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Abstract. The present contribution is based on the author’s
previous texts about the work of the Czech specialist in
Slavonic/Russian/UKkrainian/Belarusian studies, Mecislav Krhoun,
especially about his extensive monograph “The Poetic Work of Yuriy
Fedkovych” (Brno, 1973), and attempts to synthesize the personality of
Mecislav Krhoun and to examine in more detail his epochal work, which
has so far been known only fragmentarily even in Ukraine. The
motivation for the contribution is also connected with the project of the
Yuriy Fedkovych Chernivtsi National University, specifically prof. Lidiia
Kovalets from the Department of Ukrainian Literature and dr. Taras
Kovalets from the Department of History of Ukraine, to translate this
work into Ukrainian. The aforementioned colleagues contacted the
management of Masaryk University in Brno and asked for help in finding
the heirs of Mecislav Krhoun for copyright reasons. I was willing and
able to help them in this and look forward to the result of their work.
This contribution - unlike my previous ones, which were based on the
examination of comparative contexts, personal contacts with M. Krhoun
and knowledge of his entire philological work - is focused in more detail
on individual chapters and partial aspects of the examination of Yuriy
Fedkovych'’s poetic work as an intersection of multiculturalism, since his
purely national work is deeply permeated by the traditions of European
culture and literature, and his Ukrainian-German biliterariness includes
various stimuli from other national literatures, especially those of the
Central European area. This is reflected in the chapters of Krhoun’s
monograph examining the existing literature on Fedkovych, his German
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and Ukrainian origins, the genesis of his poetic work, his genre range,
legendary poems, the poetry collections “Am Tscheremusch” and “Dyki
dumy” and the last poems. Krhoun’s work is historically anchored in his
complex life path, in his life story, but also in the time of the book’s
publication, to which the then vice-dean of the Faculty of Arts at the
University of Brno, Jaroslav Burian, had great merit. Krhoun’s
methodology is based on internal and external thematological and
versological comparative studies of a rather positivist nature, but at the
same time, partly also in the spirit of formist and formalist schools; he
pays considerable attention to the poetics of Fedkovych’s work, its
genesis, cultural background, connection with the poet’s life destinies
and especially with his biliterariness, which was largely determined by
the state organization and cultural influences in which the territory of
Bukovina, as a part of the Austro-Hungarian Cisleithania (Cisleithanien),
which it shared with the Lands of the Bohemian Crown, was located.
Fedkovych used this to create a broadly conceived work that draws on a
considerable breadth of European poetry. The tendency towards
synthesis, which runs like a red thread through Krhoun’s entire work,
forces the author to use various approaches of literary criticism: in
addition to the positivist-comparative method, there is also the
poetological, biographical, and partly psychological method, which
together form an inseparable whole. Krhoun’s monograph is an original
and distinctive part of the Brno school of Slavonic literary comparative
studies of Frank Wollman and his disciples. This is complemented by
historical anchoring, i.e. a cultural-historical approach. Therefore,
Krhoun’s monograph should be viewed with a high degree of sensitivity
through the prism of Fedkovych’s time with its language and period
contexts and not deprive it of this historicity, i.e. not forcibly modernize
his poetic heritage, while at the same time respecting the historical
background of the author of the monograph and his courage to publish,
in a time that was not very favourable, a very open, deep and factually
precise work that anticipated contemporary approaches with its
multicultural vision and contributed to deepening knowledge of the
work of the Ukrainian classic connected to a specific cultural area.

Keywords: Brno Slavonic studies and the slavist Mecislav Krhoun;
Yuriy Fedkovych and his poetic work; multiculturalism as a natural
feature of the poet’s creations; his Ukrainian and German poetry; the
importance of the Bukovyna area.

| have written about the Brno Slavist, but above all a Ukrainian and
Russian scholar, and more generally an expert in the East Slavonic
cultural area Mecislav Krhoun (1907-1982) several times and in various
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contexts, especially about his book Basnicke dilo Jurije Fedkovyce, but
also about his literary studies activities in general (PospiSil 1997, 2000,
2001, 2002; IMocoummua 2018). Now, in contact with the multicultural
context, we will look at Krhoun’s monograph in more detail, including in
the context of its new update, a translation into Ukrainian, initiated by
Lidiia Kovalets and Taras Kovalets, with whom | have recently
collaborated in finding the copyright holder. We will also briefly recall
the context of Brno Slavonic studies, within which Mecislav Krhoun
worked, and we will characterize in more detail the contribution of his
work on the Bukovinian poet, its methodology, its strengths and
weaknesses in the sense of a certain one-sidedness of the research and
perhaps even a lesser comparative contextuality of Ukrainian-Czech or
Ukrainian-Slavonic in general.

At the beginning, I will allow myself a small memory of Mecislav
Krhoun, who retired during the time of my studies, but often returned to
his former office, where he sat with Jaroslav Mandat (1924-1986), an
expert in Russian literary classics, Russian and Romance studies, to a set
of several carved wooden figures that reminded him of his beloved
Ukraine. So | missed him as a teacher: he lectured on medieval literature
and sometimes folklore. From his narration, | also know at least a little
about his life story. At that time, | was more interested in other topics
and approaches, structuralism, comparative studies, the novel, chronicle,
American-Slavonic comparison, so | perhaps paid less attention to him —
and that was a mistake. Only when | became acquainted with his articles
in the faculty literary history collection and later the aforementioned
book, did | see behind them a strong personality, a type of researcher
who is rare then and especially today: meticulous, with considerable
research carefulness, deep philological preparation and the ability to
perform detailed textual analysis. He demonstrated this most clearly in
the monograph on Yuriy Fedkovych.

At the origins of Brno University Slavonic studies stood Professor
Frank Wollman (1888-1969), among other works the author of
The Literature of the Slavs (1928) and the polemical treatise On the
Methodology of Comparative Slavonic Literature (1936). Wollman came
to Brno — as a graduate from Charles University — from the Comenius
University in Bratislava (1928) where he became an associate professor.
The Polish literary theorist Edward Kasperski called his contribution to
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literary scholarship “the Prague-Brno, or Czech, school of comparative
and genre studies” (Kasperski 1999). However, in addition to Frank
Wollman, the character of Brno University Slavonic literary studies was
also shaped Dby other individuals, including professor Sergii
Vilinsky (born 1876 in Chisinau/Kishinev, died in Prague 1950), former
professor and vice-rector of the Novorossiysk University in Odesa, and
in the winter semester of 1913, the teacher of the renowned Mikhail
Bakhtin (1895-1975). Vilinsky left revolutionary Russia in 1920; all his
books were stolen at the port of Odesa, so that, already in Europe, he was
forced to buy his own books from second-hand book dealers. After
difficult years in Bulgaria, where he taught primarily in Russian
grammar schools and as a bank clerk, he found himself in Brno at the
invitation of the Czech professors Stanislav Soucek (1870-1935) and
Vaclav Vondrak (1859-1925) from Masaryk University. A medievalist
and Byzantine scholar, Vilinsky began to study both modern Russian and
Bulgarian literature in Czechoslovakia, including M. E. Saltykov-
Shchedrin and Petko Todorov. Like his son Valery, he also wrote about
the Czech Russian scholar and translator Alois Augustin  Vrzal
(pseudonym A. G. Stin, 1864-1930), who became a correspondent for
famous Russian writers A. P. Chekhov, V. G. Korolenko, M. Gorky, and
others (Litteraria Humanitas... 1996, Mandat 1986, Pospisil 1992, 1996,
2006; ITocrmmmun 2008, 2009, 2010, 2011; Levy 1966; Levy a Palas
1968; Vilinskij 1928, 1933a, 1933b; Vilinsky 1929; Bumuackuit 1900,
1906, 1911-1913, 1930, 1932; F. Wollman 1928, 1936, 1958, 2003,
2012; S. Wollman 1988, 1989).

Although Ukrainian studies were perceived from the very
beginning as a natural component of Brno Slavonic studies, it did not
become an independent specialty (later it was even banned), and for a
long time there was no one here who could competently study the
Ukrainian language and Ukrainian literature. Brno Ukrainian Studies as
an independent field is a child of the 1990s. After long years when
Ukrainian Studies could only be in Prague, this was a real breakthrough,
especially when Olomouc joined Brno over time. However, this does not
mean that at Masaryk University, of which Slavonic Studies is a
founding field, a more prominent place was not found for Ukrainian
Studies in its broad concept. The tradition of Brno Ukrainian Studies is
indeed longer and we do not mean only the lecturership, the practical
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language, but directly its scientific phase, especially the field of literary
studies. The first person to specifically deal with Ukrainian literary
studies was Mecislav Krhoun, the author of the monograph on Yuriy
Fedkovych (Krhoun 1973). His birthplace already seemed to anticipate
the focus of his work. Trembowla, now Ukrainian Terebovlia, is a city in
the Ternopil (Tarnopol) region. It was part of Kyivan Rus’ in the 11th
century, and of the Kingdom of Poland from the 14th century; for many
years it was a Polish border fortress that played an important role in the
fight against various eastern invaders and the Ottoman Turks. During the
period of Poland’s weakening, it often changed its rulers; in the years
1772-1918 it was part of Austria-Hungary, later briefly of the West
Ukrainian People’s Republic (1918-1919), until 1939 it was again part
of Poland, later of Soviet Ukraine, and thus the USSR, until 1991, when
it became part of independent Ukraine. It is quite easy to imagine how
many nations and languages have passed through here over the centuries
and who all shaped the history of the city.

Krhoun studied history, geography and Czech at the Faculty of Arts
of Masaryk University in 1928-1933, was also a student of Arne
Novak (1880-1939), later after the war (1946-1947) he also graduated in
Polish and Russian, became a doctor of philosophy in 1935, taught at
various grammar schools (Novy Bohumin, Spisska Nova Ves, Lucenec,
Brno), after 1945 he was a lecturer at the University of Krakow, later
worked at the Prague Slavonic Institute and stayed in Poland, Russia and
Ukraine several times. At the faculty, he taught Old Russian literature,
Russian folklore and methodology, but his scientific interests were
mainly related to Belarusian, Ukrainian and Polish literature, although he
also became (with Vlasta Vlasinova) a co-author of the Small Dictionary
of Russian Writers. M. Krhoun knew Russian, Polish, Ukrainian and
Belarusian, not to mention the then obvious German. The analyses of the
work of the Bukovina native Yuriy Fedkovych, who was not only a
Ukrainian but also a German poet, showed Krhoun’s interest in the
culture of the Central European area, its multilingualism and natural, not
artificial, multiculturalism, which later became significantly
impoverished as a result of tragic events, and this is what allowed him to
explore the vast Central European panorama. The truth is that in difficult
times, the Faculty of Arts in Brno managed to publish a publication that
surprised Ukrainians themselves even after many years, when after 1991
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they rediscovered and still rediscover their hidden authors, whose work
was not in the spotlight for various reasons. In his 1973 monograph,
Mecislav Krhoun showed a cultural space in which German, Slavonic,
Jewish and even Armenian influences intertwined. The work of Yuriy
Adalbertovych Fedkovych (1834 Storonets-Putyliv, 1888 Chernivtsi) is
well-known and international conferences are held about it, but Krhoun
was one of the first, if not the first, to openly address its interliterary
dimension and the internal connections of his Ukrainian and German
work. It is a paradox that this book is not known by almost any
dictionaries or historical overviews; it has been almost forgotten.

The core of the volume is twelve chapters that deal with the
biography and artistic development of the poet and do not neglect his
role as a Ukrainian — German biliterary author. Mecislav Krhoun was not
a literary theorist, but rather a literary historian, and therefore there is
rich material, long examples and comparisons, and fewer theoretical
constructions. The first chapter is devoted to an analysis of the literature
on Fedkovych, but the author himself openly expressed his concept here,
which is Czech and European, placing Fedkovych’s work in a broader
comparative context. Thanks to the Vice-Dean for Science at that time
Jaroslav Burian, a book was published in Brno in the early 1970s that
anticipated new trends in the view of the complex literary process of
Central, Southeastern and Eastern Europe. The most attractive part of
Krhoun’s brilliant book 1is his analysis of Fedkovych’s Ukrainian
collection Poezii and the German collection Am Tscheremusch, in which
Krhoun emphasized the Hutsul-Ukrainian mythical and legendary
tradition, but also artificial inspirations from European, especially
German romantic literature. We could also mention Krhoun’s substantial
contribution to the Small Dictionary of Russian Writers (2 volumes,
Brno, 1970) and the authorship of several studies (Krhoun 1964, 1971),
but the monograph on Fedkovych has permanently entered the world of
Ukrainian studies and is, in my opinion, a key work of modern Ukrainian
literature.

The monograph is divided into 16 chapters, including a
bibliography, notes, a Russian summary, and a name and subject index.
The core of the volume consists of twelve chapters containing an
analysis of the poet’s biography and artistic development, taking into
account his Ukrainian — German literary heritage. Krhoun was not a
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literary theorist; rather, he is a meticulous literary historian — his
book contains rich material, extensive excerpts and comparisons, and
less speculation and theoretical constructs. The first chapter is devoted
almost entirely to an analysis of specialized literature devoted to
Fedkovych (I. Franko, O. Makovey, M. Pyvovarov, and others), but the
author himself expresses a concept here that is both Czech and European,
opening the poet’s work to a broad comparative framework. The literary
scholar seeks the folklore roots of his poetry but simultaneously
evaluates his German education and the influence of German reading and
the German Romantic tradition. Krhoun naturally could not know the
future trends in the development of the methodology of literary criticism,
including comparative studies, among other things, what is now called
biliterariness or even multiliterariness and multiculturalism, but he could
not help but mention the German — Ukrainian — Polish — Russian context
as a natural basis for the imagery of the Hutsul poet and at the same time
show how German and Slavonic elements are intertwined in his poetics
and how the Ukrainian territory is differentiated from the point of view
of culture and mentality (Galicia, Bukovina, the Kyiv center, Eastern
Ukraine, etc.). It seems that in the first half of the 1970s, a book
appeared in Brno that anticipated the later study of the specifics of the
area of Central and Southeastern Europe. Krhoun considers the
distinctive features of Fedkovych’s poetic work to be a synthesis of
romantic and realistic projects and the anticipation of modernist trends.
His literary criticism method is reminiscent of traditional Stoffgeschichte
techniques, but considerable space is also devoted to the study of the
metrics and poetics of the works.

Krhoun’s monograph shows the values that result from the overall
circumstances of the researched material, from the nature of
Fedkovych’s work, i.e. from the multicultural character of the Bukovina
area in the sense of diachronic and partly synchronic, from Fedkovych’s
Ukrainian — German biliterariness and also from the fact that it belongs
to the context of Galicia-Bukovina (then part of Austrian
Cisleithania/Cisleithanien), but also has a background of Ukrainian
literary classics from the center and east of today’s Ukraine (then part of
the Russian Empire) and, of course, Polish literature, not to mention the
influences that affected Fedkovych during his military service (ltaly).
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However, there is also the character of the author of the monograph,
a native of the territory of today’s Ukraine; today’s Terebovlia was once
part of the Kingdom of Poland, the Polish-Lithuanian Commonwealth, a
crown land of the Habsburg Empire (Cisleithania/Cisleithanien),
briefly (1918-1919) of the West Ukrainian Republic, the Second Polish
Republic, for a short time part of the USSR/Soviet Ukraine (1939-1941)
based on a secret amendment to the Molotov-Ribbentrop Pact, then
occupied by German Nazis (1941-1944), later again became part of the
USSR/Soviet Ukraine (1944-1991), after the collapse of the USSR it is
part of independent Ukraine. The interpenetration of these
circumstances, the ability of linguistic and mental empathy, at the same
time the researcher’s knowledge of the cultures and literatures of Central
Europe with an emphasis on Eastern Europe, the poet’s tendency towards
the European south and at the same time towards the German poetic
tradition (die deutsche Romantik) with an overlap with the sentimentalist
poetics (Empfindsamkeit) of the 18th century formed a whole that
created a sensitive, deep and more generally conceived work, but at the
same time conservative and cautious in its conclusions.

Already in the introduction to his book, the author states its main
goals, to which he includes the effort to create, as he states, a more just
image of the poet, who was for many years the object of strict and even
negative criticism. | would say that the main result of his research is the
shifts in emphasis in understanding Fedkovych’s work: emphasis on
some collections, especially the Kolomyia collection, and mainly on the
separate, scattered poems that did not fit into his first collection; he
included carols in the poetic context, from which the poet created lyric-
epic poems as material, and legendary songs that he interpreted differently.
However, he omitted children’s and military songs and fables, which,
according to Krhoun, belong more to Fedkovych’s educational activity
than to his artistic one. He searched for and found a place for German
poems in his work, including the early ones, and pointed to their filiation
and genetic function in Ukrainian work; German poetry was a natural
poetological inspiration. Krhoun emphasizes that part of the poet’s work,
poems, the importance of which, according to Krhoun, was
underestimated. He pays great attention in particular to the genesis of
individual poems, their redactions and the interconnectedness of German
and Ukrainian work, i.e. to the ways in which Ukrainian and German
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work permeate. Similarly, he notes the German and Ukrainian roots of
Fedkovych’s early work and the late poems, which, according to him,
have considerable importance that was not recognized much in the past.

We must also realize that Krhoun’s monograph was written in the
1960s and early 1970s and took into account the secondary literature on
the subject that had been published up to that time, but at the same time
only officially admissible at that time. At the same time, it relied on
previously published editions and literature, as well as on the gradually
discovered poems of Fedkovych, which had not been precisely identified
until then. It is obvious that the author is not so much interested in the
poetics of Fedkovych’s work in a broader context, but that it occurs
gradually from the genesis of the text, the identification of individual
poems, their filiations and textual shifts. | am convinced that this
publication by Krhoun, although so distant from us in time, cannot be
omitted even in today’s analyses of Fedkovych’s work, even though its
results at that time may be surpassed many times over. A true
understanding of Krhoun’s contribution would probably require an in-
depth analysis of his research, especially regarding the genesis of poetic
texts.

It seems that in the first half of the 1970s, a book appeared in Brno
that anticipated the later study of the specifics of the area of Central and
Southeastern Europe. The most engaging part of M. Krhoun’s brilliant
book is the analysis of the poem cycle Dyki Dumy and the German
collection Am Tscheremusch, in which Krhoun emphasizes the Hutsul-
Ukrainian tradition of myth-making and legend, alongside European
traditions, including German Romanticism. The author meticulously
studies both the poet’s early lyric poetry and his later work, permeated
with religious motifs.

In the first chapter, in which Krhoun comes to terms with the
existing literature on Fedkovych, he does not hesitate to argue with Ivan
Franko regarding the quality and originality of the poet’s work even in
Fedkovych’s stylization as a folk singer, Krhoun does not see a mere
imitation of folk impulses, but their creative development. In this respect,
I believe that the author sometimes overestimated the poet’s originality,
although not by far the majority: the more Fedkovych moved away from
his discipleship of early German and Ukrainian poems, the stronger his
originality became, perhaps with the exception of the last period of his
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work, which Krhoun nevertheless raises from the shadow of oblivion as
unjustly neglected. 1 consider the chapters “German and Ukrainian
Beginnings”, “Kolomyia Collection”, “Poems of the Kolomyia
Collection Period” (revealing their identification and characterization),
“The Collection Am Tscheremusch and the Cycle Dyki dumy”, “Carols”
and “Last Poems”, i.e. essentially two thirds of the entire monograph, to
be the key to multiculturalism and one of the cores of Krhoun’s research.
According to Krhoun, extensive quotations from German poetry of the
early period demonstrate the state of the poet’s experiences and their
cultivation rather than artistic inspiration, i.e. poetry written in German
was not only a workshop, but also a concentration of feelings that led to
more mature work. He does not neglect military poems with Italian
motifs (“U Veroni”) and also the translation of the Austrian anthem, the
writing of which he interprets soberly.

Of course, he pays close attention to Fedkovych’s first mature
collection, Poetry from 1862. He finds the poems with military themes
interesting, in two thematic series (the life of a Hutsul boy in war/his role
as a victim of a society that forces him to fight for foreign interests). It
already becomes clear here that Krhoun’s method is thematology verified
by form analysis, including metrical, and less so poetological (figures,
tropes). Given that much has been written and is actually being written
about Fedkovych’s first mature collection of poems, and that Krhoun
substantiates his analyses with extensive samples of poetic material, |
consider the greatest contribution of Krhoun’s monograph to be the
chapters mentioned above, although here too the author tries to engage in
internal Ukrainian comparative studies, especially with poets from
Galicia, but he does not neglect the work of T. H. Shevchenko — as in a
number of other chapters.

The chapter “Poems from 1862—1867” forms an important bridge,
especially to the analysis of the themes of the poet’s work and its
evolution. Another chapter on the Kolomyia collection, perhaps the most
revealing part of the monograph, is similar in scope to it. Here, he works,
among other things, with the condemnations of contemporary criticism
about the weaknesses of this poetry and interestingly compares the
gravity of Fedkovych and Shevchenko’s lives, but that would be a
separate chapter and perhaps even a topic for a separate study using new
materials.
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Krhoun’s analyses of the verses of some poems, their connection
with music and the rhythms of folk poetry are impressive. These parts
would deserve a thorough evaluation from the position of contemporary
versology. Krhoun also comments here on the thesis of dependence on
Shevchenko and believes that even if there is, there is also a certain
independence (the poem “Horodenchuk™); Here too, the author returns to
Fedkovych’s dominant and symbolic motif and emblem of the rose.

The multicultural character of Fedkovych’s poetry is particularly
strengthened by the chapter on German poems and their connection with
Ukrainian work. In 1862, when the collection Poezii was published, a
volume of poems written in German appeared in the Chernivtsi magazine
“Sonntagsblatt der Bukowina”, which was edited by the grammar school
teacher and Fedkovych’s friend Erst Neubauer, and which have the
same context as his Ukrainian work; in the preface “Die Nationalpoesie
der Ruthenen”, probably due to insufficient philological erudition,
Fedkovych makes mistakes (“Illyrian speech”) and is strongly pathetic in
places, but the oscillation between German and Ukrainian texts indicates
the mutual interconnection of poetic inspiration, textual filiations and
overall cultural transfer.

While in his early German poems the poet adopted a creative
manner under the influence of German, especially romantic poetry, here
he transfers motifs of Ukrainian folk poetry and their artistic
transformation to German poems. The somewhat neglected period of the
1870s in Fedkovych’s poetry is sometimes understood as marginal, but
Krhoun does not consider this to be correct either. He particularly notes
the influence of Heinrich Heine, and he also sees overlaps of German
inspiration in the paraphrases of The Tale of Igor’s Campaign. The
analysis and textual filiation of the collection Am Tscheremusch and the
cycle Dyki dumy represent the highlight of the monograph, perhaps also
together with the “Carols™ and “The Last Poems”.

If we were to characterize Krhoun’s contribution to the knowledge
of Fedkovych’s work in detail once again, we would come to the
conclusion that it corresponds to older methods typical of the first half of
the 20th century. Krhoun prefers thematics, he was not affected by
structuralism, Czech family silver, but perhaps also because at the time
of the book’s publication he was actually excluded from official Czech
literary studies as a method; he sometimes connects thematics with
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reflections on the biographical method and with a sociological view of
poetic work. However, what runs like a red thread through his
monograph is what corresponds to the natural multiculturalism of
Fedkovych’s work, both in content and language as typically biliterary,
in which one language clearly dominates, and the other reflects it and
forms its background or edge, although this does not mean at all that his
German poems would have little importance, quite the opposite: without
them and their multiple functions, including poetic tradition, poetic form,
adoption of the national mentality embodied in thematic clusters and
motifs, Ukrainian poetic work would also be different and less
aesthetically impressive.

Krhoun’s work with the methods of literary comparative and genre
studies is weaker. He clearly prefers internal Ukrainian comparative
studies, as already mentioned, confronting especially Galicia, Bukovina
and Ukraine as a part of the Russian Empire at that time, essentially the
work of Fedkovych, Franko, who is also one of Fedkovych’s most
important literary critics, who was strict with him, but also appreciative,
and Shevchenko. Although Fedkovych also worked with the Slavonic
question and slavisms, but these motifs are vague and far from as
dominant as in other poets; there is also inter-Slavonic comparative
studies, which would strengthen multiculturalism, but there is much less
of it. Polish poetry and its filiation are nearby, but at the same time,
K. J. Erben flashes here somewhere, albeit marginally, in connection
with the German tradition, and the Ukrainian — German comparison and
filiation clearly prevail, which organically follows from Fedkovych’s
biliterary nature. The view on the genre nature of literature is also not
particularly pronounced, although the author could not completely avoid
these areas, but he does not work with these categories as the basis for
his interpretation. Textual analysis prevails, often even textological,
when he points to newly identified poems and creates a chain from
individual poems, as is the case with the Kolomyia collection or poems
from the 1860s and 1870s.

The multicultural reality, created by historical development in a
buffer zone where various geopolitical and cultural influences and entire
eras intersected, resulted in a strong aesthetic effect of Fedkovych’s
Ukrainian work, which integrated all this, in some places more
successfully, in others less successfully, and created a qualitatively new
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whole. This is also the justification for Krhoun’s constantly repeated
claims about the poet’s originality, that even though he adopts motifs and
themes from German and other poets, he remains his own, always
reworking the stimuli and illuminating them in a new light and setting
different edges of their thematic and formal aspects. Perhaps this answer
about the multicultural cause of poetic quality is too simplified, that there
Is a number of other factors, but this one is not insignificant among them,
quite the opposite. And Krhoun’s monograph, although it does not
mention multiculturalism at all, naturally takes it into account and works
with it as a matter of course, taking it as the breath of a living poetic
organism, which does not need to be explicitly discussed.
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AHortanis. [{s cratTs 0a3yeThcsi Ha TOMEpPETHIX JOCTIIKEHHAX aBTOpPa
TBOPUYOCTI YECHKOTO CIllaBicTa, pycHCTa, yKpaiHicTa Ta Oumopycucta MeuncnaBa
Kproyna, 3okxpema #oro posznoroi monorpadii «lloetmuna TtBOpuicTs IOpis
®enproBuvay (bpro, 1973), Ta pobuth cHpoOy CHHTE3YBaTH OCOOHUCTICTH
MeuncnaBa Kproyna ta getanpHime JOCHIIATA HOTO €MOXajdbHY TBOPYICTH, SKa
noci O6yna Bimoma B YKpaiHi numie (gparmMeHtapHo. MoTuBallis s Ii€i CTaTTi
TaKOX TIOB’si3aHa 3 MPOEKTOM UEepHIBEIPKOTO HAI[IOHAIBHOTO YHIBEPCUTETY IMEHI
HOpis ®enproBuya, 30kpema Jligii KoBanemns 3 kadeapu ykpalHCBKOI JiTepaTypu
ta Tapaca Koampus 3 xadempu ictopii YKpaiHu, NEpEKIacTH II0 TIPAIIO
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YKpaiHChKOIO MOBOIO. 3rajiaHi KOJIETH 3BEPHYIMCS 10 KEPIBHUIITBA Y HIBEPCUTETY
Macapuka B bpHO Ta mompocuim JONMOMOITH 3HAWTH chagkoeMuiB Meuucnasa
Kproyna 3 MipKyBaHb aBTOpPCHKOro mnpaBa. Sl MaB OakaHHS Ta MOXIJIHUBICTh
JOTIOMOTI'TH iM y IbOMY 1 3 HETEPHIHHAM YEKalo Ha pe3yabTaT iXHbO1 poboTu. Lleit
BHECOK — Ha BIIMIHY BIJ MOiX MONEpeAHIX, 10 Oa3zyBainucsi Ha JOCIIIKEHHI
MOPIBHSUIBHUX KOHTEKCTIB, 0COOMCTHX KOHTakTax 13 M. KproyHoM Ta 3HaHH1 BCi€i
Horo ¢uI10J0r1YHOT TBOPYOCTI — AETANIbHIIIE 30CEPEIHKEHUI Ha OKPEMUX pO3LIaxX
Ta YaCTKOBHMX acCHeKTax JOCIIIKEHHs moeTuyHoi TBopuocTi FOpis denprkoBrya siK
MEePETUHY MYJIbTUKYIBTYpali3My, OCKUTBKM MOro CYTO HalllOHaJhbHAa TBOPYICTH
rTMOOKO TMPOHM3aHA TPAIUIISIMUA €BPOIMEHCHKOT KyJIbTYypH Ta JIITEpaTypH, a MOro
YKpaiHChKO-HIMEIIbKa JBONMCBMEHHICTh BKJIIOYAa€ pI3HI CTUMYIM 3 1HIIUX
HaI[IOHATBHUX JIITepaTyp, OCOOIMBO IEHTPAbHOEBPONEHChKOro mpoctopy. Lle
BimoOpaxkeHO B poszauiax MoHorpadii Kproyna, mo moCHimKylTh ICHYHOUY
nitepatypy npo deapkoBUYa, HOTO HIMEIBKE Ta YKpaiHChKE MOXOJKEHHS, TEHE3Y
HOro moeTUyHO1 TBOPUOCTI, MO0 >KaHPOBUH J1ana3oH, JereHJapHi BipIili, MOeTUYHI
30ipku «Am Tscheremuschy 1 «/luki gymu» Tta ocranHi Bipmii. TBopuicts Kproyna
ICTOPHYHO TIOB’si3aHa 3 WOTO CKJIQJHUM J>KHTTEBUM MUIIXOM, i3 HOTO KUTTEBOIO
iCTOpi€r0, a TAKOXK 13 YaCOM BUXOJy KHUTH, IO YOTO MaB BEJIUKY 3aCIyTy TOMIIITHIN
BilleekaH (uTonoriyHoro (axkyynbTeTy OpHEHCBKOTro YyHiBepcuTeTy Spocinas
bypian. Merononoris Kproyna 06a3yeTbcsi Ha BHYTpIIIHIX Ta 30BHINIHIX
TEMATOJIOTTYHUX 1 BEPCOJIOTIYHUX  MOPIBHSUIBHUX  JIOCHIIKEHHSAX — pajlie
MO3UTUBICTCHKOTO ~ XapakTepy, ajie BOJHOYac, Yy JAyci QopManbHOi Ta
dbopMaicTChKOT MKW, BIH MPUAUISLE 3HAYHY yBary MOETHIll MMOETUYHOI TBOPUYOCTI
®denpkoBUYa, 11 reHe31, KyIbTypHOMY (OHY, 3B’S3KY 3 )KUTTEBHUMH JOJSMU MOETa
Ta, 0COONMBO, 3 WOro JBOMHUCHMEHHICTIO, SIKa 3HAYHOI MIPOI0 BH3HAuajacs
JIEp>)KaBHUM YCTPOEM Ta KYJIbTYPHUMHU BIUIMBAMHU, B SIKMX 3HAXOAHWJIACA TEPUTOPIS
bykoBunu, sk yactuHa ABcTpo-Yropebkoi ucneittanii (Cisleithanien), siky BoHa
nimta 13 3emisimu Yechkoi Koponn. deapKoBUY BHKOPHUCTAB 1€ 1T CTBOPEHHS
IMIMPOKO 33yMAaHOTO0 TBOPY, IO CIHUPAETHCS HA 3HAYHY IIUPOTY €BPOIEUCHKOT
noe3ii. TeHaeHIiss A0 CHUHTE3y, SKa YEPBOHOI HUTKOIO MPOXOIAUTH Yepe3 YCIo
TBOpUiCT, Kproyna, croHykae aBTOpa BHKOPHUCTOBYBATH Pi3HI JIITEpaTypHi
MIAXOAW:  OKPIM  TIO3UTUBICTCHKO-TIOPIBHSUIBHOTO ~ METOAY, ICHYE  TaKOX
MOETOJIOTIYHUH, OlorpadiuHuMid Ta YACTKOBO IICHXOJIOTIYHHA METOJ, SIKI pa3oM
YTBOPIOIOTH Hepo3puBHe 1iyie. MoHnorpadis KproyHa € opuriHagpbHOIO Ta
caMOOYTHBOIO YaCTUHOIO OpHEHCHKOI IIKOJIM  CJIOB’SHCHKOI JIITepaTypHOI
koMmmapaTtuBictukn @panka Bomnmana Ta i#oro yuniB. lle aomoBHIOETHCS
icTOpuyHOIO  (piKcaliero, TOOTO KyJIbTYpHO-ICTOPUYHUM  TIiAXOAOM. Tomy
MoHorpadito KproyHa ciig po3risigaTé 3 BUCOKHM CTYIIEHEM YYTIHBOCTI KPi3hb
npusmy dacy deapbkoBH4a 3 HOr0O MOBHUM Ta ICTOPUYHUM KOHTEKCTOM 1 HE
mo30aBisaTH ii 1i€i ICTOPUYHOCTI, TOOTO HE MOJEPHI3yBaTH B HACWIBHHUIIBKUAN
CHoci0 WOTro MOETUYHY CNAIIIMHY, BOJHOUYAC MOBAXAKYH ICTOPUYHE MOXOIKEHHS
aBTOopa MoHOTpadii Ta HOTO CMUTUBICTH OMYOJIIKYBaTH B HE AYXKE CIPUATIMBUHN Yac
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Iy’Xe BIIKpUTY, TIMOOKY Ta (pakTorpadiuyHO TOUYHY, MOPIBHSUIBHO OOIPYHTOBaHY
Ipaito, sika CBOIM MYJIBTUKYJbTYPHUM Oau€HHSM MPOBICTUIIA Cy4YacHI MIAXOAMN Ta
cOpHsiia MOrNIMOJIEHHIO 3HaHb MPO TBOPYICTh YKPAiHCHKOTO KJIacHKa, MOB’s3aHy
3 IEBHUM KYJIbTYPHUM IIPOCTOPOM.

KuarouoBi caoBa: bpHeHcbka cnaBicThka Ta cnaBicT MeuuncnaB Kproys;
Opiii ®enpkoBUY Ta MHOro MNOETHYHA TBOPUICTH; MYJIBTHUKYJIBTYpAIi3M SK
npupoaHa puca TBopyocTi denpkoBUYA; YKpaiHCbKa Ta HIMEIbKa M0e3is
®depKoBUYA; 3HAUCHHSI OYKOBUHCHKOTO PETIOHY.
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