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AHoTaniga. CTaTTa Ma€ Ha MeTi NPOCTEXKUTH 3MIHU NOIJAAY Ha
aHjpoia (To6TO Ha KOMil, CUMYJIAKp JIIOAWHH, MeTadopy [HIIOorO,
sdKa [J03BOJIAE Kpalle YCBIJIOMUTU OCHOBMU HaIlIOl JIIOASHOCTI)
IPOTATrOM IIIBCTOpIYYA Ha MPUKJIALl pPOMaHy aMepHUKaHCHKOIO
dantacta @inina Kingpena /[ika ,Yu MpiloTh aHApPOIiAM MNpo
eJIeKTPUYHUX oBelb?” (1968 p.) Ta KiHOCTPIYOK 3a MOTHBAaMH IbOTO
TBOpY: ¢inbMy Pigui Ckorra , Tol, xTO 6iUTh 10 J1e3y” (1982 p.) Ta
roro cukBesa ,ToM, xTo 6i>kuTh 1o Je3y 2049” (2017 p.), 3HATOrO
JleHi BinbHeBOM. OCHOBHI MeTOU — MOPIBHAJIBHUU aHaJli3 yKa3aHUX
TBOPIiB Yy KOHTEKCTi Npo6JjieM TyMaHi3My W MNOCTTyMaHi3My Ta
MiQONMOETUYHUN MiJXii y BHUBYEHHI XPUCTUSHCHbKOI CHMBOJIIKU
poMaHy Ta Moro KiHoajanrtauid. PoOUTbCcS BUCHOBOK, 10 BCi I
aBTOPH YCBIOMJIIOIOTH BiANOBIAAJIbHICTD JIIOACTBA 3a CIPOOYy rpaTu
poJsib bora Ta BigZatoTh nepeBary rymaHiamMy, TOOTO COUPAKOTHCA Ha
ileaJli aHTPOIOLEHTPU3MY, a He IMparHyrTb [0 [JJOKOPiHHOI
TpaHcdopMalii JACbKOI NMPUPOAX Ta KyJbTYpH, KA MOB’si3aHa 3
IOCTTYMaHi3MOM 1 TpaHCTryMaHi3MoM. JlocaiKeHHs nepcleKTHUBHe
JUI  BUBYEHHSI  eCTeTHKH ,HOBOI  TijilecHOCTi”, mpob6JieMHu
rineppeasibHOCTI Ta 1i BifOOpa)keHH B HAyYKOBO-(paHTACTHUYHIMN
JiiTepaTypi TOLLO.

© KpuHuybka H., 2019
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Ki1ro4oBi cj10Ba: aMepuKaHCbKa JiiTepaTypa, KiIHOMUCTENTBO,
HaykoBa (aHTaCTUKa, MOCTryMaHi3M, angpoia, @inin ik,
XPUCTUAHCbKA CUMBOJIIKA.

[IpoTsiroM OCTaHHIX JACCATUIITH TMMOCTTYMAHICTUYHI CTyIii —
riopygHe  BIATATYKCHHS  HAyKoBOi  (paHTACTHUKHM, aAHTPOIIOJIOTI],
TEXHOJIOTIYHMX JIOCHIIKEHb, JIITepaTypo3HaBuoi Teopii, ¢imocodii Ta
dyTyposiorii — TEpeTBOPWIMCS Ha TIOJIE€ 3aleKIuX aKaJeMIidyHUuX
muckyciii. Tepmin ,,moctrymannuii” (posthuman) Bunuk y 1916 p.,
y 3B’SI3Ky 3 PO3MHCIAaMU MPO TEHETUYHY YU OIOHIYHY EBOJIOIIO
JIOJMHA Ta TPAAMIISIMU BIKTOPIAHCHKOI HAYKOBO1 (DaHTaCTHKH,
1 CbOTO/IHI OXOIUTIOE IITYYHUM 1HTEIEKT, O10TEXHOJIOTIi, KiOEpHETHUKY,
HaBITh HEBPOJIOTIIO Ta McuxoJiorito. CrnocTepiraerbCs Kpusa 3axXiJaHOl
T'YMaHICTUYHOI KOHIIEIIIIT ,,JTFOACBKKOTO”, a TaKOX 171ei cBOOO M BOJII Ta
MPUPOAHOTO MpaBa, 10 PO3MISIAAIOTh NMPUPOY JIOJUHU SIK TEPEBAXKHO
nocTiiHy # He3minny [20]. VYV 1957 p. dxymian T'akciai mnporoHye
B)KMBaHHS TEpMiHA ,,TPAHCTYMaHI3M~ IS HOBOi 1J€O0JIOTIi, siKa
MPOroJIollye HECKIHYEHHE BJOCKOHAJEHHS JIIOJMHM, 3aCHOBAHE Ha
HOBITHIX BIIKPUTTSIX HAyKOBO-TEXHIYHOTO Mporpecy. Biaromi obuasa
TEPMIHM — TMOCTTYMaHIi3M Ta TPAHCTYMAaHI3M — B)XUBAIOTHCS K
cnopiiHeHi a00 HaBiTh CUHOHIMIYHI, XO4Ya YacTille JApyTHid
CIIpUUMAETHCA SIK aKTHBHA (hopMa MEPIIOro, SIK MPOEKT, CIPSIMOBAHUM
Ha TMOJInmeHHs arojacTBa. Y poo6oti Jonnm Xapapeir ,,Manidect
KiOOpTriB: HayKa, TEXHIKa Ta COLIANICTUUHUMA (heMiHI3M HanpukiHm XX
cromitrs” (1985 p.) kibopr — OioopraHiuyHa, MeXaHidHa H E€JIEKTpOHHA
1CTOTa, HAIMIBIIOJAMHA W HalllBMAaIlIMHA, — CTA€ MMOYATKOBOI MeTadhoporo
JOCIIIJPKEHHSI HUISIX1B MO030aBJICHHS BiJ MPUPOJHUX Ta KYJIbTYPHUX
MPOTUCTOSTHH 1 mporoyonieHHs  ,tumHHOI  ineHTnanocti”  (fluid
identity) [11]. CriB Hikonc y ,,IToctrymanictuanomy Manidecti” (1988 p.)
OporoJiourye, Io ,MOCTTYMAHICTUYHUN pPyX HE PEBOIIOLINHUH,
a vemunyunit” [15]. H.Kerpin Xeitnz y mnpami , Sk Mu cramm
NOCTJIIOJICTBOM. BipTyansHi Tina B KiOepHETHIl, JiTepaTypl Ta
inpopmarumi” (1999 p.) BUCIOBIIIOE TaKy AYMKY: OCKLIBKH BayKJIHMBOIO
(GYHKINIERO 1 JTI0JIeH, 1 MallliH € 00poOKa iHopmalrii, To MU, TOAI0HO 110
MaIlIiH, — IpocTo mporiecopu [12]. 3pemroro, @pencic dykysama y KHHU31
,,Harie moctryMmaHicTuayHe MaiOyTHE: HACHIJIKK PEBOJIIOIIT O10TEXHOIOTI1”
(2002 p.) obroBoproe HeOE3NEUHUH BINIUB 010TEXHOJIOTII Ha JiOepanbHy
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aemokpariro [10]. VYci 1mi aBTOpM 3aMHUCIIOIOTBCS HAJ JIFOACHKAMHU
IIEPETBOPEHHSIMU B 700y IIepe/loBUX TEXHOJIOrk. SK 3a3HaydaroTh
yKpaiHChKl nochigHuuku Mukona OxeBaH-Muxaimok Ta  JMuTpo

Hy6oB,

CBITOIJISITHO-METO/IOJIOTIYHA  JIIHIS ~ PO3MEXYBaHHS  T'YMaHICTIB 1
TPaHCTyMaHICTIB (ITOCTTYMAHICTIB) Y TIyMadeHHI Mpo0IeM TeXHOIOT1YHOT
CUHTYJISIPHOCTI MOJISITa€e, MepeayciM, y TOMY, 110 TYMaHICTH CIUPAIOTHCA
Ha 17eanu AaHTPONOLEHTPU3MY W aHTPONHI NPUHLMUIHN, TOAL SK
TPAaHCTYMaHICTH BBaXaloTh MOAIOHI TiAXoau ,,3a0000HaMK” KIIACHYHOT
HBIOTOHIAHCHKOI1 HAYKH, MPOMOHYIOUM HATOMICTh JELEHTPYBAaTH MOTJISAN
Ha JIIOJIMHY SIK 00 ’€KT IOCHIIKEHHS, MPUPIBHIBIIM B 00’€KTHIN SKOCTI
JIOJMHY JI0 1HIIUX OO’€KTIB — TBapWH Ta IHIIMX MPEICTAaBHUKIB CBITY
’KUBOI MPUPOAU 1 HABITH 10 MAIIMH Ta MEXaHI3MIB (EKOJIOT1TYHHNA Ta
MaIIMHHAN eramitapusm) [1, ¢. 38-39].

OkpiM 3rajjanux BUIllE KIOOPTiB, MOMYJSIPHOIO MeTadoporo

IOCIIDKEHHST CyTHOCTI hOMO sapiens crae aHApoing — IOBHICTIO
opraHiyHe, ajie ITyYHE CTBOPIHHS, IO BUIJIANAE Ta JI€ SK JIFOAWHA.
Otrxe, sKmO TmpupoAa Kidbopra BoOuYeBHIbL aMOIBaJIeHTHA — II€

HAIIBJIIOIMHA-HAIIIBMAIIIMHA, TO aHApoin Oamkde 0 homo sapiens
1 TOMy BHUKJIMKaE Ie OUIbITY MOpPaJbHO-€TUYHY HEMEBHICTh, aJKe
aMO1BaJICHTHICTh aHJpoina CTOCYETHCH, nepeycim, Horo
IICHTUYHOCTI (JIFoAMHA YH ,,He-ToauHa”). 1[0 HemeBHICTH MOXHA
OPOCTEKUTH, HATPUKIIAL, Yy 301pHUKY cTaTel ,,J[OBIAHMK MOCTTyMaHI3My
B KIHO Ta Ha TeinebaueHH1” BuaaBHuiTBa Ilenrpeiis (2015 p.), ne
MICTUTBCS 0araTOBEKTOPHHUN aHalli3 I[bOr0 SIBUINA, ajie MK KiOopramu,
poboTaMu Ta aHApOifaMU ad0 CTaBUTHCA 3HAK PIBHOCTI, a0 aHApOiIU
AK ,,IITY4H1 O10JIOT14HI OpraHi3Mu, MOAIOHI 10 peIUIiKaHTIB y (iibmi
,Tol, XTO ObLKHTH MmO Jse3y”’ [16,C.112], BUHOCATBCA 3a IyKKH
00rOBOPEHHSI.

VY miit ctaTTi MU cIpoOy€eEMO MPOCTEKUTH KOJIWBAHHS TOTIISIAY Ha
aHzpoina (a pakTUyHO, Ha KOMIIO JIIOAWHM, sIKa 3’SBUJIACS Ha CBIT HE
[UISIXOM HAapOIXKEHHS KIHKOI0) MPOTITOM OCTAaHHIX I’ SITAECITH POKIB Ha
IpuKIaal pomaHy amepukaHcbkoro ¢antacta ®imina Kinapena Jlika
,, 1 MpitoTh aHApoinu npo enekTpudHux osenb?” (Do Androids Dream
of Electric Sheep?, 1968 p.) Ta KiHOCTPIYOK 32 MOTHBaMH I[LOTO TBOPY:
¢imemy Pimmi Ckorra ,,Toi, xTto Oixkure mo ey’ (Blade Runner,
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1982 p.) Ta #oro cukBena ,,Toi, xTo ObLKUTH mo Je3y 2049 (Blade
Runner 2049, 2017 p.), 3a pexucyporo Jleni BinbHeBa. Haykosi
PO3BIIKM ITUX TBOPIB HEYHCIICHHI a00 OXOILTIOIOTH OJWH 13 HUX [4; 6,
c. 716—77;7;17; 19, c. 233-258; 21], abo mopiBHIOIOTH NEPIIUN HiIbM 13
kaurorwo [3, c.119]. Jlume B penensii CriBa Poy3a 3a g0momMoro:o
poMaHy Ta KIHOCTPIUOK TMPOCTEKYEThCS, SIK ,,3MIHIOBAJIMCA Hallll
JTUCTOITYHI CTpaxy 3a ocTaHHI MBCTOMTTA [18], alme cTuciauii ra3eTHUI
¢dbopmat, 04eBUIHO, HE JO3BOJISE€ KPUTUKY HAJATH MOPIBHSAIBHUN aHAI3
yKa3aHUX TBOPIB Yy KOHTEKCTI MPOOJIeM r'yMaHi3My Ta MOCTITYMAaHI3MY —
caMe Take 3aBJIaHHS MM TUIAHYEMO BUKOHATH B 11 pOOOTI.

[Tounemo 3 pomany ®@urina Kinapena ika ,,Yu MpitoTh aHApOiU
npo enexkrpuunux osenb?” (Do Androids Dream of Electric Sheep?,
1968 p., BapianTt nepekiany — ,,Yu CHATHCS aHAPOIaM eIeKTPOBIBIII?”),
JIe pO3MOBIAETHCS 1CTOPis ,,MUCIUBIL 3a TojioBamu’~ Pika Jlekapna,
AKUW B OTPYEHOMY pajialfi€ro i 4acTKoBO MOKHHyTOMY CaH-DpaHIMCKO
MallOyTHHOTO TIEpeclilye aHAPOiAiB-OyHTapiB, OrOJIOIICHUX I103a
3aKOHOM Ha 3emJyl. AHIpoiau (IPE3UpIUBO — ,,aHII”), SKUX OyJo
CTBOPEHO SK CIyr Ui TOTped IroAed, — YTUIeHHS TexHodoOii
kceHodooOii d. Jlika, amepukaHisl 100U ,,XOJOAHOI BIMHK ', — BOHU HE
npocto IHm, a 4yxi Ta HeOe3meuHi came TOMY, IO JIMIIE aHaji3
KICTKOBOTO MO3KY B MEPTBHX aHJIPOiJIB Ta TECT HA €MMATII0 Yy KUBHUX
T03BOJISIIOTh BUZHAYMTH, XTO 1€ — JIFOAWHA M MTy4IHe cTBOpiHHA. D. JliKk
BOYCBHJIb IPOTECTYE IMPOTH CIOKYC IMOCTTyMaHI3My ¥ HaroJIomIye, IO
caMe eMrmartii poOUTh HAC JIOJbMHU, MOKa3yloud JHOO0OB JIOJEH H0
TBapuH, Oarato BHUJIIB SKUX, OJHAK, Maibke IIe3Jd Ha 3emi
MaiiOyTHBOTO TIICJISI YeProBoi CBITOBOI BiifHKM. Ha3Ba pomaHy 1moB’s3aHa
3 ™M, O y cBiTl D. [[ika BOJIOIIHHS CIIPABKHBOIO TBAPUHOIO € EIITHUM
CHMBOJIOM CTaTyCy, a OUIBIIICTh JIFOJEH MOXKE JTO3BOJUTH COO1 JUIIe
CJEKTPUYHUX TBapuH, sK 1 Pik Jlexkapn, BIacHUK eJIEeKTPOBIBIN, IO
MaceThCs Ha J1axy MOoro OyauHKY.

Cnin 3ragatu, mo Ao myOmikamii 1boro TBopy @. Jlik mpaitoBas
Haja npucromiero ,Jlromuua y Bucokomy 3amky” (The Man in the High
Castle, 1962 p.), ne nepemory B JIpyriii CBITOBi# BiifHI OfepKaal HIMIIi
Ta SnoHIl. ToMmy ¢daHTacT BHBYAB ICTOPII0 HAIM3MYy, IO, 3a HOTO
CJIOBaMH, BIUIMHYJIO Ha HAMUCAHHS pPOMaHy ,,Yu MPIIOTH aHAPOIIA PO
enekTpuyHux oBenb?”. Omxke, masg @. Jlika anapoinu — e Mmetadopa
BTpaTU emmnaTii, TOOTO O3HaKa JeryMaHizalii, SIKy Hece TEXHIYHHM
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mporpec. Alie B IIbOMYy TBOpl € II€BHI €THYHI CYNEPEYHOCTI: JIFOJIH
CIIBUYBaIOTh OJIHE OJIHOMY Ta TBapuHaM, ajie 0ailayxi J0 aHIPOIdiB, SKi
KUBYTh TIIBKU 4 POKM W MOXYTh B3araji HisIK HE HIKOJIWUTH JIOJCTBY,
MOKU HE BUHUKAE 3arpo3a iXHbOTro 3HUIIEHHS. CIIOCTEPIraEMo CBOEPITHY
,Ipy B bora” B pomani: jgroau, JUisi SIKMX, MDK IHIIAM, €MIATis CTae€
€JIEMEHTOM MAacCOBOI0 PeMIriiHO-(ITIOCOPCHKOr0 pPyXy MijJ Ha3BOIO
MEpPCEPU3M, CTBOPIOIOTH 1 3HHMIIYIOTH IOAIOHMX €001 aHAPOimiB, a Ti
MCTSTBCS 3a CBOIO O€3MOpaJHICTh, 3a T€, 110 M030aBlIeH] i MUHYJIOIO —
iXHI crmorajay 3amo3W4eHl B JIIOJIEH Ta IMIUIAHTOBaHI, 1 MaOyTHHOTO —
iXHE KUTTS CyBOpO JimiToBaHO. Ile OyHT mpoTu mrojel — iXHiX OOriB,
1, BOgHOYAac, cnpoba rpatu B bora 3 HMKYOKO JIAHKOIO — TBapHHAMH,
3 IKUMH ,,aHA1” TOBOASATHCA TaK CaMO YKOPCTOKO, SIK JIOJA — 3 HUMHU.
OckuUIbKM Ha 3eMJI1 3JIUIIAETHCS JIe/1alll MEHIIIE )KUBUX TBApUH, MOXKHA
NPUITYCTUTH, IO ¥ JIIOJAEH cTae YWMpa3 MEHIIMM — HaIlpHUKIIA,
E€MIIaTOMOAYJIATOPU JJIS MAacOBOTO PEJNITIHHOTO €KCTa3y YW ajanTepH
HACTPOIO JIJIsi HACCJICHHS HATAKAlOTh Ha T€, IO W JIFOAW HaraayroTh
O0iopo6oTiB. IleBHa amOIBaJICHTHICTh MPOCTEXKYEThCS W BIIHOCHO
TOJIOBHOTO Teposi — caM aBTOp npumyckas, mo Jlekapa Tex OyB
aHApoioM, He 3HaroudM mpo 1e. Hampuknax, BiICYTHICTH Yy HBOTO
eMIIaTii A0 aHJAPOilIB MOXHA TPAKTYBaTH 1 K 3BEPXHICTb J0 ,,HIXKUUX
ICTOT, 1 IK HAaTSIK Ha 1OTO HENIOJCHKY IpUpoay, a B 1iaomy, mist @. Jlika,
HE3/JaTHICTh CITIBYYBaTH POOUTH JIIOJEH HE KpallMMU 3a ,,aHJll’”, SKUX
BOHU 3HCBAXKAIOTh:

“Do you have information that there’s an android in the cast? I’d be
glad to help you, and if | were an android would | be glad to help you?”

“An android,” he said, “doesn’t care what happens to another
android. That’s one of the indications we look for.”

“Then,” Miss Luft said, “you must be an android” [5, c. 101].

KyneroBuit TBip @. Jlika 3amouaTkyBaB KyJbTYpHUM HEO-HyapHUU
CBIT, IPOJOBXKEHUI 3a MOTHBaMu pomany ¢uibmoM Pinmi Ckortra ,,Toi,
xT0 OixuTh 1o J1e3y”’ (Blade Runner, 1982 p.) ta tioro cuksenom ,, Toi,
XT0 ObKHTH 10 Jiesy 2049 (Blade Runner 2049, 2017 p.), 3ustum JeHi
BinbpHeBuM.

Cuenapit  piaemy ,,Toll, XTO OLKUTH IO Jie3y , HaNUCAHUM
I'emnTonom ®enuepom 1 Jleigom Ilimncom, 3HAYHO BIAPI3HAETHCS Bij
KHUTH, Xo4ya ¥ OyB cxBajeHuil @D. [[ikoM, SKHIl TpPOXH HE JIOKHUB J0O
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npeM’epu KiHOCTpiuku. TyT aHApoinw Ha3BaHI peruTikaHTaMH, TOOTO
KOMissMH, 3a oOpa3oM 1 IM0a00010 JIOAWHM. BoHM — HIIIICaHCHKI
HAJTIOIM, CHWIIBHI, O€3CTpallHi, BPOJIMBI Ta HEBTOMHI, SKi €, OJHAK,
pabamMu, Ta mpupedeHi XUTH, K 1 y kHU31 D. Jlika, nuime 4 poxwu.
ABTopu uIbMy poOasATH ix MeTadopol0 TOHEBOJICHUX KJIACiB
1 3MaJIbOBYIOTh 31 CIIBUYTTSIM, SIKE€ CATA€ MIKY y (iHAII, KOJIU B OCTAHHIO
MHUTB XKUTTA perutikant Poit barti psatye cBoro mepecmigyBada [lekapaa
Ta TIPOMOBJISIE BpPaKAIOYMH MOHOJIOT. CBOI CHOragd IIpo KOPOTKE
repoivHe KUTTS, 1[0 3HUKHYTh 13 HUM HABIKH, SIK CIILO3HU M1 JOIIEM:

I’ve seen things you people wouldn’t believe. Attack ships on fire
off the shoulder of Orion. | watched C-beams glitter in the dark near the
Tannhéuser Gate. All those moments will be lost in time, like tears in rain.

Time to die [9].

VY ,,ToMy, XTO OKUTH MO Ji€3y JOBOJUTHCS AyMKa, I10, KPIM
eMmnarii, JIOJAMHOI HAac poOJsATh IpParHeHHS CBOOOAM, MaM’ATh Ta
YCBIIOMJICGHHS CMEpTi SK MeXi, 1[0 HaJa€ IIHHOCTI JKHUTTIO.
XpUCTUSIHChKA CUMBOJIIKA, sika y @. Jlika cTocyBanacs JIIoAel — MpopokKa
Binbepa Mepcepa Ta Pika [ekapga — y TBopIiiB (pineMy Bimirpae
BOXJIUBY POJIb B oOpaszax peruiikanTiB. OgHa 3 HuX, Peitden, ctae He
Boporom s Jlekapia, K y KHU31, a HOro pATIBHULEIO Ta KOXAHOIO. i
IM’sl — aHIIIHACHKUN BapiaHT Oi0sifiHOrO 1MeH1 Paxinb, 110 0O3Hayae Ha
iBputi ,,BiBLS: HameBHO, . J[ik CBiIOMO JaB Take 1M’ KOXaHII
Hekapna, ynro0ieHa TBapuHa SIKOro Tex Oyna BIBLEH. Y KIHOCTPIYIl
Tpiaay ,,lpu B Bora” ,,JJIOJIM — aHJAPOIIN — TBAPUHU BUTICHSE OMO3UIIIA
,JIIOJIA — aHJIPOIaN”’, JIe PATIBHUKOM, TIEPECTITyBaueM 1 )KEPTBOIO MOXKE
OyTH KOXEH, a YSBICHHS JIOJWHH, SIK 1 aHAPOiga, MpPO CBIT MOXKYTh
BUSIBUTHUCSI HABMUCHE C(PaOpPUKOBAHUMH TPETIMU OcoOamMu — mpobdiiema
1IEHTUYHOCTI repoiB, 30kpeMa [ekapna, y ,,ToMy, XT0 O1KUTH 1O J1e3y”
TEX 3AIUIIAETHCA BIAKPUTOO. BBakaeMO HEBUMAAKOBUM 1 MEPEHECECHHS
Mmicig il puaeMy 13 Can-@panmucko 10 Jloc-AHmKkeneca — CTOIUII
KIHOTHYCTPIi, III0 IPOIYKY€E Mpii, 1110311 Ta Midu.

VY cuksemni ,,Tol, xTo OikuTh 1Mo se3y 2049” (Blade Runner 2049,
2017 p.), cueHnapiii sikoro crBopuian ['emnron denuep Ta Maiikn ['pin,
3pOCTa€e PoJib KIHKHU a00 11 qy0IKaTy B )KUTTI CYCIUJIBCTBA, a 10 HA0OPY
BJIACHE JIIOJICBKUX SIKOCTEU JOMAETHCA BMIHHSI TBOPUTH Ta XPUCTUSHCHKA
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171es CaMOTIOKEPTBH, Ha SKY B II¥ CTPIUIll 34aTHI ¥ aHIPOIAHU, IepeIyCiM
rojioBHu# repoit Keit — nmosineicbkuii, KOTpU COYATKy BIPHO, SIK TIEC,
CIIY>KUTb JIFOASIM 1 TIOJIFOE Ha CBOIX OpartiB-perutikantiB. Moro iM’s, 1o

CKJIQA€ThCs 3 aHriaiichkoi mtepu ,,K” — 1e, MOXINBO, HATSIK Ha
HNozeda K., repos ,Ilpomecy” ®panna Kadxu, sgKoro crpadyroTh
HaAIMPUKIHI[I pOMaHy HEBIIOMO 3a IO — , 4K co0aky”’, 3a OCTaHHIMHU

cnoBamu Hozeda. A B mMOBHOMY IMEHI MOJINEHCHKOr0, TOOTO HOMEpI
KD9-3.7., na nymxy Enjapto [laiica, MOKHA IPOYUTATH 1M sl CITY>KO00BOTO
cobaku K9 (['kemain], omodoH ciaoBa Ca-nine — ,mec”’) — came Tak ix
Ha3WBAaIOTh B aHTJIOMOBHUX KpaiHax [7]. ¥Y3aram ¢iabM HacHYSHHM
aI031MU Ta PEMIHICHCHITISIMU, TIEpeayciM Ha icTopito Icyca XpucTa, 1m0
NI03BOJMIIO  KpUTHUKY  ApeHy  beprctpomy  HasBaTu  CTPIUKY
,»XPUCTOJIOTIEI0 [ PEIUTIKAHTIB” [4]: criovyaTKy 3’ SIBISIETHCS TAEMHULIS
aHJIPOiJIIB PO SKeCh JWBO, IMOTIM CTAa€ BIJIOMO, IO aHApoin Peitden
Hapoawia AuTUHY Big Pika [lexapna (JiroguHu a00, MOJMKIMBO, TEXK
aHJpoinga) W momepiia MiJl Yac MOJOoriB (aHAPOiIU MOKHU 0 HE MOXYTh
MaTH JiTel, mompH Bci 3ycuiuis xopcTtokoro Hiannepa Bomeca, ronosu
KOopIropailii 3 BUpoOOHUIITBA PEIUTIKAHTIB, Ta OTo momnepeanukis), 1 Kei,
KWW PO3CIIAYE II0 CIIPaBy, MOUYMHAE JyMaTH, IO BiH 1 € 1I€H0 JUTHUHOIO,
ajpke Moro crorajau Npo IUTUHCTBO MOB’si3aH1 3 THMHU K MOMEHTaMHU, 1110
Bijiom1 1ipo 1e auBo. Ilomimis Ta Hiangep Bosec 31 cBoiMu areHTamu
MOJIFOKOTH HA 1110 TUTUHY, a0W 3HUIITUTH YU CTaBUTHU JOCIIINA, a aHAPOIIH
HaMararThCs BPATYBaTH CBOIO TAEMHHUITIO.

Kelt nenami O1ablne BigdyBae ceOe JIOJAMHOIO, BIH HaBITh Ja€ coOi
HOBe 1M’ — J[xo (Joe), sike Haragye HaMm MPO HAYKOBO-(paHTACTUUHE
omoBimanHs Iloma Awnpepcona ,,.3Bu mMene Jxo” (“Call Me Joe”,
1957 p.). Lleit TBip po3moBigae Mpo HOBE KUTTSI CBIIOMOCTI iHBamiaa Ena
Enrici B Tul MITYy4HO CTBOPEHOIrO ,,IICEBIOKEHTaBpa PO3YMHOro’ —
HO-chinkca xo, mo mochimkye HOmitep, ne droasiM 3HAXOIUTHCS
HEeMOXJIMBO. OmMOBITaHHS, SKE, CXO0Xe, CTall0 OJHUM 13 JKepe
creHapiro ginemy JIxeiimca Kemepona ,,ABarap” (2009 p.), 10BOIUTS,
0 1HAMBIAYaJIbHICTh — II€ ,,HEpBOBAa CHUCTEMa 13 3aKOJOBAaHUM Yy Hi
noceimom” (a functioning nervous system with an engrammatic pattern
of experience): “He calls himself Joe now, | think — as a symbol of
freedom — but he is still himself. What is the ego but continuity of
existence?” [2] — mi cmoBa Iloma Auaepcona mpo Enma BigmoBigaroTh
1 BHyTpiiHbOMYy cTany Kesa / [»xo. Bin yxe Ouiblie He ,,IIKIpsSHA
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msutbka”  (SKin job — Tak Ha3uWBawTh aHAPOiMiB Yy (GiabMi), HE
MOJIILEHChKHI TIec, 1 HaBiTh OOJIOYe BIAKPHUTTS, 1m0 Peiiuen Hapoauiia
TIBUMHKY, TOOTO BIH € 3BHYAMHUM PEIUIIKAHTOM, a HOTO CHOTaau —
IMIUTaHTOBAHI, HE Jamae repos. CrieHapuct Maiiki ['piH mosicHIOBaB, 1110
, TOH, XTO ODKUTH MO Jiesy 2049 — mpo ,,[iparHeHHs NEpPCOHa)Xa Jo
Bo3HeciHHs” [13]. CumBomiuyno, 1uo y kBaptupi Kesa nexursb
aHrjoMoBHUH pomaH Bomoammupa Haboxoma ,,bmime moaym’s™ (Pale
Fire, 1962p.), i came crtpoda i3 T1BOro TBOPY IOCTIHHO
BUKOPUCTOBYETHCS B TOJIIIIT JJIS MEPEBIPKU O1aroHaiiiHOCTI repost:

And blood-black nothingness began to 1 kpuBaBO-4OpHE HEOYTTS MyCTHIIO
spin IUTUH

A system of cells interlinked within CucTeMH TICHO 3B’SI3aHUX KJIITHH,

Cells interlinked within cells interlinked  Kuitun, moB’s13aHuxX KIIITHHAMY 1 HIUTUM
Within one stem. And dreadfully distinct € quaum 38’ s13aHuX. | cTpyMoM OiuM

Against the dark, a tall white fountain B mitemi oHTaH IpOpBaBCs y BUCOUiHB
played [14]. (mepexnan Hamr. — H. K.).
CnoBo ,,interlinked” (B3aemomoB’s3aHi, TICHO 3B’s3aHi) €

KJIFOYOBHM 1 MOCTIMHO TOBTOPIOBaHUM st TecTyBaHHA Kes. YV dinbmi
HE TMOSICHIOETHCA, XTO 1 4OMy OOpaB came Ied TBip Ajd 3ragaHoi
OpoLeaypyd ¥ Y BUKOPUCTOBYETHCS BIH IJis 1HIIMX aHAPOIIIB, aje
B. HabokoB nuiiie mpo B3a€MOIIOB’SI3aHICTh YChOTO Yy CBITI, PO T€, 5K 13
KpPOBI Ta TEMPSBU BUHHMKAE LIOCh HOBE, a (POHTaH (BOJAa — CUMBOJ 3MIH
Ta AYXOBHOCTI) CMMBOJII3y€ BEpTHKalb, IpopuB yropy. o peui, iHma
ctpoda noemu B. HabokoBa 3 pomany ,,biige momym’s” po3noBigae mpo
nTaxa, SKAW TMeperutyTaB BiIOOpakeHHS y BIKHI 3 pEaJbHICTIO Ta
po3ouBcsa 00 ckio. Crnouatky Keil 1 € TakuMm mTaxom, aje Jajii BiH
CBIJIOMO #J€ Ha CaMOIIOKEpPTBY, 3PO3YMIBIIH, 110 AUTHHOKO Pika Ta
Peituen € TBOpeups uMt03ii Ana CresuliH, aBTOpKa KpallluX Oporpam
immianToBanux croranie (“All the best memories... are hers...” [8,
C. 106]). Yce B3aemonoB’si3aHo: AHa, sika 3MYIIIEHA BCE JOPOCIE KUTTS
IPOBECTU B MOBHIN 130JIA1111, y Ja00paTopii 3a CKIOM, aJ K€ KOHTAKT 13
KUBUMH JIIOABMU MOXE ii BOUTH, TITUTHCS CBOIM BHYTPIIIHIM CBITOM
3 IHIIMMHU ~ a”HApoigamMu, TOOTO 11 Taro Pik Jlekapa crtae HiIOM
KOJIEKTUBHUM OaThKOM YCIX PEIUTIKAHTIB HOBOTO MOKOJiHHA — 1 Ke#
psaTye cBoro Oathka, iM’sa skoro (Rick Deckard) cmiB3ByuHe 3 iMmeHem
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OJIHOTO 13 3aCHOBHHUKIB KJIacMUHOTo rymaHi3my — Pene Jlexaprta (René
Descartes).

OTxe, y miil kiHocTpiuli ,,rpa B bora” B omo3umii , mr0qu —
AHIIpOiIN~ TPOAOBXKYETHCS, aje SAKIIO JIOJAChKA TI'pa Haraaye rpy
B AnTuxpucra (o6pa3 ciinoro Hianaepa Bosieca, rojoBu kopmopariii
3 BAPOOHHUIITBA  PEIUIIKAHTIB, SKUM Mpl€e CTBOPUTH  aHAPOina
3 PEMPOIYKTUBHOIO (PYHKITIEI0 Ta 3apaJd LBOTO OE3KaIbHO KPOMCae
TUJIa U )KUTTS CBOIX BUPOOIB Ta Jt0JICH ), TO Ipa aHAPOiJIIB OJIMXKYE 10 TPU
B Xpucrta — HanpukiHii ¢GuibMy (i, HaneBHO, *KUTTA) Kel, gk 1 Poit barri
y kiHoctpiumi Pimm Ckotra, ctae moauHoro. XXutts Pos BigmiTae pazom
13 ITaXOM 1]l CTPYMEHSIMU J011Ty, a XUTTs Kest 3aBMupae Ha 3aCHIKEHUX
cxomax smaboparopii AHu — gorm crae cHirom, [IiHOKKiO — JIIOIUHOIO,
1 CIIBUYTJIMBUN TiA1a4 mij HeOecHy My3uKy Banremica, MOXJIMBO, TEX
Ha MUTbH TEPEKUBAE KATAPCUC, TOOTO OYHUIIEHHS — JIOIIEM, CTPYMEHEM
¢oHTaHa, CHITOMAAOM, IO CKJIQJAIOTBCS 3 THX CaMHX MOJIEKYJ
OYXOBHOCTI W JIOJISIHOCTI, SIKI TMOB’SI3yl0Th arMmocdepHi cBitn Dimina
Hika, Pinmi Ckotra ta Jleni BinbHeBa B €1uHy Mi)OITIOCTUUHY CUCTEMY.

OTxe, y BCIX ITUX CBITax 00pa3 aHapoina crae metadoporo [Hioro,
sKa J03BOJISIE€ Kpallle YCBIJOMUTH OCHOBH HAIIIOi JTIOJISTHOCTI. 3a BEpCI€r0
MUTI[IB 3TajlaHuX TBOPiB, 0a30BUM €JIIEMEHTOM, SIKUWA POOUTH HacC
moabpMu, € emnarisa. Y @uasMi Pigmi CkoTTa 10 31aTHOCTI CITIBYUYBATH SIK
BJIACHE JIIOJICHKOI SIKOCTI JIOJIal0ThCSI MPAarHeHHsT CBOOOAM, TaMm’sTh Ta
YCBIOMJICHHSI CMEPTI SIK MeEXI1, IO Hajae IIHHOCTI XuTTiO. [leHi
BinbHeB Ta 1HII MuUTHi ,,Toro, xTo 01KUTh 10 Jie3y 2049 moka3yroTh,
0 JIIOJAWMHOI0O HAac TakKOoX pOOJISITh TBOPYICTH 1 3JATHICTH J0
caMoIIoOKepTBU. Poil TwuHe, HE 34aTHUK TBOpUTH, alie Ken yxe KuBe
y CBITI, /i€ TBOPUTH AHa, MOPOJKEHHS CIPABKHBOI JTFOOOB1 aHIPOiga Ta
J0MHA a00 HaBITh JBOX aHAPOIJIB, MaTH SIKOI MpUHECHA ce0e B KEPTBY
i 9ac TMOJIOTIB, 1 croraau AHU (OpMYIOTH BHYTPIIIHI CBITH TaKuX, SIK
Keit, mepenaroum iM CBOIO JIOASHICTb. Big KHUIM 10 OCTaHHBOIO
3 pUIBMIB XPUCTUSHCbKAa CHUMBOJIIKA CTa€ 4YUMpa3 BHUPA3HINIOW — I
3HOBY Ti caml MOJIEKYJIH, ,,3€pHa’’ CBITOBOI KYJIbTYPH, K1 3aJIUIIAIOTHCS
HE3MIHHUMU ¥ y BIpTyaiabHO-TosorpadiuHomMy npoctopi. Bapro 3ragaru,
10 B iCTOPIi JIFOJCTBA XPUCTUSIHCTBO BUHUKAE CaMe CepeJl TOHEBOJICHUX
KJIaciB, 1 aHAPOiAM — padu, IrpaIlKy, COIAATH, CIIYTH, CTBOPEHI JIOAbMH
3apagyd CBOiX MOTpeO, MOBTOPIOIOTH INUIAX CBOiX xa3sfiB. IloBcrami
augpoigu @. Jlika — nepeaycim Oe3kajabH1 BOUBIII, TOJJOBHA METa SIKMX —
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BOKMBaHHA. [le awnajmor mepBICHOrO CTaHy JIOJACTBA. AHIPOIAH
P. CkoTTa — mepeBakHO >KOPCTOKI M MpeKpacHl riaaiaTopu, SKi TEx
XOUyTh BMXKUTH Ta MCTATHCS CJIa0IIUM pabOBIIaCHUKAM 3a MPUHIKEHHS
i1 Bmagy Haj cBoero goiaero. I mume Poit barri — ne rmagiarop, 3gaTHH
MOMUJTYBAaTH CBOT'O BJIACHUKA, a Peituen — paObuHs, CipoMOXKHA MMOKOXaTH
Ta BpATyBatH xas3siHa. Awdnpoigu JI. BiibHeBa  Bxke  OuIbIn
1HIMBIyaTi30BaHl, HaBITh HAWCYBOPIII 3 HUX 1HKOJH 3JaTHI Ha MIPOSBH
eMIIaTii, 1 B I[bOMY CBIT1 CTa€ MOXKJIUBUM IE€PEX1Jl B/l BUOKUBAHHS OYb-
SKOIO I[IHOIO JI0 CAMOIOKEPTBHU.

Y peanpHOMY CBITI 3 MOMEHTY BuUX0ay pomany @D. Jlika MHHYIIO
Olplle I’ ATAECATH POKIB, Y CBITI KHUTH Ta 1i KIHOQAanTaIii — I’ ITASCAT
ciM (IIist B MepIiii peaakiiii pomany BinOyBaeTbes B 1992 p., 1992-2049)
a00 aBaauATh BiciM (mizH1 pepakiii: 2021-2049). ®. Jlik, cydyacHUK
,,XOJIOJTHOI BIMHKW~ Ta IHTEHCUBHOTO HAYKOBO-TEXHIYHOI'O TMIPOTpPeECY,
0osiBcst Ta HEe M0OMB cBOiX aHmpoiniB. P. CkoTrT ta iHm mutmi ,,Toro,
XTO OKUTH 110 Jie3y B 100y OCTaHHBOI raps4oi ¢asu ,,X0J0qHO01 BIHHKA
e MPOJOBXKYIOTh 1X OOSITHUCA, ajie 3 €JIEMEHTaMU 3axXOIUICHHS, HaBITh
mo0oBi. JI. BuibHEB Ta HOro 3HIMalbHA Ipyna, Cy4aCHUKHU rioOai3arii
U MyJIbTUKYJIBTYpaJi3My, 4acTO BOOJIBAIOTH 3a AHJPOiNIB 1 BIIBEPTO
CIIBYYBAlOTh iM. YCl aBTOPM BHUBYEHHUX TBOPIB YCBIJOMIIOIOTH
BIINOBIIAIBHICTh JIFOACTBA 3a ,,Ipy B bora”, posnoyary CTOCOBHO
aHapoiniB, TOOTO ocydacHeHOi Bepcii @DpankeHmreitHa. OagHak
nociuiioBuukam @. Jlika XxoyeTbcd BipUTH, 1O el DpaHKEHIITEIH
31aTHUM JI0 €BOJIIOIIII, /10 CBOE€I ,,rpu B bora”, To0TOo B mtoauHy. BoHu
OiAMIHSIOTE 1cTopito PpankeHmTeitHa icropieto Ilinokkio. CrtiB Poy3
y peuensii Ha ¢iapM [I. BitbHeBa 3ragye npo rineppeanbHicTh JKaHa
Bonpiiisipa: sSIKIIO0 KOIISI Kpallla 3a OpUTiHAN, TO M0 X € CIPABKHBOIO
peanbHicTiO? [18]. OTxe, anapoin @. [ika — 11e CUMYJISIKp JIOJIUHH, 1110
MOJICTIOETHCSI Ta BapIIOETHCA 3aJICKHO BiJ 3alUTIB 4Yacy, a MOJIHMBO,
IPOTATOM ITBCTOJITTS JICIIO MOJICNIIOE W caMy peajbHICTh, Je BCE
NOB’SI3aHO — Ha KIITMHHOMY piBHI. Ha Hamy AyMmKy, mONpH BeJHKI
94acoBl IHTEPBAIM MK KHUTO10, (DIIbMOM Ta CUKBEIIOM, Ha IIPUKIAIl [IUX
TBOPIB CIIOCTEpiraeMo BHOIp IXHIX aBTOPIB Ha KOPUCTh T'yMaHI3MY,
TOOTO OpI€HTAIII0 Ha JIIOAUHY B ii MPUPOJHO-AYXOBHO-AYIIEBHIN Ta
€K3UCTEHLINHIN €THOCTI, @ HE IParHeHHs /10 JOKOPiHHO1 TpaHchopmarii
JOJICBKOI MPUPOJM, KyJIbTYpU W 3pONIEHHS 1HIWBIAA 3 TeXHOC(eEporo,
K1 TOB’s13aH1 3 MOCTTYMaHI3MOM 1 TPAaHCTYMaHI3MOM.
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[Tomanein JOCTIIKEHHS MOXYTh OYTH CHpPSMOBaHI Ha BUBUYCHHS
€CTEeTUKU ,,HOBOI TUIECHOCTI” Ha NPUKIAAI PO3POOKH TEeMH 30MOi,
MyTaHTIB, pOOOTIB, aHAPOiAIB, KIOOpriB, aBaTapiB; Ha BIUIMB
aMEpPUKAHCHKOTO KYJBTY 3JI0POBOTO TiIa Ha (paHTACTUUHY JITEpaTypy
1 To10J1aHHs CTpaxy BTpaTH ¥ pyHHaIlli Tija ii 3acodamu; Ha mpodiemMy
rineppeasbHOCTI Ta ii B1IOOpa’KeHHs B Cy4acHi HayKOBO-(DaHTaCTUUHIN
JiTeparypi.

1. Oxean M. A. Homo ex Machina. ®inocodchbki, KyabTyposOriuHi Ta
MOMITUYHI TIepeayMOBH (OPMYBaHHS KOHBEPIEHTHOTO CYCHIJIbCTBA
moHorpadisa. Kuis : HIC], 2017. 272 c.

2. Anderson P. Call Me Joe. Astounding Science Fiction. April 1957. URL :
https://www.baen.com/Chapters/9781625791085/9781625791085  2.htm
(mara 3Bepuenns: 10.01.2019).

3. Baumann R. Frankenstein 200: The Birth, Life, and Resurrection of Mary
Shelley’s Monster. Bloomington, IN : Indiana University Press, 2018. 208 p.

4. Bergstrom A. “All the best memories are hers.”: The Christ Figure in Blade
Runner 2049. 3 Brothers Film. October 24, 2017. URL
https://3brothersfilm.com/blog/2017/10/24/all-the-best-memories-are-hers-
the-christ-figure-in-blade-runner-2049 (nara 3Bepuenns: 10.01.2019).

5. Dick Ph. K. Do Androids Dream of Electric Sheep? New York: Ballantine
Books, 1996. 244 p.

6. Dinello D. Technophobia! Science Fiction Visions of Posthuman
Technology. Austin, TX : University of Texas Press, 2005. 341 p.

7. Dyce A. Blade Runner 2049: Every Easter Egg & Clue. Screen Rant. Oct.
08, 2017. URL : https://screenrant.com/blade-runner-2049-easter-eggs-
secret/ (marta 3BepHenns: 10.01.2019).

8. Fancher H. Blade Runner 2049 Screenplay. Directed by Denis Villeneuve.
URL : https://www.docdroid.net/WWXneXj/blade-runner-2049-shooting-
script.pdf#page=2 (nara 3eepuenns: 10.01.2019).

9. Fancher H. Blade Runner Screenplay. Directed by Ridley Scott. URL :
http://www.brmovie.com/Downloads/Docs/BR_Script_1981.txt (maTa
3BepHenHs: 10.01.2019).

10. Fukuyama F. Our posthuman future : consequences of the biotechnology
revolution (1st ed.). New York : Farrar, Straus and Giroux, 2002. 256 p.

11. Haraway D. A Cyborg Manifesto: Science, Technology, and Socialist-
Feminism in the Late Twentieth Century. Simians, Cyborgs and Women: The
Reinvention of Nature. New York; Routledge, 1991. P. 149-181.

12. Hayles N. K. How We Became Posthuman. Virtual Bodies in Cybernetics,
Literature, and Informatics. Chicago : The University of Chicago P, 1999.
350 p.

161


https://en.wikipedia.org/wiki/Astounding_Science_Fiction
https://www.baen.com/Chapters/9781625791085/9781625791085___2.htm
https://3brothersfilm.com/blog/2017/10/24/all-the-best-memories-are-hers-the-christ-figure-in-blade-runner-2049
https://3brothersfilm.com/blog/2017/10/24/all-the-best-memories-are-hers-the-christ-figure-in-blade-runner-2049
https://screenrant.com/blade-runner-2049-easter-eggs-secret/
https://screenrant.com/blade-runner-2049-easter-eggs-secret/
https://www.docdroid.net/WWXneXj/blade-runner-2049-shooting-script.pdf#page=2
https://www.docdroid.net/WWXneXj/blade-runner-2049-shooting-script.pdf#page=2
http://www.brmovie.com/Downloads/Docs/BR_Script_1981.txt

Haranis Kpununbka / I'pa B 6ora vs rpa B iloAuHy: noct/rymanism Big ®@inina /lika fo Jeni BisbHeBa

13. Hoffman J. The Writer of 'Blade Runner 2049 Answers Our Burning
Questions.  Thrillist:  Entertainment. Oct. 8, 2017. URL
https://www.thrillist.com/entertainment/nation/blade-runner-2049-explained-
burning-questions (mara 3Beprenns: 10.01.2019).

14. Nabokov V. Pale Fire. NY: Vintage; Reissue edition, 1989. 224 p. URL :
http://www.24grammata.com/wp-content/uploads/2011/12/Nabokov-Pale-
Fire-24grammata.com_.pdf (nara 3Bepuenns: 10.01.2019).

15. Nichols S.  The  Post-Human  Movement  Manifesto. URL
https://dpya.org/wiki/index.php/1988 - The Post-
Human_Movement_Manifesto - Steve Nichols (maTa 3BEPHEHHS:
10.01.2019).

16. The Palgrave Handbook of Posthumanism in Film and Television /
M. Hauskeller, T. D. Philbeck, C. D. Carbonell, eds. New York : Palgrave
Macmillan, 2015. 450 p.

17. Parker-Flynn Ch. Joe and the “Real” Girls: Blade Runner 2049. Gender
Forum. Issue 66. January 1, 2017. P. 69-74.

18. Rose S. ‘I’ve seen things you people wouldn’t believe’: what Blade Runner
2049’s dystopia tells us about 2017. The Guardian. 6 Oct 2017. URL :
https://www.theguardian.com/film/2017/oct/06/blade-runner-2049-
dystopian-vision-seen-things-wouldnt-believe (nata 3Bepuenns: 10.01.2019).

19. Rowlands M. The philosopher at the end of the universe: philosophy
explained through science fiction films. New York : T. Dunne Books/ St.
Martin’s Press, 2004. 278 p.

20. Teleky R. The Cyborgs Next Door: Thinking about Posthuman Studies.
Queen's Quarterly. Volume 122, Issue 4. Winter 2015. P. 506-517.

21. Zizek S. Blade Runner 2049: A View of Post-Human Capitalism. 30 Oct
2017. URL : https://thephilosophicalsalon.com/blade-runner-2049-a-view-of-
post-human-capitalism/ (nara 3Bepuenns: 10.01.2019).

HUI'PA B BOTI'A VS UT'PA B YEJIOBEKA:
HOCT /TYMAHU3M OT ®OUJIMITIA IUKA 10O AEHU BUJIBHEBA

Hamanua Heopeena Kpunuukan
orcid.org/0000-0001-9591-542X
nataliakrin@gmail.com
Kanouoam gpunonoeuuweckux nayx, ooyenm
Kadgheopa pomarno-eepmanckoii ghunonocuu
llonmasckuil HAYUOHATLHBIY NEOA202UYECKULL YHUBEPCUMEem
umenu B. I'. Koponenxo
V. Ocmpoepaockoeo, 2, 36000, e. I[lonmasa, Ykpauna

162


https://www.thrillist.com/entertainment/nation/blade-runner-2049-explained-burning-questions
https://www.thrillist.com/entertainment/nation/blade-runner-2049-explained-burning-questions
http://www.24grammata.com/wp-content/uploads/2011/12/Nabokov-Pale-Fire-24grammata.com_.pdf
http://www.24grammata.com/wp-content/uploads/2011/12/Nabokov-Pale-Fire-24grammata.com_.pdf
https://dpya.org/wiki/index.php/1988_-_The_Post-Human_Movement_Manifesto_-_Steve_Nichols
https://dpya.org/wiki/index.php/1988_-_The_Post-Human_Movement_Manifesto_-_Steve_Nichols
https://www.theguardian.com/film/2017/oct/06/blade-runner-2049-dystopian-vision-seen-things-wouldnt-believe
https://www.theguardian.com/film/2017/oct/06/blade-runner-2049-dystopian-vision-seen-things-wouldnt-believe
https://thephilosophicalsalon.com/blade-runner-2049-a-view-of-post-human-capitalism/
https://thephilosophicalsalon.com/blade-runner-2049-a-view-of-post-human-capitalism/
http://orcid.org/0000-0001-9591-542X
mailto:nataliakrin@gmail.com

[TuTaHHs niTepaTypo3HaBcTBa / Pytannia literaturoznavstva / Problems of Literary Criticism /N2 99/ /2019/

AHHoTauus. Llens crateu — npocneanuTs U3MEHECHUS B3IJIA1a HA aHApOUAA
(T. . Ha KOIHUIO, CUMYJISKp uenoBeka, meradopy HHoro, koropas mo3BOJIAET
Jy4llle TIOHATh OCHOBBI HAIllel YETIOBEYHOCTH) B TEUCHHUE IOJyBEKa Ha MpUMEpPE
pomaHa amepukaHckoro ¢anrtacta Pumuna Kungpema Jluka ,,Meurtator mam
annpouabl 00 anekrpooBax?” (1968T.) W KHHOJIEHT TO MOTHBAM 3TOTO
npousBeacHus: guiabma Pumamn Ckorra ,,berymmii mo ne3suto” (1982r1.) u ero
cukBena ,,berymmii mo nessuro 2049 (2017 r.), custoro [enun BuimbHeBOM.
OcHOBHBIE METOABl — CPABHUTEIBHBIM aHalU3 YyKa3aHHBIX TPOU3BEICHUN B
KOHTEKCTE MPOoO0JIeM r'yMaHU3Ma U MOCTTyMaHu3Ma U MUGOTIOITUYECKUIA TTOIXO0/ B
U3YYCHUU XPUCTHAHCKOMW CHUMBOJIMKM POMaHa W €ro KuHoajanTanui. Jlemaercs
BBIBOJI, YTO BCE ATH aBTOPHI OCO3HAIOT OTBETCTBEHHOCTh YEJIOBEUECTBA 32 MOMBITKY
urpate posib bora u oTnaroT mpeanoyTeHUEe TyMaHW3My, TO €CTh ONMUPAIOTCS Ha
ujeanbl aHTPOMOIIGHTPU3Ma, a HE CTPEMSTCS K KOpPEHHOW TpaHchopmanuu
YeIOBEYECKOW MPHUPOABI M  KYJIBTYPHI, CBSI3aHHOH C TMOCTTYMaHH3MOM U
TpaHcTyMaHu3MoM. VccienoBaHue OTKPBHIBACT MEPCHEKTUBBI M3YyYCHUS! ICTETUKH
,,HOBOM TE€JIECHOCTH’, MPOOJIEMBbl THIIEPPEATIBHOCTH U €€ OTPAKEHHUSI B HAYYHO-
(baHTacTHUECKOH IUTEpAType U T. 1.

KiioueBble cji0Ba: aMepuUKaHCKas JUTEpaTypa, KHHOMCKYCCTBO, HaydHas
danTacTHKa, MOCTTyMaHu3M, aapous, Ounun [{uk, XpucTHaHcKasi CHMBOJIHKA.
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Abstract. The purpose of the paper is to follow the changes in the view on
the android (i.e., the copy, the simulacrum of the human, the metaphor of the Other,
which provides us with better understanding of the basics of our humanity) during
half a century using the example of the novel “Do Androids Dream of Electric
Sheep?” (1968) by Philip Kindred Dick, an American science fiction writer, and the
movies based on his work: Ridley Scott’s “Blade Runner” (1982) and its sequel
“Blade Runner 2049 (2017), shot by Denis Villeneuve. The main methods are
an original comparative analysis of these works in the context of the problems of
humanism and posthumanism and the mythopoetic approach to the study of the
Christian symbolism of the novel and its film adaptations. The author concludes
that the writer and film directors are aware of the responsibility of mankind for
trying to play the role of God and that they all prefer humanism, that is focusing on
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the ideals of anthropocentrism, rather than striving for a radical transformation of
human nature and culture associated with posthumanism and transhumanism. The
paper involves deep intertextual connections and shows in detail how Frankenstein
story of the book becomes Pinocchio story in the movies. Consequently, it suggests
prospects for studying the aesthetics of “new physicality”, the problems of
hyperreality and its reflection in science fiction, etc.

Key words: American literature, cinema, science fiction, posthumanism,
android, Philip Dick, Christian symbolism.

References

1. Ozhevan M. A., Dubov D. V. Homo ex Machina. Filosofs'ki, kul‘turolohichni
ta politychni peredumovy formuvannia konverhentnoho suspil’stva [Homo ex
Machina. Philosophical, Cultural and Political Preconditions for the
Formation of a Convergent Society]. Kyiv, 2017, 272 p. (in Ukrainian).

2. Anderson P. Call Me Joe. Astounding Science Fiction, April 1957. Available
at:
https://www.baen.com/Chapters/9781625791085/9781625791085  2.htm
(accessed 10 January 2019).

3. Baumann R. Frankenstein 200: The Birth, Life, and Resurrection of Mary
Shelley’s Monster. Bloomington, IN, 2018, 208 p.

4. Bergstrom A. “All the best memories are hers.”: The Christ Figure in Blade
Runner 2049. 3 Brothers Film, October 24, 2017. Available at:
https://3brothersfilm.com/blog/2017/10/24/all-the-best-memories-are-hers-
the-christ-figure-in-blade-runner-2049 (accessed 10 January 2019).

5. Dick Ph. K. (1996) [1968]. Do Androids Dream of Electric Sheep?. New
York, 1996, 244 p.

6. Dinello D. Technophobia! Science Fiction Visions of Posthuman Technology.
Austin, TX, 2005, 341 p.

7. Dyce A. Blade Runner 2049: Every Easter Egg & Clue. Screen Rant, Oct. 08,
2017. Awvailable at: https://screenrant.com/blade-runner-2049-easter-eggs-
secret/ (accessed 10 January 2019).

8. Fancher H., Green M. Blade Runner 2049 Screenplay. Directed by Denis
Villeneuve. Available at: https://www.docdroid.net/WWXneXj/blade-runner-
2049-shooting-script.pdf#page=2 (accessed 10 January 2019).

9. Fancher H., Peoples D. Blade Runner Screenplay. Directed by Ridley Scott

(23 February 1981). Available at:
http://www.brmovie.com/Downloads/Docs/BR_Script_1981.txt (accessed 10
January 2019).

10. Fukuyama F. Our posthuman future : consequences of the biotechnology
revolution (1st ed.). New York, 2002, 256 p.

164


https://www.baen.com/Chapters/9781625791085/9781625791085___2.htm
https://3brothersfilm.com/blog/2017/10/24/all-the-best-memories-are-hers-the-christ-figure-in-blade-runner-2049
https://3brothersfilm.com/blog/2017/10/24/all-the-best-memories-are-hers-the-christ-figure-in-blade-runner-2049
https://screenrant.com/blade-runner-2049-easter-eggs-secret/
https://screenrant.com/blade-runner-2049-easter-eggs-secret/
http://www.brmovie.com/Downloads/Docs/BR_Script_1981.txt
https://www.worldcat.org/oclc/49502279
https://www.worldcat.org/oclc/49502279

[TuTaHHs niTepaTypo3HaBcTBa / Pytannia literaturoznavstva / Problems of Literary Criticism /N2 99/ /2019/

11.

12.

13.

14,

15.

16.

17.

18.

19.

20.

21.

Haraway D. A Cyborg Manifesto: Science, Technology, and Socialist-
Feminism in the Late Twentieth Century. In: Simians, Cyborgs and Women:
The Reinvention of Nature. New York, 1991, pp. 149-181.

Hayles N. K. How We Became Posthuman. Virtual Bodies in Cybernetics,
Literature, and Informatics. Chicago, 1999, 350 p.

Hoffman J. The Writer of 'Blade Runner 2049' Answers Our Burning
Questions.  Thrillist:  Entertainment, Oct. 8, 2017. Awvailable at:
https://www.thrillist.com/entertainment/nation/blade-runner-2049-explained-
burning-questions (accessed 10 January 2019).

Nabokov V. Pale Fire. New York, 1989, 224p. Available at:
http://www.24grammata.com/wp-content/uploads/2011/12/Nabokov-Pale-
Fire-24grammata.com_.pdf (accessed 10 January 2019).

Nichols S. The Post-Human Movement Manifesto, 1988. Awvailable at:
https://dpya.org/wiki/index.php/1988 - The Post-
Human_Movement_Manifesto - Steve Nichols (accessed 10 January 2019).
The Palgrave Handbook of Posthumanism in Film and Television. Michael
Hauskeller, Thomas D. Philbeck and Curtis D. Carbonell, eds. New York,
2015, 450 p.

Parker-Flynn Ch. Joe and the “Real” Girls: Blade Runner 2049. Gender
Forum, 2017, January 1, Issue 66, pp. 69—-74.

Rose S. ‘I’ve seen things you people wouldn’t believe’: what Blade Runner
2049’s dystopia tells us about 2017. The Guardian, 6 Oct 2017. Available at:
https://www.theguardian.com/film/2017/oct/06/blade-runner-2049-
dystopian-vision-seen-things-wouldnt-believe (accessed 10 January 2019).
Rowlands M. The philosopher at the end of the universe : philosophy
explained through science fiction films. New York, 2004, 278 p.

Teleky R. The Cyborgs Next Door: Thinking about Posthuman Studies.
Queen's Quarterly, Winter 2015, Volume 122, Issue 4, pp. 506-517.

Zizek S. Blade Runner 2049: A View of Post-Human Capitalism, 30 Oct
2017. Awvailable at: https://thephilosophicalsalon.com/blade-runner-2049-a-
view-of-post-human-capitalism/ (accessed 10 January 2019).

Suggested citation
Krynytska N. Hra v boha vs hra v liudynu: post/humanizm vid Filipa Dika do

Deni Vil'neva [The God Game vs Human Game: Post / humanism from Philip Dick
to Denis Villeneuve]. Pytannia literaturoznavstva, 2019, no. 99, pp. 151-165.
(in Ukrainian). doi: 10.31861/pytlit2019.99.151.

Crarra Hagiinuia no penakuii 13.01.2019 p.
Crarta npuiinsara go apyky 8.06.2019 p.

165


https://www.theguardian.com/film/2017/oct/06/blade-runner-2049-dystopian-vision-seen-things-wouldnt-believe
https://www.theguardian.com/film/2017/oct/06/blade-runner-2049-dystopian-vision-seen-things-wouldnt-believe

