOTH 1HIIUM O1K MOro TBOPUOCTI — 3aJIMINIAIOYM 10324 yBaroro, Ha
HaIll TIOTJISI[l, BATOMUM BHECOK aBTopa ,,KBITIB y CHITY’ y CKapOHHIIO
3pa3KiB TaK 3BaHOTO ,,p)OMaHy BHXOBaHHS , Ji€ Ha3BaHUN TEKCT MIT OU
MOCICTH 3HAYYIIE MICIE CEpe/l TBOPIB TAKMX BIAOMHX HIMEIBKOMOBHUX
MUTHIB Iboro xkaHpy XX cr., sk T.Mann, P.My3ims, I'. T'ecce,
I'. bposb Ta iHMII.

,,KBITH y CHITY” OXOIUTIOIOTH ICTOPIIO JKUTTS T€pOs BIPOIAOBK 28
pokiB (1914-1938). Cepen Hux ,uepHiBenbki poku” (1919-1922)
HaOyBarOTh 3HAYCHHS ,,0e3mocepeaHbo IUTHHCTBA . llg1 kHura, 3a
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cioBamu cydacHoro pgociaigHuka K. Marpica, € ,,aBro0iorpadieto, sika
CKJIAJIA€ThCS 3 IOPTPETIB 0aratb0X 0ci0: 1ICTOPIE€r0 OAHOIO S, 1110 BII3HAE
cebe y UMX IHIIUX Ta ICHYBaHHA SIKOTO CIUTITAETHCS 3 1XHBOIO
npucytHictio” [19, c¢.37]. Otox, imenywoun ,KBiTH y cCHITY”
aBToOlorpadiero, BYEHUM Ja€ OJHO3HAYHY KAHPOBY Je(iHILIIO
PEIIOPIBCHKOTO TBOpPY. BoHa meperykyerbcsi TakoXX 3 BIJIOMUM
BU3HAYEHHSAM OJHOTO 3 MPOBIJIHUX 3HABLIB aBTOOIOrpaiuHOro *)aHpy
®inina Jlexxena. JlociniIHUK Ha3UBa€ aBTOO10rpadito ,,pETPOCHEKTUBHUM
NOTJISIIOM Y BUIJISIII MIPKYBaHb PEalibHOI 0COOM CTOCOBHO 1i BJIACHOTO
ICHYBaHHS, Y SIKMX BOHA aKIICHTY€ CBOE MPHUBATHE JKUTTS Ta, 30Kpema,
icropito cBoei ocobuctocTi” [18, c.215]. YTiM, noaiOHe TiaymMauyeHHS
TepMiHa ,,aBToOiorpadiss”, OYEBUAHO, HE 3aJOBOJILBHWIO O aBTOpa
,,JIOPTPETHUX HApHUCIB”’, OCKiIbKHM cTyaii @D. JIexkeHa HE TOpPKaIOTHCS
npoOJieMH 1IEHTUYHOCTI aBToOlorpadiynoro tekcry [14, c. 259]. Ilpore
caMe Liei acnekt aBTobiorpadii sk *KaHpy CTaB 00’ €KTOM AOCIIIKEHHS
T. 'aBpuitiBa, e WI€ThCS, 30KpeMa, MPo MpoOJIeMy iAEHTUYHOCTI aBTOpa
i mpotaroHicta y aBToOlOrpadiyHiii JiTepaTypi, OCTaHHS aTECTY€TbCS
MEXKOBHUM KaHPOM JiiTeparypu. MaeThCsa Ha yBasi il HAOJUIKEHICTh J0
rpaHi MK XYJIOKHBOIO Ta I103axyJI0KHBOIO JikcHicTIO [5, c. 38].
Konmernist T. I'aBpuitiBa Bigxwisie Oyb-siKi CYMHIBH I110J10 3aKOHHOCTI
BU3Ha4YeHHS ,,KBITIB y CHITY” K aBTOO10rpadiuHOro poMaHy. BeeaeHuit
1O. KoBaniBum  TepMmiH ,,eKCTpaBepTHBHA aBTOOIOrpadis’, SKUM
JOCIIIHUK  TPOMOHY€E TO3HAYaTh aBToOlorpadiyHi  TBOPH, IO
OPUAUIIIOT OCOOJIMBY yBary CBOEMY OTOYeHHIO [7, c. 19], Takox
JI03BOJISIE THKOPIIOPYBATH TEKCT Peuuopi 710 111€1 )KaHPOBOi POpMHU.

B omHoMy 3 ocrannix iHreps’ro I. don Peuuopl YHUKAIO4H, 3a
CBOE€I0 3BUYKOIO, Oy/Ib-SIKMX y3araJlbHEHb Yy MParHeHH1 3ajuIIaTucs mo3a
BCiMa TPUUHATUMH  KJIacuQIKallisMH, Ja€ BJacHE TIYMAuyCHHS
3a3HAYEHOro TBOPY: Hacmupasil ,,KBiTu y cHiry” — 1e Oiorpadii n amu
0ci0, SIKIi CTAaHOBWJIM HOTO AUTSAYUNA CBIT Ta CHPSMYBaJIA MOro 3pijie
KUTTS, a TaKOXK Te€, [0 OCOOMCTO BiH ,,CIpHiiMae cede HE HACTIIBKH
cepiio3Ho, 100 mucatu aBTodiorpadito’” (muT. 3a: [15, ¢. 213]). Hogamo
1€ TaKe: OCTAHHIO CEHTEHIIII0 3HaBIIl TEKCTIB Peliopi MOXKyTb MOYyTH 1
3 BYCT MOT0 MEPCOHAXIB, 30KpeMa OCTaHHBOI 3 TYBEPHAHTOK, 0 Majia
MiTOTYBAaTH MOTO 10 €BPONEHCHKOTO CTUIIIO JKUTTSI — CaMe BOHA BUMJIa
HOTro HE HAATO CEPHO3HO CTABUTHUCA JI0 CBOEI ocodm (,,... Nimm dich
nicht so wichtig” [22, c. 281]).

OTxe, HEOOXITHO TOBEPHYTHUCS J0 MUTAHHS TPO T€, YA MOXKHA,
KJIACU(IKYyIOYM TEKCT B acCIeKTI HOro >KaHpOBOi MPHUPOIH, CIHUPATHCS
JIMIIIE Ha aBTOPCHKMM 3ayM Ta BU3HAYCHHS, a TAKOXX YW CIIPaBEJIMBa B
HaloMy BHUMAJKy Bimoma makcuma O. [lymikina mpo Te, 110 ,,JiucaTens
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JOJDKHO CYAUTH IO 3aKOHAM, UM CaMUM HaJl COOOI0 MpPU3HAHHBIM .
BpaxoByroun CBO€EpIHICT Ta MNPUHIUIIOBY HE3AICKHICTh KUTTEBUX
nepekoHaHb Pemopi, 0COOJMBOCTI MOro XyJI0KHBOTO CTHIIIO Ta
JITEpaTypHOI MOJi, Taka aHTUHOMIYHA TIO3ULIS BKA3aHOTO TBOPY
CTOCOBHO CBITOBOi aBTOOlOrpaiyHOI TPO3M IIJIKOM 30iraerbcs 3
ABTOHOMHOIO KUTTEBOIO MO3MUIIIEI0 aBTOPA HA TJII JIOBOJII KOHCEPBATUBHOI
HIMELBKOI MOBOEHHOI JiTeparypu. ObawimBo Oyno 0 Ha3Batu ,KBiTH y
CHITY” KOHTaMIHAI[I€I0 >KaHPOBOrO JOCBIAY aBTOO10rpadiuHOro poMaHy
Ta pomaHy-Oiorpadii, 3aCHOBAaHOrO Ha 300pake€HHI IO I SITU
NPEICTaBHUKIB aBCTPINChKO-OYKOBUHCHKOTO €THOCY.

ExcnepuMenTanbHa, caMoOyTHs opMma ,,KBITIB y CHITY” aJIeKBaTHO
BIIUCYETHCS B JIITEPATypHY TEHIEHLIIO cydacHOro pomany. IIpore BoHa
BUKJIMKaJa CBOTO 4Yacy W XBHIJIIO CYNEPECWIMBUX BHCJIOBIIIOBAHb MO0 il
MICL cepell aBTOO1orpaiyHUX 3pa3KiB 1HIIMX ABTOPIB HIMEILKOMOBHOI
mitepatypu (muB.: [15; 17; 19; 21]). CeoromHi scHO, 10 aBTOpPChKa
»KaHpOBa cTpaTerisi, 0e3CyMHIBHO, BUIIpaB/iaja ceoe.

[3 TBOpy mocTae M0BONI MOHYMEHTAJIBHUH TIOPTPET aBTOpa B
KOHTEKCTI TMEpCOHaXiB, W0 OylIM HaA3BUYAWHO BaXIUBUMHU Y
CTAHOBJIEHHI MOro TOTJAMIB HAa CBIT Ta Ha cebe camoro.
CtpyKkTypyBaBIllM CBiil TBip Yy BiANOBiAHUHN crnociO, Pemuopi mokasas
KOXXHOTO TMPOTAaroHicTa poMaHy 3 MOIVISIAY IHIIUX YYaCHUKIB TEKCTY.
Came 11€ 3poOMIIO KOXKEH MOPTPET HAI3BUYAWHO 00’ €MHUM 1 MOAEKYAH,
4yepe3 HECYMICHICTh ONTUYHUX TMO3MIH, Mailke CrOppeaiCTUYHUM.
HeBunankoo K. Smrtans 3BepHysla yBary Ha IO KOMIIO3HUIIMHY
O0COOJIMBICTH TEKCTOBOIO MPOCTOPY, Xo4ya M 3apaxyBajia 1€ [0
CTUJIICTUYHUX BaJ TBOpY [15, c. 165]. 3okpema, BOHaA MiJKpECIIOBAIA,
II0 y CTBOPEHHI KOXXHOTO 3 TOPTPETIB 30€piraeThCca B LUIOMY
XPOHOJIOT1YHO TOTOXKHA IMOCIIIOBHICTh MOJIHM, IO 3a4iNarTh KUTTS
reposi: PI3HUI TIOJSTa€ B PI3HMX TCHUXOJIOTIYHMX MOTHBAIIISX,
acoIliamisax, Skl 3 HUMH IOB’53aH1, HOBUX JCTalAX, BUIIEPEIHKCHHI a00
BifcTaBaHHI moxiii Ta cnomuHiB [15, c. 165]. He cmia, Ha HamI mors,
0e33acTepeKHO MNPUHMATH KPUTUYHY OIIHKY JOCTIAHHUIN IIOAO Baj
KOMITO3UIIIAHOT CTHIICTUKUA ,,KBITIB y CHITY” (,,...30ITH ¥ TOBTOpPH
CTalOTh BOYEBHMIb ciaOkum Mmicuem” [15, c. 165], — nepekonana BoHa).
Amxe i ,,30irm Ta MOBTOpW MOXKHA BBaXKaTH CBIJIOMOIO 1HTEHIIIEIO
aBTOpa, OCKUIbKUA B I[bOMY pa3l CEeMaHTHYHO OaraTo3HayHI HApPaTUBHO-
MOTHBHI 3B’SI3KM  BIAXONIATh HA JIPyTUM IUIaH, MOCTYHAIOYKCh
,,CKCIUTIIUTHAM ~ €CCICTUYHHMM  pO3MipkoByBaHHsM”  [15, c. 165].
MoxnuBo, came MojiOHa CTUITICTUYHO-KOMITO3HITIMHA CTPATETisl TEKCTY
i crpsMOBYe HOTO y CBOEPIAHI MeXi KAHPOBOI MaTpHUIll POMaHy
BHXOBaHHS, BUKOHYIOYH HACTPaB/il )KaHPOTBOPUY (YHKIIIFO.
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3ajexkiapoBaHa aBTOPOM Y JAPYromy IiJI3arojioBKy TBOpPY ,,clpoda
CTBOPUTH POMaH BUXOBAaHHS, SIKUM HIKOJIM paHille HEe OyB HaNMCaHUW Y
noxionuit crioci6” (,,Versuch der Erzdhlweise eines gleicherweise nie
geschriebenen Bildungsromans™) BunpaBaoBye cede came KOHTaMiHAIIIEO
pI3HMX HapaTuBHUX mpomapkiB. 3a cioBamu K. Bepnepa, Penuopi
CTBOpHUB ,,KHUI'Y, sIKa HE MPETEHIye Ha Te€, MO0 OyTH ,pOMaHOM
BUXOBaHHS ', 1 BCE )X € HUM, X04a ¥ y JNUBHUN CIOCIO MOJPiOJIeHUM Ha
JaCTWHHW, 3BOPYIUIMBOI  IMOSTUYHOK  Tallepeer0  BU3HAYAIBHHUX
CYNYTHUKIB PEIIIOPIBCHKOTO KUTTSA [24, ¢. 232]. SIx pomaH BUXOBaHHS,
TekcT Periopi BoYeBHIIb CIIEPEUAETHCS 3 KAHPOBOKO TpPAJUINED. Y
KJIACHYHOMY JIITEPAaTypO3HABUYOMY TJIyMAadeHHI pPOMAHOM BHXOBAHHS
OPUMHATO BBa)KaTu creuud@iuHy Juisi HIMEUBKOMOBHOI JIITEpaTypu
XKaHPOBY (POpMy, CTPYKTypa SIKOI BU3HAYAETHCSI TOJIOBHOIO 1i JIHIED —
nporecoM (popMyBaHHS XapaKTepy Ta BUXOBaHHs ocooucTocTi [6, ¢. 100].
VY Hammomy BUIIAJKY 1€ HE TakK.

Maiixke Bcs iCTOpisS AWTHHCTBA Ta 3MYXKHIHHS TEpOsl IOCTa€E y
(dparmMenTi, MOB’S3aHOMY 3 MEpUIUM ,,0l0rpapiyHUM” TOPTPETOM, —
HsaHero Kacangaporo. Vci iHIII mepcoHaxi 3pemTor0 MOBTOPIOKOTH Ta
CBOEPITHO BUCBITIIOIOTH apTUKYJIBOBAHI1 /10 IIbOTO O10rpadiyHi MOMEHTH,
Oepyyu yd4acTh y CTBOPEHHI MOHYMEHTAJIbHOTO 00pa3y GhopMyBaHHS
OCOOMCTOCTI B KOHTEKCTI 11 POJMHHMX Ta COIIO-€THIYHUX 3B’S3KIB.
Pewiopi cBOiM TBOpOM MparHyB MpPOAEMOHCTPYBATH, IIO ,,TaKe, B YCIX
PO3YMIHHSIX, OOKEBIJIbHE OTOYEHHS Ta TaKUM OOXKEBIILHUM 1CTOPUYHHI
MOMEHT MOTJIM BHUXOBaTu Jmiie ncuxomara” [15, c.214]. UYeprosa
aBTOPChbKAa MACTKa, 110 MPUXOBYETHCS 3a MI3HIMIKM 3i13HaHHsAM Peropi:
,,] OJIOBHMIA KPUTUK MO€ET TBOPUOCTI — TO ipoHis” [15, ¢. 214], — crioHyKae
OyMaTH, MO ¥ crnpoba CTBOPUTH POMAH BUXOBAHHS CYNPOBOKYETHCS
IPOHIEI0 MOCTMOJACPHICTCHKOTO TaTyHKy. CTaHOBJIEHHSI OCOOMCTOCTI Yy
IIbOMY TEKCTl BIZOyBa€ThCA TMiJ BIUIMBOM ICTOpuUYHOro pyxy. lle
(bIKCyeTbCs PSAIOM 1HBApiaHTHUX O3HAK (HANPUKIIAA, HAsABHICTIO 1CTOPIT
CTaHOBJICHHS 1HJIMBIJIA, €BOJIOLIEI0 HOTO XapaKTepy y MPOTUCTOSHHI 3
CEpEIOBHUIIEM, JIOKATI3aIi€l0 KOHPIIKTY HAaBKOJIO TOJIOBHOTO Teposl, SKUH
BUKOHYE pOJIb ,,yuHA , OOOB’S3KOBOI0 TMPHUCYTHICTIO HACTaBHUKIB,
,,MEHTOPIB”, SIKI CBIJIOMO YU HECBIJJOMO CKEPOBYIOTH IPOIIEC TyXOBHOI U
(b13U4HO1 3p1I0CTI epcoHaXka ToIo) (aus.; [1; 11; 4]).

['Hy4KiCTb >KaHPOBOI MOJIENI, IIT0 BUPAKAETHCS B PAJIl BaplaTUBHUX
3MiH, SIKI MU CIOCTEpPITa€MO B TaK 3BaHUX MOJU(]PIKOBAaHUX 3pa3Kax
KaHPY, 10 MICTITh Yy CO01 €JIEMEHTH MaxpaiChKOoro, MPUroIHUIIBKOTO,
COI1aJIbHO-TICUXOJIOTIYHOTO, (1I0COPCHKOTO, CAaTUPUYHOTO POMAHIB,
pomaHy-ciMeiHOi XpoHiku (nuB. mpo ue: [20, c. 12]), mo3Boise Ham
CTBEpJKyBaTH: ,,KBITU y CHIry” HOCHUTh TapMOHINHO BIUCYIOTHCS B
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CUCTEMY HOpPM  Cy4aCHOro poMaHy BuxoBaHHA.  (OueBuJHA
NOJIIMOJATBHICTh JKaHPOBOI (POpPMH TBOPY HE CYINEPEUUTH IHOMY
TBEPKEHHIO. 3ayBa)K€HHS MPO ,,AHTU-BUXOBHHUI~ (PEPMEHT POMAHHOI
GopMH MOXOAUTH BiJ aBTOPCHKOI MO3MUINI CHPUAHATTS [peropom Tux
BUXOBHHMX METO[IB, $IKI BUIPOOOBYBaJO Ha HBOMY MOT0 OTOYEHHS.
CkaxiMo, SICKpaBUMHU 3pa3KaMu 1IbOTO CTalOTh OATHKIBCHKI ,,yPOKH ™, 1110
3aKOMIUIEKCYBAJIM MOTO HA BCE KUTTSL.

[Ipo aKkTUBHICTP XaHPOBOi (OPMU pOMAHy BHUXOBAHHSA B
HIMEIIbKOMOBHIN  jitepatypi XX CT., TpO  OHOBJEHHS  HOro
npo0JIeMaTUKH Ta PO3IIMPEHHS apceHaNly XYIAO0KHIX 3aco0IB CBIIYaTh
YUCJICHH] PUKJIAJIA 3BEPHEHHA 10 HHOTO 0araTb0X aBTOPIB — 3ralaiiMo
., Ypok Himenbkoi~ 3. JleHua, ,,I' pynoBuii moptpet 3 gamoro” I'. bbosis,
,dapiBHy ropy” Ta ,Jloktopa ®aycrtyca” T. MaunHna, ,,I'py B Oicep”
SAemiana” I'. Tecce, ,,Jlroquny 6e3 BiactuBocTeit” P. My3ins Tomio. Y
IIUX TBOpaxX CTPYKTYPHI €IEMEHTH POMaHy BUXOBAaHHS JOMOBHIOKOTHCS
Ta NUTIPYIOTHCS 32 PAXYHOK 1HIIMX JITEPATYPHUX KAHPIB.

3a IesIKUMHU 31 CBOIX KaHPOBUX O3HAK PELIOPIBCHKI ,,KBITH y CHITY”
OpraHi4HO BIUCYIOTHCS B aKTyallbHy MOJIEIh AKaHPOBOI CTPYKTYPH. Bouu
JICMOHCTPYIOTb HPUPOIHUN CHHTE3 aBTOO10rpadiuHoro i OiorpadiuHoro
poMaHy 13 pOMaHOM BHMXOBaHHA Ta aHTU-BUXoBaHHS. Kpim TorO,
NpUTaMaHHa IIOCTMOJIEPHI3MY ekaekmuunicms [2, c¢.26] me pa3
MiJKPECTIOE  3aKOHOMIPHICTh OO  aKIEHTy B oOpaHOMY
JTOCTITHUITbKOMY pakypci. HeoOximHo akieHTyBaTd OajlaHCYBaHHS
TEKCTY Ha MEXI1 JBOX TYT BKa3aHHMX >KaHPOBUX PIZHOBHU[IB — SIK CHPOOY
BimHaliTu Ty piBHOBary, skoi mparuys Iperop ¢orn Permuopi, cTBoproroun
nei aBroOiorpadiuHMii pomMaH BHUXOBAHHS 3 HENPUXOBAHO ,,aBTO-
TepaneBTHYHO MeToro (Bu3HaueHHs K. Smrans [16, ¢. 98]).

[Tocunatourch Ha vacoBi kputepii M. baxtina [1, c. 213], moxHa
CTBEP/XKYBAaTH, 110 PELLIOPIBCHKUI POMAaH BUXOBAHHSI CTAHOBUTH COOOO
CUHTE3 JIBOX KaHpoBuX miaTuris. [lo-nepiie, popmyBaHHsS 0COOMCTOCTI
B110yBa€eThes TYT y OiorpadiuHOMy 4aci, TPOXOASYM Yepe3 HEMOBTOPHI
1HIMBIAyanbHI eTanu. BoHO € HaCHiIKOM CYKYIMHOCTI KUTTEBUX YMOB Ta
JIQHITIOTA MPUBATHUX MOAINH. A 3 1HIIOTo OOKYy, HaMOINBIN CKIAJHUM Ta
CYTTEBUM CIIOCOOOM, KOJHM CTAHOBJICHHS JIIOJMHHU 3aMallbOBYETHCS Y
HEPO3PUBHOMY  3B’SI3Ky 3  ICTOPUYHUM  CTAHOBJICHHSIM, BOHO
3MIMCHIOETBCS Yy peajbHOMYy 1cTOpudHOMY uaci. CnerudiuHuMm ajs
pGHHOpiBCBKOFO gacy OyJI0 3HaXOKCHHS JIFOJIMHU HE B cepez[HHi CIOXH,
a Ha MEXI JBOX eIMOX, MHPHIOMY nepexm Bif oxHi€el 10 Apyroi
3MIIACHIOETHCS B camiil JIHOIUHI, gepes Hei. 3MIHIOIOTBCS YCTOI, 1 JIIOANHA
3MyIIeHAa 3MIHIOBaTUCA pa3oMm 13 HuMH [1, c.214]. 3anumaerbcs
MIIKPECIUTH, 0 CHEIU(]PIKOI0 ICTOPUYHOTO KOHTEKCTY JaHOTO POMaHy
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BUXOBaHHS Oymna no0a 3ilamy, OTKe, caMe Led (akT MOXKE CTaTh
KPUTEPIEM OLIHKU BCIX TEKCTYaJlbHO-IIParMaTUYHUX pillleHb ,,KBITIB y
CHITY”, B TOMY YHUCJ1 — B acnekTi popmu. IIpuHaliMHi KaHPOBE MUTAHHS
BCE I1I€ CJI1J1 3aJIMIIATH BIIKPUTHUM.
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AnHHoTanms. PaccmarpuBaerca — aBToOMorpaduueckoe  IMpPOU3BEIECHUE
HeMelKosA3bluHOro nucatens I'peropa ¢on Pemmopu ,I[BeTl B cHery” BBUAY
HEOJITHO3HAYHOCTH €T0 XaHpoBou cneunduxu. Llens uccienopanus 3akiaodaeTcs B
ONpPENENICHNY YETKUX TPAHULl €ro >xXaHpoBod Mogenu. OmpeneseHue KaHpa
YCIOXKHSETCS ~ MpoHMYeckuM  nadocoMm  Tekcta. HMpoHuueckue — mapaibl
(epMEHTUPYIOT U MACKHpPYIOT €ro peajibHblid KaHpoBbld (opmar. CkBO3b (POH
KJIACCUYECKON aBTOOMOrpauu MPOCMATPUBAIOTCS AJIEMEHTHl pOMaHa BOCHUTAHUS
C BBIPA3UTEIBHBIMH JJEMEHTAMU HCTOPHUYECKOM XPOHMKHU. PenenTuBHbIE
BO3MOXXHOCTH JaHHOTO IIPOM3BEICHUS IIO3BOJSIIOT  ONPEHEIUTH TEKCT B
KOHHOTALIUU K €r0 )KaHPOBBIM [TapaMeTPaM.

Kiawuesbie cJIOBA: I'p. ®on Pennopu, »»L|BETBI B CHery”,
pellopUe3HaBCTBO, aBToOWOrpadusi, poOMaH BOCHHUTAHUSA, THUIOTETHYECKAs
aBToOmorpadus, €ro-poOMaHUCTHUKA, KAHPOBO-pPELIENITUBHAS BEpcCHs,

HOCTMOJIepHI/ICTCKI/Iﬁ TCKCT.

ON THE PROBLEM OF DETERMINING THE GENRE
OF GREGOR VON REZZORTI’S “THE SNOWS OF YESTERYEAR”
(FLOWERS IN THE SNOW)

Tetiana Basniak
tancha@gmx.net
Department of Foreign Languages and Translation
Yuriy Fedkovych Chernivtsi National University
2 Kotsiubynskiy Street, 58012, Chernivtsi, Ukraine

Abstract. The body of the article goes on to disclose an autobiographical
essay of the major author in the German-speaking area, Gregor von Rezzori’
“Flowers in the Snow” in terms of its genre specific ambiguity.

After writing hypothetical autobiographies endlessly, Rezzori dare write an
apparently autobiographical novel. Critiques considered him to reach the top of the
most-exciting-authors list of the German literature.

However, researchers have not determined Rezzori’s Blumen im Schnee so
far as an undoubtedly autobiographical book as the genre of classic autobiography.
The purpose of the given academic research is to define clear boundaries of its
genre model. The problem of Defining the genre becomes far more complex
because of representation of ironic pathos.

Ironic charades ferment and disguise its real genre format. The author’s
astounding ability to arrange his thoughts with insight and poetry enables him to do
so while remaining a few paces away from the threshold of historical chronicles.
The Outlined perspective is highlighted by the methodological framework of such
poetological branches as time space theory and genre forms, structural and
semantic hermeneutics-receptive areas of a present day history of literature, and the
works of foreign adepts of Rezzori’s works.

Taking into account the receptive capacity of the work, it can be determined
in the sense of connotations of its genre parameters. The findings lie in the idea that
Rezzori’s conventional autobiographical novel appears equally as education novel
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and might be considered as a synthesis of the two genres subtypes. Firstly,
individuality establishing occurs in the biographical time, passing through the
unique individual stages.

Secondly, a personality self-making is portrayed in close connection with the
historical development, it is a historical reality. Noteworthy, the text balancing on
the verge of several varieties of genre should be considered as the author’s attempt
to find a balance, so its composing is a main obvious “auto-therapeutic” purpose.

Keywords: Gregory von Rezzori, “The Snows of Yesteryear” (Flowers in
the Snow)”, Rezzori’s adepts, autobiography, education novel, hypothetical
autobiography, ego-Romance philology, genre and receptive version, postmodern
text.
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