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Abstract. The article explores the literary-philosophical discourse
of Iris Murdoch’s texts with regard to its narrative specificity and genre
modification. The genre specifics of her novels are examined in
the historical and cultural retrospective, with the emphasis on their
discourse markers. Previous research indicates that this aspect of her
philosophical novel poetics remains insufficiently studied. The paper
aims to examine the discourse of Murdoch’s prose within theoretical-
historical context, considering its main markers as reflection and
dialogism. The discourse analysis basically employs a qualitative
methodology that includes the integrative approach comprising the
fundamentals of historical poetics, genre study, narratology, receptive
poetics and transitivity theory. The findings support the idea that the
analysis of dialogues (conversations) in close rereading of Murdoch’s
texts contributes to the insight of her philosophical prose dynamic
nature due to the specific patterns of complex interplay of voices in her
writings (novels, philosophical dialogues). Consequently, we find that
the phenomenon of universal dialogism in Murdoch’s prose appears to
be qualitatively diverse: ‘dialogic protagonist’, plot dialogism, dialogues
with the reader, reflections of characters, discussions on various issues
of philosophy, religion, being, morality, etc. Overall, reception links of
Murdoch’s philosophical essays and her novels are traced and analysed
within the broad context of European literary-philosophical reflection.
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In the historical-literary process, against the background of the
general cultural context, the philosophical novels by Iris Murdoch appear
to be a rather distinctive phenomenon. As a moral philosopher and
distinguished novelist, she considered literature as a “moral medium”
applying this postulate to “all the arts not just the literary arts” (Murdoch
1999: p. 218), and she actively articulated it in her novels. Therefore,
in order to realize the original nature of her writings, it is appropriate
to outline the historical parameters regarding the conceptualization of the
genre form of the philosophical novel in terms of discourse markers
inherent in Murdoch’s fiction.

It is widely known that the primary sources of European
philosophical prose were the works of Plutarch, Plato, ancient historians
and rhetoricians, works of Christian patrology, the experience of the
philosophical-utopian novel (Thomas More, Francis Bacon, Louis-
Sebastien Mercier, etc.) and in general the educational tradition of the
18th century, as well the German literary tale and novella of the
Romantic era that acquired their philosophical dimensions, and,
of course, we can also refer to the works of numerous representatives
of world classics from Dante Alighieri to Iris Murdoch and her
contemporaries. The historical retrospective of the mentioned genre,
in relation to the issues of our study, has its own specifics. It is known
that as an independent, differentiated literary form, the philosophical
discourse was presented in French literature of the 18th century,
however, its germs, individual structural elements have been observed
in literature since the ancient times.

Among these elements, philosophical dialogue is really worth
highlighting, which made new philosophical ideas known and
understood by a wider audience, that is, by general public. As Vytautas
BikulCius states, it has passed a historical distance starting from the
antiquity, early Christianity, the Middle Ages, the Renaissance, ending
with the Reformation and the Age of Enlightenment (BikulCius 1988).
A huge influence on the world literary and philosophical tradition was
exerted by those genres of late classical antiquity that occupied
an intermedial position between arts, rhetoric and free philosophizing.
This realm of creativity, called “serio-comical”, refers to the literary
forms that combine serious and humorous elements, often found in
ancient narrative traditions including Menippean satire, Socratic
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dialogues, symposium literature, memoirs, parodies, pamphlets, utopias,
parables, allegories, legends, biographies and others (Bakhtin 1984:
p. 106-108). The above genre forms as a whole had a significant impact
on the formation of the literary-philosophical discourse.

Considering that this aspect of philosophical novel poetics remains
insufficiently studied, the paper aims to examine the discourse
of Murdoch’s prose within theoretical-historical context, emphasising its
main markers. The discourse analysis basically employs a qualitative
methodology that includes the integrative approach comprising
the fundamentals of historical poetics, genre study, narratology, receptive
poetics and transitivity theory.

Respectively, the problem of the discourse markers in Murdock’s
philosophical novel, namely, reflection and dialogism, require a detailed
consideration in a historically changing context starting from the
juxtaposition of impersonal intermedia to their personification
in characters and real historical personalities, and involves reference to
the original source of this genre, that is, ancient literature. Therefore,
let’s turn back to the epoch of classical antiquity when so appreciated
by Iris Murdoch Platonic dialogue emerged; it was a peculiar way
of searching for the truth and at the same time a literary form, which
creative experience was repeatedly used by the British writer in her own
philosophical dialogues Acastos: Two Platonic Dialogues: “Art and
Eros: A Dialogue about Art” (Murdoch 1999: p. 464-495), “Above the
Gods: A Dialogue about Religion” (Murdoch 1999: p. 496-531), as well
as in her novels. The good example of bringing out different perspectives
in searching for the truth is the dialogue between Tamarus and
Annandine (Jake Donaghue and Hugo Belfounder) in the novel “Under
the Net™:

...ANNANDINE: When you’ve been most warmly involved in life,
when you’ve most felt yourself to be a man, has a theory ever helped you?
Is it not then that you meet with things themselves naked? Has a theory
helped you when you were in doubt about what to do? Are not these very
simple moments when theories are shilly-shallying? And don’t you realize
this very clearly at such moments?

TAMARUS: My answer is twofold. Firstly, that I may not reflect
upon theories, but | may be expressing one all the same. Secondly, that
there are theories abroad in the world, political ones for instance, and so
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we have to deal with them in our thoughts, and that at moments
of decision too <...>

ANNANDINE: Why should life be made endurable? I know that
nothing consoles and nothing justifies except a story — but that doesn’t
stop all stories from being lies. Only the greatest men can speak and still
be truthful. Any artist knows this obscurely; he knows that a theory is
death, and that all expression is weighted with theory. Only the strongest
can rise against that weight. For most of us, for almost all of us, truth can
be attained, if at all, only in silence. It is in silence that the human spirit
touches the divine. This was something which the ancients understood.
Psyche was told that if she spoke about her pregnancy her child would be
a mortal; if she kept silent it would be a god (Murdoch 1979: p. 93-95).

Considering that “philosophy and literature are both truth-seeking
and truth-revealing activities” (Murdoch 1999: p. 11), Iris Murdoch
draws inspiration from the Platonic dialogues and dialogises certain
philosophical issues in texts of her fiction keeping within the tradition
of antiquity. Philosophy and literature for ancient Greeks were the ways
to pursue happiness (eudaimonia) as their highest goal (Jacobs 1999:
p. 56). The Platonic dialogue served as a model there; as the genre
initiated by the Socratic school, it acquired literary perfection. It is no
coincidence that Plato’s Socratic dialogues were defined as a ““syncretic
philosophical-artistic genre” (Bakhtin 1984: p. 112), emphasizing its
autonomous status. Philosophical dialogue became the cornerstone
of modern philosophical novel, but at each new stage of its development
this form had its own unique functions serving one goal: to juxtapose
different thoughts, views, ideas, and, thereby, to contribute to the search
for an appropriate solution to certain problems at each new historical
stage. That is why the Platonic dialogues are considered the first
historical dimension of the philosophical novel, as evidenced by at least
three main points given by V. Bikul¢ius in the aspect of dialogism:
the ideological and thematic level, the compositional structure and,
finally, the stylistic aspect (Bikul¢ius 1988). All this indicates that
the emergence of the germs of a new literary form is primarily associated
with Plato, that is, Plato’s philosophy appears here in the guise of art.

According to modern scholars, namely Martha Nussbaum,
following Jacques Derrida (Derrida 1981), states that Plato depicts
the Socratic understanding of philosophy using purely literary means
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(Nussbaum 1992; Nussbaum 2001). Moreover, in Plato’s representation,
Socrates turns into a literary character, changes his status from
a historical figure to a literary image. Borrowing this method of the
classical Greek tragedy of ideas in her dialogues Murdoch gives it a new
life:

Reflecting on the outlined issue, in the best traditions of Plato’s
Socratic dialogues, Murdoch even dramatizes the idea in her own dialogue
about art, in which Socrates, Plato and his disciples appear as protagonists
(Matiychak, Nikoriak and Tychinina 2023: p. 153).

The artistic approach here serves as adjuvant means of presenting
certain worldview and posting philosophical questions from the view
of moral philosophy.

In her writings on philosophy and literature, Murdoch tries
to interest her readership in Plato’s philosophical reflections across the
spectrum of their metaphorical and symbolic embodiment. Following
Plato’s ideas or, as she names them, “forms” of Good, Eros, Beauty, Art,
she refers to the primary source: the dialogues “The Republic”,
“Symposium”, “Phaedrus”, “Philebus”, “Timaeus” and others. No less
important in this regard are her own philosophical essays “The Sublime
and the Good” (Murdoch 1999: p. 205-220), “The Sublime and the
Beautiful” (Murdoch, 1999: p. 261-286), “The Sovereignty of Good
Over Other Concepts” (Murdoch 1999: p. 363-385), “The Fire and
the Sun: Why Plato Banished the Artists” (Murdoch 1999: p. 386-463),
“The Idea of Perfection” (Murdoch 1999: p. 333), in which, developing
Plato’s transtemporal ideas, she strives for the moral improvement of the
modern man. Murdoch continues her search for the truth against the
backdrop of her novels, preserving the basic principle of the Socratic
dialogues — dialogism.

The search for the truth through dialogue M. Bakhtin defined as the
fundamental principle of this genre:

At the base of the genre lies the Socratic notion of the dialogic
nature of truth, and the dialogic nature of human thinking about truth <...>
Truth is not born nor is it to be found inside the head of an individual
person, it is born between people collectively searching for truth, in the
process of their dialogic interaction (Bakhtin 1984: p. 110).
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That is why the Socratic dialogues, unlike other ancient genres,
in nature were not rhetorical even then. The main character and
interlocutor of Plato’s dialogues — Socrates, compared his philosophical
discussions with maieutics (obstetrics), because he believed that he
helped “giving birth” to the truth in other people. Thus, Socrates’
understanding of the process of philosophizing as a linguistic dialogue is
a value orientation based on the search for the truth as the result of this
dialogue. This is what Iris Murdoch took as a basis for her fiction
discourse where moral imaginations of her characters are juxtaposed and
dialogised.

According to Bakhtin, dialogue manifests itself in two forms:
syncrisis (juxtaposition of different discourse-opinions on a certain
object) and anacrisis (using words to provoke the interlocutor to express
his opinion) (Bakhtin 1984: p. 110-111). In other words, anacrisis is
the “provocation of the word by the word”, or “the thought by the
thought”, as defined by O. Potebnia before M. Bakhtin. Thus, Bakhtin
focused his attention on “various forms and degrees of dialogic
orientation in discourse and on the special potential for a distinctive
prose-art” (Bakhtin 1981: p. 276), that could be traced in the dialogic
line of novelistic prose of modern writers.

Another genetically linked with the Socratic dialogue “carnivalized
genre” was Menippean satire, which, according to Bakhtin’s definition,
can also be characterized as a genre of “oxymoronic combinations”, that
is, combinations of the sublime and the mundane, the ridiculous and
the serious, the real and the fantastic. The scientist also defined this
genre of opposition and interaction of different literary styles and forms,
types of speech, and philosophical concepts as a genre of “ultimate
questions”, in which the discourse is built as a series of tests of certain
philosophical ideas. That is, various philosophical ideas, religious
dogmas are put forward in a collision with the life context, because
testing an idea involves the creation of exceptional unrealistic situations,
which, in combination with the reality, contribute to the revealing of the
truth.

Hence, Menippean satire, which was by its essence a deeply
philosophical satire, contributed to the revision of the established system
of values of the contemporary society and, in literary terms, led to the
emergence of a new storyline, free form and “moral-psychological
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experimentation” (Jlexcuxon... 2001: p. 322). Consequently, menippea,
as derived from Menippean satire, is referred to a universal type of genre
content of a serio-comical orientation, a manifestation of its ambivalent
nature, which consists in the search for philosophical moral and ethical
truths with a familiar attitude to reality, in the coverage of topical issues
through the prism of laughter, an adventurous plot, and a shifted time-
space. Objectively, Bakhtin’s argument of using the term is not shared
by all scholars. However, we adhere to Bakhtin’s definition, since it IS
confirmed by the experience of Murdoch’s writing. In particular,
Bakhtin’s analysis of the contextual connections of the Menippean satire,
under the influence of which it was formed, is essential in the study —
these are such related dialogic genres as diatribe, soliloquy, symposium
and logistoricus (Bakhtin 1984: p. 113), since they also in a certain way
influenced the development of the philosophical novel right up to lIris
Murdoch and even furthermore to postmodern writers.

Let us dwell on them in more detail. It was the ancient genre
of diatribe (a dialogic genre in the form of a conversation with
a hypothetical interlocutor) that “exercised a defining influence on the
generic characteristics of the ancient Christian sermon” (Bakhtin 1984:
p. 120). By the way, the signs of this ancient genre, as a residual
phenomenon, can be traced in the novels of the 18th — early 19th
centuries, which were characterized by an open dialogic form -
correspondence, diary (that is, ultimately, a dialogue with an imaginary
interlocutor). In Murdoch’s writings it has the effect of a ‘twofold’
dialogue, the author’s communication (as real and as explicit) with the
reader. This tendency is preserved in the writer’s fiction, in particular,
through the embodiment of a fairly common technique of addressing
an imaginary reader, for instance, in “The Sea, the Sea” as “The reader,
if there is one,” (Murdoch 1978: p. 21). Within the novel, the reader is
repeatedly offered to get aware with the author’s worldview:

Of course, there is no need to separate ‘memoir’ from ‘diary’ or
‘philosophical journal’. I can tell you, reader, about my past life and about
my ‘world-view’ also, as I ramble along. Why not? It can all come out
naturally as | reflect (Murdoch 1978: p. 13).
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A number of explicit authors (protagonist-narrators) from
Murdoch’s novels seek to share their “philosophy™, their “pensées” with
the reader in this way: Charles Arrowby (“The Sea, the Sea”), Bradley
Pearson (“The Black Prince”), Hilary Bird (“The Word Child”), etc.

In addition to the “dialogical hero”, another feature that indicates
the essence of Murdoch’s novel is the plot dialogism, which is directly
related to the philosophical idea. Since the philosophical novel is a work
of fiction, the philosophical idea is tested not only by logical deductions,
but also by the nature of the plot and the image of protagonist. Therefore,
the defining feature, the discourse marker of her novel, is recognized
as its universal dialogism, inherent in all Murdoch’s novels, starting from
“Under the Net” (1954) and ending with “Jackson’s Dilemma” (1995).
This phenomenon in her prose appears to be qualitatively diverse:
dialogues with a reader, reflections of narrators, discussions on various
issues of philosophy, religion, being, morality, etc. However, in her
novels of different periods, a stable balance is observed between
a certain specific stylistics and individual philosophical and ethical
issues.

Another internally dialogic genre of antiquity, which promoted
active self-knowledge, revealed the essence of one’s own self, was
soliloguy. A vivid example of the soliloquy form was presented further
by the monologues in Shakespeare’s plays, for example, Hamlet’s
soliloquy. Although 1. Murdoch uses this technique quite often, in her
discourse it is appropriate to pay attention to the authorial technique:
thus, ‘playing” with Shakespearean images, she also imitates the
Shakespearean style. It is not in vain that the protagonist from her novel
“The Black Prince” is perceived as a modern version of Hamlet. The
transformation of Hamlet image in Murdoch’s novel acquires its
paradigmatic significance. Shakespearean allusions in “The Black
Prince” not only appear as a means of representing the characters’
(Pearson, Julian) outlook, they are also functionally significant. The
retrospective of Shakespearean images is given in the form of reflections
and dialogues, and requires the reader to respond with their own
interpretations. Murdoch skilfully uses Shakespeare’s technique of
retardation to show the inner anguish of her protagonist, his emotional
torment while making important decisions. The famous phrase from
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Hamlet’s soliloquy “To be or not to be” undergoes a similar
improvisation turning into “double-voiced discourse’:

“Words are Hamlet’s being as they were Shakespeare’s.”

“Words, words, words.” <...>

“Something too much of this. As | was saying. The thing is
a monument of words. It is Shakespeare’s most rhetorical play” <...>

“Hamlet is words, and so is Hamlet” ... (Murdoch 1977: p. 199).

Its variable meaning brings the reader closer to understanding
the image and emotions of the protagonist. The most important questions
are transformed in Pearson’s reception from the artist’s view:

Being is acting. We are tissues and tissues of different personae and
yet we are nothing at all. What redeems us is that speech is ultimately
divine. What part does every actor want to play? Hamlet (Murdoch 1977:
p. 200).

The copy of “Hamlet”, which Julian left with Bradley Pearson, and
the costume of Hamlet, in which she played this part at school evoke
certain images, associations and thoughts in Pearson, giving him
the opportunity to immerse in the world of Shakespeare. Pearson falls in
love with Julian when he imagines her as Hamlet. After all, according
to him, “Hamlet is a piece with a clef. It is about someone Shakespeare
was in love with” (Murdoch 1977: p. 202).

Among other genres developed “in the orbit of the menippea”
(Bakhtin 1984: p. 120), there was the symposium, a kind of banquet
dialogue, with its inherent frankness, familiarity and eccentricity. This
form is also traced in the discourse of Murdoch’s fiction. As a way
of declaring by the characters certain outlook and philosophical ideas,
moral or ethical and aesthetic views among the people with different
worldviews over a cup of tea or a glass of wine, this dialogical form is
present in most of Murdoch’s novels. Incidentally, the rudiments of the
symposium can be traced in the philosophical fiction of other English
novelists (O. Huxley, J. Fowles, etc.).

It should be mentioned that being considered peripheral products of
the classical epos decay, the aforementioned dialogic genres, although
they lost their own literary positions over time, nevertheless remained
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structural and constituent elements of other genres, in particular,
the philosophical novel. Among the ‘rhetorical exercises’ remained
in the genesis of the genre, are ethopoeia (portrayal of a character and the
ability to capture the essence of a person in writing) and ekphrasis (a
description of a phenomenon of art). In particular, the characteristic
features of such forms are actively working in the novels of I. Murdoch
as “ekphrastic codes” (Matiychak, Nikoriak and Tychinina 2023: p. 146).
The writer sought to clarify the role of arts in human life, its influence on
improving the moral essence of each individual. “Key techniques of
interartistic discourse, including anthroponymic allusions, are considered
as intermedial markers of Murdoch’s texts, identified and explored at the
level of imagological transformations” (Matiychak, Nikoriak and
Tychinina 2023: p. 141). In particular, in her novels she repeatedly
depicted such phenomena of art as music (singing), painting, theatre in
an unusual (often negative) context, thus, stimulating the sophisticated
reader to express his own view on their perception, and arousing a desire
to argue with the author:

Singing is of course a form of aggression. The wet open mouths and
glistening teeth of the singers are ardent to devour the victim-hearer.
Singers crave hearers as animals crave their prey (Murdoch 1978: p. 304).

Here are just a few such quotes from “The Sea, the Sea” with the
statements by Murdoch’s protagonist (the theatre director) that
encourage readers to an active dialogue:

The theatre is an attack on mankind carried on by magic: to
victimize an audience every night, to make them laugh and cry and suffer
and miss their trains. Of course, actors regard audiences as enemies, to be
deceived, drugged, incarcerated, stupefied. This is partly because the
audience is also a court against which there is no appeal. Art’s relation
with its client is here at its closest and most immediate (Murdoch 1978:
p. 36).

Furthermore, Iris Murdoch had to answer a flow of questions on
this issue in her numerous interviews and essays. Generally, she
supported Platonic antagonism regarding the influence of bad art on the
perceiver: in her opinion, only ‘true art’ exalts the soul and is a true value
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that brings the Good and the Beauty to people, as revealed her essays:
“Literature and Philosophy” (Murdoch 1999: p. 13-15), “Art is the
Imitation of Nature” (Murdoch 1999: p. 245), “The Sublime and the
Good” (Murdoch 1999: p. 212), “Conceptions of Unity. Art” (Murdoch
1993: p. 1-24).

Predominantly, in the genre matrix of Murdoch’s novel, dialogism
IS preserved as a basic principle taken from ancient literature, but it also
comprises the discourse features of medieval genres of miracles,
morality, mysteries with their inherent forms of various disputes and
controversies on religious and philosophical themes. Through this
experience the Christian religious vector is related to the genre. Hence, in
Murdoch’s writings religious and ethical issues draw particular attention.
In her famous essay “Against Dryness”, she defined her epoch as “anti-
metaphysical age” when “precepts of religion have lost much of their
power”, but yet she emphasized that “through literature we can re-
discover a sense of the density of our lives” (Murdoch 1999: p. 287—
294). 1t is no coincidence that Murdoch’s characters discuss the religious
and philosophical problems that concern the writer: the existence of the
Ontological Proof (“The Philosopher’s Pupil”), Christian morality (“A
Fairly Honourable Defeat”), the decline of Christian values (“The Time
of the Angels”), the relationship between religion and mysticism
(“Jackson’s Dilemma”), etc.

However, analysing Murdoch’s philosophical discourse within
historical perspective, we cannot ignore the stratification of the
philosophical novel by such genres as a fairy tale, fable, parable, as it
provides an in-depth understanding of the ontological dimensions of her
philosophical prose. In our study we also admit that “the literary tale can
be morally didactic, scientific, cognitive, religious, ideological,
philosophical, aesthetic” (Matiychak et al. 2022: p.244) and the
discourse on the literary fairy tale can be examined with regard to its
“theological specificity of narrative and how worldview came to
dominate it”.

In the aspect of genre archetype, O. Freidenberg called the
‘primitive metaphor’ the first element of genre material in literature,
which by its essence was a worldview category and ensured the absolute
universality of world perception by the primitive consciousness and was
embodied in the identity of the microcosm with the macrocosm. Owing
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to this, genres were formed and their structure reflected the archaic
worldview (®peitnendepr 2008). The validity of this concept is also
confirmed by I. Murdoch’s fiction, in each novel of hers we can trace the
presence of a certain original metaphorical paradigm. In support of this
idea, we give the most obvious examples: “The Word Child”, conveying
the biblical paradigm of the ‘good seed’ parable (Matthew 13:24-30), or
“The Sea, the Sea” as an ontological metaphor of being.

By the way, one of the oldest forms of thinking and reflection of
the worldview, preserved in a metamorphic form to our time along with
myth, was the fable. The fable with its didactic nature of a certain idea,
embodied moral, ethical or social problems. As for the intellectual
potential of the fable, regarding Murdoch’s legacy, a specific situation
arises. Her fiction texts seem to deny the possibility of comparison with
the fable, since the writer fundamentally avoids proclaiming any didactic
maxim. However, morality is immanently present in each of her novels,
and this allows us to draw a parallel with the fable of those ancient times,
when morality as an architectonic element was not yet part of the genre
structure.

Considering the specificity of philosophical discourse in Murdoch’s
fiction, we also admit the impact of another genre form on her
philosophical prose. The genesis of the philosophical novel is clearly
revealed in comparison with the fairy tale genre in the aspect of its social
function. The magical intentions of the fairy tale are aimed at proving the
victory of the ‘good’ over the ‘evil’. However, in Murdoch’s fiction the
emphasis shifts from clarifying the questions ‘what is good?’ and ‘what
is evil?’ towards searching for the truth in each individual context,
therefore, confirming its dialogic nature.

The key role in the analysis of discourse markers in Murdoch’s
fiction by no means plays the parable. Taking into account the fact that
parables are characterized by various modifications, they are divided into
religious and secular, philosophical and moral (Kium’rok 1993: p. 29). In
the novels of I. Murdoch, the parable as such performs an extremely
significant function, especially the biblical parable. In general, the role of
the biblical parable is determined by the moral, which is proven by a
real-life situation. Comparing the ancient parable with the modern one,
which is important in terms of Murdoch’s writings, we emphasise the
peculiar form of the dualism inherent in the modern parable: the aspect
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of events here is given the opportunity for broader interpretation, it
requires the activation of the readers’ imagination, forces them to guess
what is meant, to evaluate the imaginary from the position of a certain
socio-aesthetic ideal, and increases the intellectual dialogism of the
discourse. This explains why Murdoch’s novels are often referred to as
“fantasy-myth” or “philosophical fable” (Byatt 1976: p. 16). R. Scholes
noted that the writer used a new type of narrative, which resembles the
old forms of fable, allegory, and myth rather than adhering to the
realistic novel tradition itself (Scholes 1979: p. 63-73).

Since we are actually interested in the connection between the
parable and the philosophical novel discourse, let us turn to the statement
that in most genres the idea is clarified due to the depicted events; in the
parable vice versa, the outlined idea is proven due to certain events and
images (Jlexcuxomn... 2001: p. 444). The thesis that in a parable “a certain
complex (philosophical, moral, religious) concept is revealed through an
instructive story (often a moral lesson), each of the characters, and the
events, have a figurative meaning, its interpretation forces the reader or
listener to think, leads through simple reasoning to the disclosure of
some complex concept” (Jlexcukon... 2001:p.444) is not entirely
indisputable. From this it can be understood that in a philosophical novel
an idea that exists as an independent moral imagination, should only be
proven through certain events. Consequently, that indicates the relative
Kinship, but fundamental genre autonomy of both forms. K. Shakhova
held the same opinion, emphasizing that the philosophical novel and the
parable novel are close in a number of features and can contain elements
of science fiction, fairy tales, myths, utopias, and also depict life directly
in its realistic forms, but they are not identical (Illaxosa 1984: p. 8-9).
N. Kopystyanska also believes that in the intellectual (philosophical)
novel of the 20th century,

which tends towards parable, the cultural past plays a big role, and
not only the past of a certain nation, but of all humanity. This helps to
somehow comprehend eternity, variability and repetition of history in
a new way, not so much to depict the world, but to express one’s concept
of the world and the human in it (Kormuctsaceka 2005: p. 186).
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In the context of Murdoch’s fiction, this issue is extremely relevant.
In terms of genre, her novels often contain features of a philosophical
parable full of multi-valued symbolism.

Overall, having traced the discourse markers of the philosophical
novel in the aspect of Iris Murdoch’s writings, we can state the
following: the features inherent in such dialogical genre forms as
Socratic dialogue, diatribe, soliloquy, Menippean satire, fairy tale, fable,
parable, allegory, etc., are present in the discourse of the writer’s novels
on the basis of the authorial intellectual thought, consciously turned to
philosophical tradition, and her creative approach to enrich the specified
genre with all the available experience of literary and philosophical
reflection of European culture in which dialogism plays the decisive role.
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AHoTanifa. JlocaimKyeTbes JiTepaTypHO-(PLI0OCOMCHKHI TUCKYPC TEKCTIB
Alipic Mepok 3 orisgay Ha iX HapaTUBHY crnenudiky Ta »KaHpoBy MoAudikaIiro.
KanpoBi oco0iamBOCTI poMaHiB  MepIoK  pO3TISIalOThCI B ICTOPHKO-
KyJbTYPOJIOTIYHIA PETPOCIEKTHBI 3 aKIEHTOM Ha IiXHIX JUCKypC-MapKepax.
[Tortepe a1 TOCTIIKEHHS ITOKA3YIOTh, IO LEH acleKT MOeTHKH ii (piocodchkoro
pOMaHy 3aJMINAETHCS HEIOCTATHRO BUBUYEHUM. METOI0 CTaTTi € BUBYCHHS
JTUCKYPCY TIPO3u MepaoK y TEOPETUKO-ICTOPUIHOMY KOHTEKCTI, TOCIIIHKEHHS HOTO
OCHOBHHX MapKepiB, 30KpeMa TakuX sk pediekcis Ta miamorism. Ham mguckypc-
aHaI3 CIHUPAETHCSA HA SKICHY METOJOJIOTII0, sIKa BKIFOYA€ TPHUHIIUIH 1CTOPHUYHOT
MOCTHKHW, JKAHPOJIOTil, PEHEeNTHBHOI TMOETHKW, HApPATONOTii, Ta  Teopii
TpaH3uTUBHOCTI. OTpUMaHi pe3yabTaTd MIATBEP/KYIOThH 110 MPO Te, M0 aHaTi3
mianoriB  (po3MOB) MpU yBaXXHOMY TIEPEUUTYBaHHI TEKCTiB Mepaok crpuse
PO3YMIHHIO NHHAMIYHOI Tpupoau ii (imocodckkoi mpo3u 3aBAsku crerudirri
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CKJIQTHOT B3a€MO/II1 TOJOCIB y TBOpax (pomaHax, (piiocodebkux maianorax). OTxke,
BUSIBJICHO, 110 ()€HOMEH YHIBEPCAJIILHOTO AIAJIOTI3MY B Mpo3i MepJoK BUAAETHCS
SKICHO PpI3HOMAHITHUM: <«JIIaJIOTIYHUN TPOTArOHICT», CIOXKETHUNU Jialori3Mm,
JaJIoTH 3 YMTa4eM, PO3yMHU MEPCOHAXIB, YUCIICHH] TUCKYCIi 3 mUTaHb ¢itocodii,
penirii, OyTTs, Mopali TOIIO. 3arajioM, PeLenTHBHI 3B'I3KU (HUIOCOPCHKUX ece
Mepnok Ta ii poMaHIB aHaNI3yIOThCS B IIUPOKOMY KOHTEKCTI €BPONEUCHKOT
nitepaTypHo-(dinocodcrkoi pedekcii.

Kuarwuosi caoBa: Aiipic Mepaok; dinocodcebkuii mianor; pediekcis;
JaJIori3M; TMCKYPCUBHI MapKepH; HAPATUB.

References

Klymiuk, Y. (1993). Pro estetychnu pryrodu prytchi [On the aesthetic nature of
parables]. Slovo i chas, no. 5, pp. 28-31. (in Ukrainian).

Kopystyanska, N. (2005). Zhanr, zhanrova systema u prostori literaturoznavstva
[Genre, genre system in the space of literary studies]. Lviv : PAIS, 368 p. (in
Ukrainian).

Leksykon zahal 'noho ta porivnyal 'noho literaturoznavstva [Lexicon of General and
Comparative Literary Criticism] (2001). Chernivtsi : Zoloti lytavry, 636 p.
(in Ukrainian).

Freidenberg, O. (2008). Mif i literatura drevnosti [Myth and Literature of
Antiquity]. Yekaterinburg : U-faktoriia, 896 p. (in Russian).

Shakhova, K. (1984). Vechno obnovliaiushchiisia realizm [Ever-renewing realism].
Kyiv : Vyshcha shkola, 215 p. (in Russian).

Bakhtin, M. (1981). The Dialogic Imagination: Four Essays. Translated by
C. Emerson, M. Holquist. Austin : University of Texas Press, 444 p.

Bakhtin, M. (1984). Problems of Dostoevsky’s Poetics. Translated by C. Emerson.
Minneapolis : University of Minnesota Press, 333 p.

Bikul¢ius, V. (1988) Filosofinio romano poetika. Vilnius : Vilniaus valstybinis
universitetas V. Kapsuko vardu, 130 p.

Byatt, A. S. (1976). Iris Murdoch. London : Longman Group, 45 p.

Derrida, J. (1981). Plato’s Pharmacy. Dissemination. Translated by B. Johnson.
Chicago : The University of Chicago Press, 400 p.

Jacobs A. (1999). The Liberal Neoplatonist? Review on “Existentialists and
Mystics: Writings on Philosophy and Literature” by Iris Murdoch. First
Things, vol. 89, pp.54-58. URL: https:/firstthings.com/006-the-liberal-
neoplatonist/ (accessed: 28.01.2025).

Matiychak, A. et al. (2022). Theological Discourse in the Formation of the Literary
Tale: How Worldview came to Dominate Narrative. Interlitteraria, vol. 27,
no. 2, pp. 228-247. https://doi.org/10.12697/1L..2022.27.2.9

Matiychak, A., Nikoriak, N. and Tychinina, A. (2023). Ontology of the Art
Phenomenon in Iris Murdoch’s Fiction. Primerjalna knjizevnost, vol. 46,
no. 3, pp. 141-156. https://doi.org/10.3986/pkn.v46.i3.08

248


https://firstthings.com/006-the-liberal-neoplatonist/
https://firstthings.com/006-the-liberal-neoplatonist/
https://doi.org/10.12697/IL.2022.27.2.9
https://doi.org/10.3986/pkn.v46.i3.08

[TutanHs siTepaTypo3HaBcTBa / Pitanna literaturoznavstva / Problems of Literary Criticism /Ne 111/ /2025/

Murdoch, 1. (1977). The Black Prince. Harmondsworth : Penguin Books, 416 p.

Murdoch, 1. (1978). The Sea, the Sea. London : Chatto & Windus, 502 p.

Murdoch, I. (1979). Under the net. Harmondsworth, Middlesex : Penguin Books,
252 p.

Murdoch, 1. (1993) Metaphysics as a Guide to Morals. New York : Penguin Books,
520 p.

Murdoch, I. (1999). Existentialists and Mystics. Writings on philosophy and
literature. New York : Penguin Books Ltd, 546 p.

Nussbaum, M. (1992). Love’s Knowledge: Essays on Philosophy and Literature.
Oxford : Oxford University Press, 432 p.

Nussbaum, M. (2001). The Fragility of Goodness: Luck and Ethics in Greek
Tragedy and Philosophy. Chicago : The University of Chicago Press, 590 p.

Scholes, R. (1979). Fabulation and Metafiction. Urbana; Chicago; London :
University of Illinois Press, 222 p.

Suggested citation

Matiychak, A. (2025). Reflection and Dialogism as Discourse Markers of Iris
Murdoch’s Philosophical Prose. Pitannd literaturoznavstva, no. 111, pp. 233-249.
http://doi.org/10.31861/pytlit2025.111.233

Crarrs magiinuia go pegakmii 10.05.2025 p.
Crartsa npuifHsaTa 10 apyky 25.06.2025 p.

249


http://doi.org/10.31861/pytlit2025.111.233

