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Abstract. From the perspective of modern cognitive science the
conceptual metaphor reflects the mental aspect of cognition and creation
of a new conception of the world. Therefore, numerous researchers in
the area of conceptual metaphor explored it as the understanding of one
conceptual domain in terms of another, paying little attention to the role
of fiction diegesis. Thus, the objective of the article is to gain a better
understanding of conceptual metaphor perception in the diegesis of
Steven Hall's fiction. In “The Raw Shark Texts” the conceptual worldview
helps the protagonist to recreate the chronicle of his self-identification
after the posttraumatic loss of memory. Human knowledge, experience
and communication as well as his individual mind, ideas and thoughts
are perceived by the protagonist’s split personality as an aquatic space
inhabited by conceptual fish. His fear of the conceptual shark, feeding on
his memory, generates distinctive psychedelic hydro-text in the form of
specific narrative structures. The state of fear also extends to increased
human dependence on technology, digital databases (on-line memory
storage and loss). The discreteness of narrative diegesis emphasizes the
protagonist’s frustrations and is used by the author as a literary
imitation of dissociative amnesia.

Besides peculiar metaphorical expressions, in the author’s visual
metaphors, owing to the simultaneous implementation of the first and
second planes of the metaphor content, a third plane (a new reality)
arises. Comprehension of conceptual metaphors as intimately
interconnected in the narrative diegesis reveals the way of creating
layered, intertwined conceptual reality exemplified by the First / the
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Second Eric Sanderson’s narrative structures. Consequently,
metaphorical expressions and visual metaphors in Steven Hall's novel
are merely a manifestation of the conceptual metaphors underlying
them. Reproducing the features of perception mechanisms in their
interaction with psychological, the author was able to catch the common
between tangible things and abstract concepts, matter and idea, to
compare the incomparable. This approach allows us to consider the
conceptual metaphor as a structural component of meta-fiction and to
emphasize the cognition specificity of metaphor in creation of new
realities in it.

Keywords: Steven Hall, cognition, conceptual metaphor, diegesis,
narrative structures, visual metaphor.

Contemporary perception of metaphor as a special type of the
worldview legitimizes the change in the research paradigm caused by the
mental coherence of metaphors, which allows the use of different
associative variations of the basic component (domain). From the
perspective of modern cognitive science the conceptual metaphor reflects
the mental aspect of cognition and creation of a new conception of the
world. Numerous researchers in the area of cognitive or conceptual
metaphor (Earl R. MacCormac (MacCormac 1985), G. Lakoff and
M. Johnson (Lakoff and Johnson 1980), Gerard J. Steen (Gibbs and
Steen 1999; Steen 2002), Raymond W. Gibbs, Jr. (Gibbs 2008; Gibbs
and Steen 1999), M. W. Madsen (Madsen 2016) and others) explored the
understanding of one conceptual domain in terms of another.

Specifically in “Metaphors that we live in” (1980) George Lakoff
and Mark Johnson revealed the significance of metaphor in the process
of conceptualizing the reality. According to the theory of conceptual
metaphor, such metaphors do not only reflect the experience of
a particular cultural community, they shape it (Lakoff and Johnson
1980). New metaphors have the ability to create a new reality. When
a new metaphor becomes part of the conceptual system that underlies the
reality, it changes the system and its conceptions.

Since the types of metaphorization are mainly based on associative
relations, the conceptual metaphor juxtaposes different domains, forming
a new epistemological series, synthesizing in it the features of
heterogeneous domains. This is the way of reality metaphorization that is
traced in Steven Hall's (b. 1975) work of immersive meta-fiction “The
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Raw Shark Texts” (2007). Thus, the primary objective of the article is to
gain a better understanding of conceptual metaphor perception in the
diegesis of Steven Hall's fiction.

Adapting to contemporary technoscientific knowledge and being
a part of “techno-artistic hybridization” in the spirit of post-humanism,
the human body and consciousness are becoming increasingly involved
In various experiments, namely with human memory, which affects the
modification of the form and content of the literary work. As
D. V. Galkin points out, “artists often deliberately set the task of finding
and creating a new configuration of human somatics and psyche living in
the super-technological world” (I'ankun 2008: p. 76). Therefore, new
literary forms emerge against the background of current literary trends,
including a peculiar combination of fiction with psychedelia (from Greek
words: “psyche” (mind) and “delos” (manifesting)). In it, the metaphor
gives rise to the concept of worldview as the basis of reality, which is
more incomprehensible when the tangible world seems to be expanding,
becoming something vague and elusive; it generates a number of
associations and images. Such a literary manner with the characteristic
influence of a technogenic society and a plethora of literary and
cinematic allusions is peculiar to Steven Hall's immersive novel.

Primarily, the reader’s attention is drawn to the title. For
acognizant reader “The Raw Shark Texts” indicates the author's
transparent hints at the inkblot tests of Hermann Rorschach used to
examine the psychological construct (cognitive ability, aptitude,
emotional functioning, personality, etc.) of an individual. The link
between the eponymous tests (The Raw Shark Texts — Rorschach Tests)
and the content of the novel is quite apparent. The amnesiac protagonist
Eric Sanderson suffering from dissociative disorder after a psychological
trauma, caused by tragic accidental death of his beloved Clio Aames, and
communicating with his therapist Dr. Randle, and with his previous self
by means of letters and strange excerpts, tries to recollect the chronicle
of his personal reality and to comprehend what happened in the past. As
other dissociative disorders, amnesia is the “disassociative condition”
that involves disruptions of memory, awareness, perception and personal
identity; and is characterized by fugue states or multiple personality.

But Steven Hall evolves the theme of the protagonist’s authenticity
reconstruction after memory loss. In search of himself, the character has
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to contend against the conceptual shark Ludovician, which floats in
thoughts, words and ideas of his conscious and subconscious mind and
feeds on his memories, dreams, and intrinsic sense of himself, gradually
negating each of his further selves.

The discreteness of the narrative reproduces the protagonist’s
damaged consciousness and is used by the author as a method of literary
imitation of the character’s mental instability and post-traumatic
hallucinations (paranoid fiction). It is also a direct association with
Alzheimer's (Pressman 2009), which causes a fear comparable with
a real shark encounter. As for the author's allusions to Alzheimer's in the
characterization of the Ludovician, we can find some textual support.
Thus, the novel tells us the Ludovician chooses as a victim a person who
can be persecuted and eaten for years: “The Ludovician might select an
individual human being as its prey animal and pursue and feed on that
individual over the course of years, until that victim’s memory and
identity have been completely consumed” (Hall 2007: p. 65). Some other
important factors of conceptual prey choice are unstable psyche and age-
specific characteristics: “Any frail mind kicking and struggling in the
world, if they’re [the sharks] passing they’ll take a chunk out of it.
Especially out of old people” (Hall 2007: p. 135).

Hall's peculiar literary manner, the insistency of his metaphorical
associative images, give rise to the original psychedelic hydro-text in
which the water element predominates: the wet weather that
accompanies Eric Sanderson in his real life (rain, fog, flood), brims over
the protagonist's mind and flows into the conceptual aquatic space
(predacious “conceptual streams” full of ‘“conceptual fish”; “the
conceptual shark Ludovician” as a “mnemonic predator”; “the fish of
mind, word and invention”; waves of emotions; splashes of memories;
floating against the flow of time — meaning the protagonist’s attempts to
recollect the lost past, etc.).

Besides, information space is also denoted as a water element: “The
streams, currents and rivers of human knowledge, experience and
communication which have grown throughout our short history are now
a vast, rich and bountiful environment” (Hall 2007: p. 65). In its turn,
this “space” (involving “wide, warm pools of society and culture” along
with “flows of human interaction and the tides of cause and effect”)
extends to the labyrinths of the collective consciousness through the
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streams of interaction by means of literature, art, music, memories,
communication:

All those linking streams flowing in and between people, through
texts, pictures, spoken words and TV commentaries, streams through
shared memories, casual relations, witnessed events, touching pasts and
futures, cause and effect <...> This waterway paradise of all information
and identities and societies and selves (Hall 2007: pp. 54-55).

Eventually, the circle of the narrative hydro-space closes, covering the
reader with generous waves of associations and allusions.

The narrative begins with the words of a completely perplexed
person as the protagonist awakens in a room with no idea of who and
where he is: “l was unconscious. 1I’d stopped breathing” (Hall 2007:
p. 10). Anxiety and other fears renew and deepen when he is attacked by
a conceptual shark (Hall 2007: p.9). Having survived several such
attacks, and not relying anymore on the protection of the conceptual loop
created by his former self, the Second Eric Sanderson dares to challenge
his miserable static existence. He starts his quest, he journeys in search
of Dr. Trey Fidorous “crypto-conceptual oceanologist” and a printed
word enthusiast. That one who, in the belief of the First Eric, will be able
to defeat the conceptual memory-eater until it finally destroys his
successor’s self.

The text demonstrates how the process of conceptualizing the
reality is going:

Imagine you’re in a rowing boat on a lake <...> A low clinging
breeze comes and goes, racing ripples across the water and gently rocking
you and your boat as you float in yin-yang slices of morning <...> you
close your eyes and feel the tiny physics of gravity and resistance as the
liquid finds routes across your skin, builds itself into droplets of the
required weight, then falls, each drop ending with an audible tap.

Now, right on that tap—stop. Stop imagining. Here’s the real game.
Here’s what’s obvious and wonderful and terrible all at the same time: the
lake in my head, the lake | was imagining, has just become the lake in
your head (Hall 2007: p. 56).

Thus, the immersive novel (like a computer display or system) generates
a three-dimensional image which appears to surround the reader. The
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analogous images spring up with the description of “a shark-hunting boat
the Orpheus” (Hall 2007: pp.279-281) and in the case when the
protagonist had to drink a glass of conceptual water (full of strips of
paper with the word “water” written on each): “Right,” I said to myself
and to the glass, trying to kick-start my brain. | geared up for another
shot at the concept of water. Something changed. The physical me
vanished (Hall 2007: pp. 284-288). Here, the verb ‘to immerse’ indicates
both to submerge in a liquid and involve oneself deeply in a particular
activity.

Katherine Hayles also draws attention to the overlapping of
semantic layers in the narrative:

As the Second Eric Sanderson journeys to discover more about his
past, the text explores what it would mean to transport a (post)human
subjectivity into a database, at the same time it enacts the performative
power of imaginative fiction conveyed through written language (Hayles
2012: p. 200).

Defining this novel as an “innovative digital production”, the researcher
emphasizes such of its main problems as “danger of database structures”,
which threatens not only the most narrative forms, but is also becoming
more global as many kinds of our “knowledge structures are moving
away from narrative models into database configurations” (Hayles 2012:
p. 199), which is fully consistent with the problems of increased human
dependence on digital age technology.

Hence, apart from the aforementioned mnemonic shark, even more
dangerous villain and the antagonist in Hall's novel is Mycroft Ward
(clear association with Microsoft Word) a “gentleman scientist” who has
managed to reproduce a mental copy of his identity and turn it into a
huge online database of self with dozens of permanently connected node
bodies protecting against system damage and virus attacks. Ward became
a pure mind, a “gigantic over-thing” rather then a person, who via the
Internet took over the bodies and infested the minds of millions (Hall
2007: pp. 199-204), including Sanderson’s beloved. Jessica Pressman
determines Ward as “a transcendental ego in an age of transcendental
data” (Pressman 2009). Therefore, the technology in the novel is at the
same time a metaphor for the total power that transforms the human
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lifeworld affecting mind (Mr. Nobody embodies the Legion of its
numerous copies) and the cancerous tumour that kills.

The protagonist hears about Mycroft Ward from his rescuer and
companion —an extraordinary girl Scout. This Ward’s victim by chance
remained an autonomous person; she is alive only because she fled her
former life and lives underground exploring the “un-space”. However,
a bit of the database left in her brain (tumour cell) is a deadly danger to
her. After all, the system, programmed for self-protection, must destroy
the unsafe data carriers, one of which is Scout; therefore, helping Eric
the girl helps herself. She has the idea to direct one evil (Ludovician)
against the other (Ward), and by destroying both, survive and help
others. This well-known in literature and film plot tacking takes a new
meaning in S. Hall's interpretation. The Scout’s narrative is one of the
segments, along with the narratives of the First Eric Sanderson (letters,
diary, postcards, workbook with cipher codes), and the Second Eric
(story of real life events and memories of the past) which gradually make
up the inclusive comprehensive narrative, comprising some printing
features of the immersive fiction.

Thus, it creates a presence effect, simultaneously stimulating the
reader's imagination through several channels of perception. Jessica
Pressman describes this trend as “the aesthetic of bookishness,” wherein
“novels exploit the power of the print page in ways that draw attention to
the book as a multimedia format, one informed by and connected to
digital technologies” (Pressman 2009: p. 465). The author takes full
advantage of textual graphic possibilities in his meta-fictional work,
experimenting with drawings, photographs, scanned newspaper
clippings, postcards, film still, close-ups and other visuals, extending the
scope of the narrative to a form that combines image and movement.
Altogether Hall's novel contains more than forty pages of visuals,
comprising a flip-book section in which the eponymous shark, made of
words, approaches the reader and attacks. To enhance the impression the
author turns visual images into interactive ones. When flipped the images
of the attacking shark change from a tiny spot to a close-up with an
open-mouthed predator, and finally ends with its wide-open eye as the
main focus (Hall 2007: p. 320).

So, the sense of a visual metaphor is to simplify key ideas. This
kind of metaphor is built through the correlation of some visual images
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(shark’s jaws, eye) that act as iconic signs. With their flipping
combination, the emerging meaning is interpreted as a symbol of
a phenomenon that may have no direct relationship to each of the images
presented. Visual images are visualizations of thoughts and feelings and
the reader as a recipient himself builds a visual metaphor in mind,
combining the meanings of the images seen. Owing to the simultaneous
implementation of the first and second planes of the metaphor content,
a third plane arises, i.e. a new reality. In the context of Hall’s close-up
(the open-mouthed predator with its wide-open eye) the eye is being
conceptualized as the ability to know what is hidden behind the reality,
to transcend beyond it and to gain power over self and time; it
symbolizes insight and absolute intellect. But grasped as the whole
image of the conceptual shark, it is a reminder that you can turn any
weakness into one of your strengths. You can handle even the most
severe problems and threats. But transcending beyond the reality you
take a risk never to return and it is somewhat horrifying.

Thus, manipulating the “graphic surface”, the interactive technique
plays psychological and philosophical role and at the same time provides
explicit intertextual cinematic links, in particular to “Jaws”, “The
Matrix”, “Memento” and “Casablanca”. However, the idea itself is quite
different. Another important concern is related to virtual and material
dimensions of information loss and storage, as memory loss may be
relevant both to a person and a computer system as well as its storage
medium can be a printed book or a database (Hayles 2012; Panko 2011).

The word written or printed in a book and then perceived by human
mind has an ambivalent role in the novel. Eric Sanderson calls such texts
“live and extremely dangerous” (Hall 2007: p. 69). On the one hand, they
are able to help the protagonist regain memory, but when inappropriately
used can provoke the attack of the conceptual shark. Such texts can open
the portal to another reality that will allow the protagonist to recall his
lost love and the former happy life. As the pictures in a flip-book appear
to animate by simulating motion, as the author creates the immersive
space — a model of reality simulation, some conceptual aquatic space
perceived as an ordinary tangible world that makes double-ending of
Eric Sanderson’s story possible.

The ambiguity of the narrative as eponymous pun on Rorschach
Tests (inkblots with symmetrical sides mirroring each other across
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a vertical axis) highlights “the ability to remain poised between two
alternatives without needing to resolve the ambiguity” (Hayles 2012:
p. 218). Comprehension of conceptual metaphors as intimately
interconnected in the narrative diegesis reveals the way of creating
layered, intertwined conceptual reality exemplified by the First / the
Second Eric Sanderson’s narrative structures.

Thus, metaphorical expressions and visual metaphors in Steven
Hall's novel are merely a manifestation of the conceptual metaphors
underlying them. Reproducing the features of perception mechanisms in
their interaction with the psychological, the author was able to catch the
common between tangible things and abstract concepts, matter and idea,
to compare the incomparable. This approach allows us to consider the
conceptual metaphor as a structural component of meta-fiction and to
emphasize the cognition specificity of metaphor in creation of new
realities in it.
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AHoTamisi. 3 TO3MUIll Cy4yacHOi KOTHITOJIOTIi KOHIeNTyaibHa MeTadopa
BiJI0Opaka€ MEHTaJIbHUI acCHeKT MPOIeCy Mi3HAHHS Ta CTBOPEHHS HOBOI KAPTHUHU
cBiTy. JlOCHITHUKM KOHUENTyalbHOI MeTadopu po3risfand ii NEepeBaXHO K
cnoci® po3yMiHHS OJIHI€T KOHLENTYyalbHOI cepH 3a BIACTUBOCTAMHU 1HIIOI. [IpoTe
pOJIb JIIEre3UCy B IIbOMY acleKTi moTpedye okpemoi yBaru. OTxke, TOJOBHA MeTa
CTaTTl — MpoaHaNi3yBaTH KOTHITMBHUN MEXaHI3M CIPUUHATTA KOHUENTYaJlbHOI
meTadopu y aieresuci imepcuBHoro pomany CriBena Xomma “The Raw Shark
Texts™.
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KoHnentyanpHUI CBITOTJISIT JIOMIOMAara€ TOJIOBHOMY T€pOI0 BiITBOPUTH
XpOHIKY HOro camoimeHTu(]ikamii Mmicas MOCTTPaBMATHYHOI BTpPATH I1aM STi.
JItonceKi 3HaHHS, TOCBIJ 1 CHIJIKYBaHHS, a TAKOXK OCOOMCTI 171e1, AYMKH Ta CIIOTaIn
CIIPUIMAIOTHCS  YIIKO/KEHOI0 CBIIOMICTIO TPOTAroHICTa SIK BOJHHM MPOCTIp,
HACEJICHHH KOHIENTyaadbHHMH puOamu. CTpax mepel KOHIEHNTYalbHOIO aKyJIolo,
10 KUBUTHCS HOTO Mam’ATTIO, MOPOKYE BUPA3HUM MCUXOAETIYHUN TiAPOTEKCT
y BUTJIAI crienuM(iuHuX HapaTUBHUX CTPYKTyp. CTaH TpPUBOTM HIMPUTHCS W Ha
MOCUJICHHS 3aJISKHOCTI Cy4acHO1 JIFOAWHU BiJl ITU(DPOBUX TEXHOJIOTH, 0a3 JaHUX
(BTpaTta omepatuBHOI mam’sTi). JIUCKpPETHICTP  HApPaTUBHOTO  JIIETE3UCY
M1KPECTIOETHCS (PPyCTpaIlisIMUA TOJIOBHOTO T€pOsi 1 BUKOPUCTOBYETHCS aBTOPOM SIK
JiTepaTypHa IMITaIlis JUCOIIaTUBHOT aMHe31i.

Kpim opuriHanpHuX MeTaQOpUYHUX BHpa3iB, Yy BI3yaJbHUX MeTadopax
poOMaHy, 3aBASKH OJHOYACHIHM peajizallii KUIbKOX IUIONIUH BMICTY, BUHHUKAE TPETS
miomuHa (HoBa peanbHICTh). OCSTHEHHS KOHIENTyalbHUX MmeTadop, SK
B3a€MOIIOB’3aHUX Y HApPaTUBHOMY [II€ET€3UCI, PO3KPUBAE CIIOCIO CTBOPEHHS
MEePEIUIETCHOI KOHIENITYaIbHOI PEaNbHOCTI, MPHUKIAJAOM SKOI € HaIlapyBaHHS
HapaTuBHUX cTpykTyp Ilepmoro ta Jlpyroro Epika Canaepcona. BinmnosigHo,
MeTadOopUyUHi BHUCJIOBHM B pomaHl XoJijla € JIMIIE IMOBEPXHEBUM BHUPAKECHHSIM
KOHIIENTyaJIbHUX MeTadop, 110 JIeKaTh B iX OCHOBI. BilTBOproroun 0COOJIHUBOCTI
CEHCOPHUX MEXaHI3MIB Ta iX B3a€EMOJIIO 13 TICHUXIKOIO, aBTOPY BJIAajOCS BJIOBHUTH
CHUTbHE MK KOHKPETHMMU pedaMd 1 aOCTpaKTHUMM TOHSTTSIMH, MAaTEpI€lo
1 IyXOM, 3ICTaBUTH HEMOpIBHIOBaHE. Takui MAXIJ JIO3BOJIIE PO3TIISAIATH
KOHIIETITyaJIbHy MeTaopy SIK CTPYKTYpHY CKJIAJOBY XYyJIOXKHBOTO METaTBOPY,
aKIIGHTyBaTU yBary Ha crneuudini MeTadhOprUUHOTO KOHCTPYIOBaHHS HOBHUX
pEaTbHOCTEN.

Kurouosi ciaoBa: CriBeH Xoml, KOHUENTyallbHa MeTadopa, KOTHITUBHUUI
MEXaHi3M, J1€re3UC, HApaTUBHI CTPYKTYPH, Bi3yalibHa MeTadopa.
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AnHoTamusi. C NO3UIMU COBPEMEHHON KOTHUTOJIOTMM KOHLENTyalbHas
Metadopa OTOOpa)KaeT MEHTAIbHBIM AacleKkT Mpolecca MO3HaHWS U CO3JAaHUs
HOBOW  KapTHHBI  Mupa. MccnemoBarenn — KOHIENTyalbHOW — MeTa(opbl
paccMaTpuBajil €€ MPEUMYIIECTBEHHO Kak CHoco0 TMOHUMaHUS — OJIHOM
KOHIENTYyalbHOU cdepbl Omaromgapsi cBoiictBam apyroid. OnHaKko poiib aueresuca
B 9TOM aclieKTe TpeOyeT OTAeNbHOro BHUMaHus. COOTBETCTBEHHO, 1I€JIb CTaThU —
POAHANN3UPOBATh KOTHUTHMBHBIM MEXaHHU3M BOCHPUATUSA KOHLENTYaJbHOU
Mmetadopbl B queresnce uMMepcuBHoro pomana CtuBena Xosuta “The Raw Shark
Texts”.

KoHuenTyaibHOE  MHUPOBO33PEHUE IMOMOraeT MNPOTArOHHCTY pOMaHa
BOCCO37]aTh XPOHUKY €ro CaMOMJACHTHU(PUKALUMU TOCJI€ MOCTTPaBMaTHUYECKOM
notepu namsaTH. YenoBedyeckre 3HaHUS, ONBIT U OOIIEHUE, & TAKXKE UAECH, MBICIU
Y BOCIIOMUHAHUSI BOCIPUHUMAIOTCS OBPEXIACHHBIM CO3HAHUEM T'epOsi KaK BOAHOE
MPOCTPAHCTBO C OOWUTAaeMbIMU KOHLENTyalbHbIMH pblOamu. CTpax mnepen
KOHIENTYAJIbHON aKyJIOW, MOKUPAIOIIEH €ro naMsTh, MOPOXKIAAET BhIPAZUTEIbHBIN
MICUXOJIETUYECKUN TUAPOTEKCT B BUJAE CHEUU(PUUECKUX HAPPATUBHBIX CTPYKTYP.
CocrositHue TpEeBOTM  pacHopoCTpaHsieTCss W Ha  YCWIEHHE 3aBHCHUMOCTHU
COBPEMEHHOI0 4eJIoOBeKa OT MU(PPOBBIX TEXHOJOTWW, 0a3 maHHbIX (TOTEps
ONepaTUBHOM MamsATH). [IUCKpETHOCTh HAPPATHUBHOIO JUEre3Uca MOIYEPKUBACTCS
(¢pycTpauusMyU TIJIaBHOTO Te€posi M HCIOJNb3YyeTCs aBTOPOM B  KAauecTBE
JUTEPATYPHOU HMHUTALIMK TUCCOUMATUBHON aMHE3HH.

Kpome opurnHambHbix MeTaOpUYECKUX BBICKA3bIBAaHUI, B BHU3yaJbHBIX
meTagopax pomaHa, Onarogaps OJHOBPEMEHHOW pealu3alii HECKOJbKHX
IUIOCKOCTEH CcONep>KaHHs, BO3HUKAET TPEThs IUIOCKOCTh (HOBAas PpEalbHOCTB).
[TonnMaHue KOHLENTYyalbHBIX MeTa(op, KaK B3aHMMOCBS3aHHBIX B HappaTUBHOM
JIMEere3uce, pacKpbiBaeT CHOCOO0 CO3MaHMs TMEPEIIeTeHHOW KOHLENTYyalbHOU
peanbHOCTH, MPUMEPOM KOTOPOM MpPEACTAaeT HACIOEHUE HApPATUBHBIX CTPYKTYD
ITepporo u Btoporo Opuka CanaepconHa. CoOTBETCTBEHHO, MeTadOpPUUYECKUE
BBICKa3bIBaHUSI B poMaHe XoJijla SBJISIOTCS JIMIIb MOBEPXHOCTHBIM BBIPAKEHHUEM
KOHLIETITyaJIbHBIX MeTadop, Jekallux B UX OCHOBE. BocmpousBoas 0coOEHHOCTH
CEHCOPHBIX MEXaHW3MOB M HMX B3aMMOJIEUCTBHE C MCUXUKOH, MUCATENIO YJajJoCh
VJIOBUTH OOIEe MEXIy KOHKPETHbIMH BEIlaMH WU AOCTPAKTHBIMHU TOHSATHUSMH,
MaTepuel M JyXOM, COIIOCTaBUTh HECPABHMUMOE. OJTa CHUTyalus I03BOJIAET
paccMaTpuBaTh KOHUENTYalbHYI0 MeTaopy Kak CTPYKTYpHYIO COCTaBIISIOIIYIO
XYIO0KECTBEHHOTO METapOMaHa, AakKLEHTUPOBaTh BHHUMAaHHE Ha cHenuduke
MeTahOopUIeCKOro KOHCTPYHPOBAHUS HOBBIX pealbHOCTEN.

KawoueBbie caoBa: CtuBen Xoiul, KOHIENTyajdbHas  Metadopa,
KOTHUTUBHBI MEXaHW3M, JUEre3uc, HappaTUBHbIE CTPYKTYphl, BHU3yajbHas
Mmetadopa.
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