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AHoTtaniss. Posriaggaetbca  QyHKIIOHYBaHHSA  JIPYTOPSAHUX
NepCOHaXIB y Cy4YacHiM WWOTJaHACBbKIK npo3i. Cnenudika CyTHOCTI
JAPYTOpsAAIHOCTI BUCBITJIIOETBCA B KOHTeKCTi Teopil ,KasemoHcbkoi
a”HTucusurii’, 3anpomnoHoBaHoi /Ixopmxem ['peropi CmitoMm y
pocaimxkenHi llloTnanacebka JiTepaTypa: OCOOGJIMBOCTI Ta BIJIUBH .
WaeTbca mpo OCOGAMBUI THI MIOTJAHJCHKOrO MeHTaMTeTy, o
ONpPUSBHIOE cebe y cnenuPpiyHUX popMax COLiaJIbHOrO Ta €CTETUYHOIO
BUPaXEHHS, i, BiAMOBiIHO, Yy TBOPEHHI MeBHOI crnenpiyHOi CoIliaJIbHO-
ICTOpUYHOI Ta MHUCTeUbKOl Tpagulil. /JpyropAaaHicCTb NepCOHaXIB,
TaKMM 4YWUHOM, [IOCTAE 4Yepe3 PO3LABOEHHHA Ta IOELHAHHA
NPOTHUJIEXKHOCTEN, 1110 BU3HAYAE ,IIOTJAHACBKUN TeMIepaMeHT , IKUU
BUPAXAETbCA B TUIIOBUX PUCAX HALIOHAJbHOI JiiTepaTypy: NOELHAHHI
JIBOX ,HacTpoiB”, peasicTU4HOro Ta ¢$aHTACTUYHOro. Bu3HavyarTbcA
OCHOBHi  QyHKLil, fAKI BHUKOHY€E JAPYTrOpsiAHUU MEpPCOHaX Yy
KOHCTPYIOBaHHi rosioBHOTO: QyHKIisA [HIIOro, SsKMM BigK/aaAa€eTbCca y
npoiieci BHYTPIilIHbOTO AxdepaHCy NPOTAroHiCTa, a TAaKOX QYHKIiA
Biii3epKasieHHs | ABIMHHUITBA, 10 KOHCTPYKE He TiJIbKHU XYJ0KHIO
penpe3eHTal|ilo ICUXO0JOTIYHO-KOMITEHCATOPHUX MeXaHi3MiB r0JI0BHOT'O
»s1” y 3MiHEHHUX cTaHaX CBiJIOMOCTI, ajie i crneuu@iyHO WOTJJAHACBKUU
dsep BiACyTHOCTI MeXi Mi>k aHTAaCTUYHUM Ta peasibHUM.

KimrouoBi cioBa: [HmuK, BigasepkasieHHs, aHTUCU3MTIS,
Po6epTtcon, Kenneni, benkc, Besmi.

[IpucyTHICT, APYrOPSIHOIO MEPCOHAXKA, KM 3 4acOM TMOYHHAE

KOHCTPYyIOBaTH ,,5I” TOJOBHOTO, — OAWH 13 HAWOUIBII XapaKTEPHUX
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NOETUKAIIbHUX (PEHOMEHIB MOTIaHAChKOl jJitepaTypu. Ha mouatky XX
CTOMTTSI, BIH OyB OKpECICHUH Yy KOHTEKCTI Teopil ,,KameqoHchKol
antucu3urii’. Lle moHATTS BBeneHO B rymaditapHi crtyaii 1919 poky
HMIOTJIAHJICBKUM JiiTeparypo3HaBleM JxopmxeM ['peropi CmitoMm y mpari
,1loTmannceka miteparypa: ocobmuBocTi Ta BrumBu (Scottish Literature:
Character and Influence) [12]. Ilum HEiMOBIpHO CKJIaJHUM I BUMOBHU
tepmiHoM JIx. ['peropi CMiT mo3Havyae OCOOJIMBUI THUIT HIOTJIAHJICHKOTO
MEHTAJITETY, 0 ONPUIBHIOE cede y crienupiyHuX Gopmax CoIlabHOro 1
€CTETUYHOIO0 BUPAXXKEHHS 1, BIJIMOBIAHO, Y TBOPEHHI MEBHOI crienu(iuHO1
COLIIAJIbHO-ICTOPUYHOT ~ Ta  MHCTelbKOl  Tpaauiii. [loTimaHacbkuii
JTepaTypO3HABELb CTBEPIKYE, 1110 KAIECTOHChKA aHTUCHU3UT 1S TIOJISATAE B

NO€HAHHI TPOTUIICKHOCTEH... Yy BIATBOPEHHI KOHTPACTIB, SKi
HIOTJIaHACIh JEMOHCTPYE Ha KOXHOMY KpOIll: y CBOid MOJITUYHINA Ta
LIEPKOBHIN 1CTOPIi, Y CBOIX MOJEMIYHUX IIYKaHHSX, Y CBOIM 3[MaTHOCTI /10
NPUCTOCYBaHHS, a TOMY 1 HE BapTO JAMBYBATHCS, IO Y CBOill JiTepaTypi
HIOTJIaH/ICIb PENPE3CHTYBATUME JIBA ACIEKTH, 1110 OYAyTh CYNEPEUUTH OJHE
oxuomy [12, c. 4-5].

CMIT HaroJionrye, 10 MOEJHAHHSA MPOTUICKHOCTEH, a00 PO3ABOEHHS
CYTHOCTEM, TOOTO camMa ,,aHTUCHU3UTIA HE € BUKIIIOYHO ,,KaJIeJOHCHKOIO
IIPEPOraTUBOIO B JIITEPATypi, MPOTE BHACTIIOK CHEIU(PIYHUX ICTOPUIHUX
Ta couloKyanypHI/Ix q)aKToplB BOHa CTaja JIOMIHAHTHOIO prcoro
MEHTAJITETY IIOTJIAH/IS 1 3HAMIILIA CBOE BUPAKEHHS B MOTO MHUCTEIITBI.
Cepen Takux crnenudiyHux (QaxTopiB, 30KpeMa, MOXKHAa Ha3BaTH
npobnemy BTpatu aepxkaBHocTi y XVIIIcr., 3a ciaoBamu [apainepa,
NUIIXOM L, IIAKYIiB Ta TMpomaxiB” (PpO3MOAUT Ha IOHIOHICTIB Ta
HaIlOHATICTIB) [5], mpobsieMy pO3KOJIy LEPKBH (KaTOJMKHU-KAIbBIHICTH,
Mi3HINIE — €ENUCKONAJbI[-NPECBITEpiann), MpodeMy OaraTOMOBHOCTI
(aHrmiichKa-CKOTC-TEIbChKA), MPOOJIEMY MPOTUCTOSHHS MK [ aiiieHzac 1
Jloynenac ta iH. 3 TakOK ICTOPIEIO TpU MPOTHIICKHOCTEH (sIKa TpUBa€
noci: auB. ctarTio bpasna ['pyma “Scotland, Forever in Two Minds”

pedepennymy 2014 poky) [6] Ha HEBENMHMKIM TEPUTOPIi IIITKOM OYHUBHUIHO,
0 WIOTJaHACIh OJHOYACHO BTATHYTUH Yy O€3KIHEYHY KUIBKICTh
camoigeHTH(IKaIi (4aCTO — B3AEMOBHUKJIIOYHUX ), 110 3PEIITOI0 BKOPIHIOE
B HBOMY BIIUYTTS PO3ABOEHOCTI, PO3IIEIUIEHOCTI, ©OaraTo3HaYHOCTI.
[Ipore, Ha nymky CMiTa, HAWTOJIOBHINIE PO3JBOEHHHA Ta TMOETHAHHS
MPOTWICKHOCTEW, 1110 BU3HAYAE ,,IIOTVIAHACHKUN TEeMIIEpaMEHT , SKUI

117



BikTopis IBanenko / [lpyropsaane ,f”: deHoMeH iHIIOCTI Ta ABIHHUIITBA B CyYacHil MIOT/IaH/AChKiHM Mpo3i

BHUPAXXAETHCS B TUTIOBUX pHCAX HAITIOHAJBHOI JITEpaTypH — II€ MOETHAHHS
JIBOX ,,HACTPOIB”, peajicTUIHOro Ta hanTactThuHoro [12, c. 4].

IcTopist po3/1BOEHD, ABIMHUIITBA, J1aJICKTUKHA MPOTUICKHOCTEN — 11€
MOTHB, 1110 MOCTIHHO CYIMPOBOIKYE 1ICTOPIIO MIOTIAHACHKOI JIITEPATypH.
Tak, repoi CepeaHOBIYHOIO OTJIAHACHKOrO enocy Buibsim Bomnac ta
PoGept Bproc (ki 3a JIEr€HAOK OYOIWIM MIOTIAHICHKY BH3BOJIbHY
O00poThOy, 110 TpHU3BEJIA 10 NMEPEMOrd HaJl AHTJIUISIMU B OUTBI IpHU
bennokOepHi 1314 p.) mpeacraBiieHl SK KOMIUTIMEHTapHI JIBIMHUKHA Y
KOHTJIOMEpaTi TaKuX TEKCTIB, sIK eniuHa rnmoema J[xona bapOypa ,,bproc”
(The Brus, around 1375), ,Illotmanackka xponika™ (Scotichronicon,
1440-1447) Bonrtepa bosepa, emiuna noema Cminoro I'appi ,,Bosrac”
(The Actes and Deidis of the Illustre and Vallyeant Campioun Schir
William Wallace, around 1488). Vci 11i TekcTH MICTATh CIIEHY 3yCTpidi
HApOJIHOTO MPOBITHUKA-TIOBCTaHI Bimbsma Bosiaca ta moTiaHachKoro
kopossi Pobepra Bproca, 1, B 3a/Ie)KHOCT1 BiJl ynmojo0aHb Ta 171€0J0T1i
aBTopa, I1X Jlajior TpPO MYXKHICTh, 3paay Ta JoooB 1o IloTmanmii
BKJIQJIA€THCS B YCTA TO OJTHOTO, TO JIpyroro. MoxHa CTBEpKyBaTH, 1110
Il 1CTOpUYHO-MIi(OJIOTIUHI TOCTaTi — MepIiia B 1CTOpii IOTIAHACHKOI
mitepatypu ¢dopma ,,KaleAOHCHKOI aHTUCU3MTIT, 10 PENpEe3eHTYE
JUHAMIKY TI€pEMOTHU-3paaH, JOSILHOCTI-IPOJAXKHOCTI, XOPOOPOCTI-
HUIIOCTIi, 100pa-371a B OAHIN PO3ABOEHINA CYTHOCTI HAIlIOHAJILHOTO T€POS.
OcCKUIbKK JieTajibHE JOCHIDKEHHS 1CcTOpli JBIMHMIITBA B J1aXpOHIi
HIOTJIAHJICHKOI JIITEPATYpPH JIEKUTh M03a MEKAMH I[bOTO JOCIHIXKEHHS,
Jajai OKpecIMMO JIMIIe Halmoka3oBimi (1 HalO1JIbII apXETUITHI) BUMTAIKU
ONPUSBHEHHS ,,aHTUCK3UTIT” B jiTteparypi [otnanaii no XXI cromiTrs:
»lem O’lllentep” Pobepra bepnsa, ,,Penrontner” Bamnbrepa CkoTtTa,
»XHUMEpHa Tpurona 3 AokTtopoM JIxkekuiom Ta mictepom [aiigom”
P. JI. CriBeHcoHa, ,,CrioBiJib BUIIpaBIaHOIo rpimHuka’ J>kerimca Xorra,
nukn npuron Ilepnoka Xomvca Aptypa Kowan-Hoitna, ,II'sHui
YOJIOBIK AUBHUTHCA Ha wopTomoyiox’ [’to Maxk/laspmina, ,,Mic Jlxun
Bpoyni y po3kBiTi pokiB” Mriopien Cnapk, ,.Jlanapk” Amacaepa I'pes,
,Mapii, koposesi lotnanaii BimitHynau ronosy” Jliz Jlokxen, ,,Ocuna
dabpuka” Mena Benkca. Y XXI CTONITTI IPOROBKYIOTH 3 SBIATHCS
3HAKOBI JUIS JIITepaTypH BIA3EPKAJICHb 1 IBIMHUIITBA TEKCTH, CEPEa IKUX
1 ,,3amoBiT I'eneona Maka” [[xetimca PoGepTcona Ta ,,/I[uBHMI 3aHenaz
[Ipynencii Xapt” [esima I'peiira. Yci 11 TEKCTH Tak Yd 1HAKIIE
peIpPe3eHTYIOTh Ipo0JIeMy JBIMHMIITBA, BiAA3CpPKATICHHS, ITO€THAHHS

118



[luTaHHs JiTepaTypo3HaBcTBa / Pytannia literaturoznavstva / Problems of Literary Criticism /Ne 96/ /2017/

peambHOr0 ¥  ySBHOTrO/(PIKI[1OHATBHOTO/HAANPUPOJHOTO, MHPUUOMY
OPYTOPSAIHUNA TIEPCOHAXK, SKUKA KOHCTPYIOE€ TOJOBHOI'O, BHUCTYIAE
KJIFOUOBHM €JIEMEHTOM MOETHKHU LIMX TEKCTIB.

VY cyuacHiil OTIaHCHKIN Mpo31 Apyropsane ,,J”° B nepcoHocdepi
TEKCTY BUKOHYE JIBl OCHOBHUX (DYHKIIII:

®  BHYTPIIIHBOTO PO3PI3HEHHS MPOTArOHICTA;

®  BIJJ3EpKaJICHHS 1 IPOEKIIll TOJIOBHOIO IEPCOHAXKA.

BHyTpiliHe po3pi3HeHH

Hpyropsigne ,,5I” B TekcTrax Cy4acHMX ILIOTJIAHJICHKUX MPO3AiKiB
4acTo MIpeAcTaBiieHe y (opMi BIAKIAAEHOrO [HIIOro, SIKUM, 3pelToro,
caMme depe3 MpoIlec BIAKIAJaHHS 1IbOro [HIIIOro y cBoeMy ,,51”° TOJIOBHOTO
NEepPCOHa)ka KOHCTPYIOE OCTAHHBOTO. ,, 5, 110 3aUTYy€E MPO camoro ceode,
3aBXKIU ,Jepeciiaye”’ ,He-S”, 1HIIMM, 1HAKIIUW, [0 MPUTHIYYEThCH,
BIJIKJIQIAE€THCS, 3aMEPEUYEThCS 1 CIIPUUMAETHCS, SK IIOCh HE-TIPUCYTHE,
AK€, BCE XK, 3HAXOAuTh (GOpMHU (YacTO CIEKTPaabHOIO/TIPUBUIHOTO)
OnpusIBHEHHS U Mapkye ,, 57, , S” € ,,He-5” — 11e NepeKOHIMBO TOBOIUTH
Heppina y crarti ,Jludepanc”, KOIM  IHTEPIPETYE  TEOPiIO
MICUXOJIOTIYHOTO AeTypy Ppoiiaa:

The one is only the other deferred, the one differing from the other.
The one is the other in differance, the one is the differance from the other.
Every apparently rigorous and irreducible opposition... is thus said to be, at
one time or another, a “theoretical fiction” [4, c. 291].

BinnoBigHo, BiAKaagaHHs [HIIIOTO, SK 1 ONMPUSBHEHHS HEMPUCYTHHOTO, €
HEOOX1/THOI0 YMOBOIO caMOieHTUDIKaIIii.

Take criBBIIHOIIEHHS APYTOPSAIHOTO ,,fI”° 3 TOJIOBHUM XapaKTepHE
mis Benukoi 1 mamoi mpo3u  A. JI. Kemnemi. YV 30ipmi “Indelible
Acts” (2002) B omnoitMmenHomy ormoBiganHi “Indelible Acts” romoBHa
TepoiHs PO3MIPKOBYE HaJ THM, SK BOHHU 31 CBOIM KoxaHiem Jlopi B
KOPOTKI HO4Yl iX 3yCTpiued, XOBAalOYHCh BiJ KOXAHIIEBOI JAPY>KUHH,
HaMararoTbCsl 3aJUIIUTA OJHE OJHOMY Ha TaM ATh, BKapOyBaTH
,,HE3TJIAIMMAMH BUYMHKAMH~ CEKCYaJbHOTO XapaKTepy B TiLIa OJIHE
omHOro Tmo3Hauky. OpHOYacHEe HAHECEHHS IMO3HAYKH Ha TIIO My
TeKCTypy Iam’siTi Oepe Ha cebe (yHkmii curHidikamii. Ilo3nauka, K
pe3yiabTaT ,,HE3rNIaJAUMOTO BYMHKY , 3aMiHS€ CBOEK MPUCYTHICTIO
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[HIIOrO, CTa€e MPUCYTHICTIO BIACYTHOCTI, CTa€ 3HAKOM BIAKJIAJAEHOTO
[amoro: “I’'m more used to the short nights when we are trying to
impress. They were when | pushed for something to stay with me while
he did not, for marks, for brands in the memory, indelible acts™ [8,
C. 115]. Ie# Bimknagenuir y yaci (deferred) 3mauymmii Inmmi, 3a
NEePEKOHAHHIM T'€POiHi, Ma€, 3PEIITOI0, IEPETBOPUTHUCS JIJIs Hel Ha OyIb-
koro iHmoro (“He could have been anybody” [8, c. 113]), ockinbku Jlopi
PO3IIy4aTUCS 3 IPYKUHOIO HE 30UPAEThCS — 1 1€ pOoOUTH il Oosisue. BoHa
NOAYMKH MNPUMIPSIE CJIOBA, MECTOLI PYK, IHTUMHI nobakanHs Jlopi Ha
OyZb-KOro 1HIIOr0, Y TAKUW CIOCI0 PEKOHTEKCTYali3yl0uM BCl MO3HAUKH,
0 HAHOCATHCI Ha TUT0. BoOHM MarTh mepecTaTH IO3HAYATH
BiKJIagaHHsa caMme Jlopi 1 MOBMHHI MOYaTH O3HA4YaTH BiACYTHICTH KOTO-
HeOyap iHmoro: “I do hope that, eventually, this could be true: that
Laurie could come to be anyone, the next one, someone new” [8, c. 116].
KynpMiHalieo BHYTPIIHBOIO PO3PI3HEHHS, NEpeBa)kKaHHs ,.He- Han
I’ TIlepcoHa)ka CTa€ MOMEHT, KOJIM BOHA YCBIJOMIIIOE, IO O171b BiA
npucyTHocTi Jlopi mepeBepiiye OuUlb Bif MOro BiJICYTHOCTI, MO3HAYKa
,,HE3TJIaJUMOTr0 BYUHKY CTa€ OKPEMOK MPUCYTHICTIO, CMHCIOBOIO
CYTHICTIO, TOMI SIK 1l TpUYMHA CTa€ JIMIIE MPUBUAOM, JIKIIE
ONMPUSBHEHUM 4epe3 I[I0 MO3HAYKYy BIACYTHIM. BakinBuUM BHUAA€THCS 1
TOM (haKT, 1110 caMe B TO MOMEHT, KOJIA IMO3HAYKa CTa€ BAXKJIUBIIIONO BiJl
TOTO, XTO i1l HAHOCHUTbH, KOJIU MMO3HAYKa ,,[IEPEKUBAE’” CBOTO BIJIMPABHUKA,
K MYCUTb CTAaTUCS 3 OyJIb-SIKUM ,,rpado”, TIJIECHE MMCbMO HAKJIAJAETHCA
Ha opdorpadiuHe, BIAMOBITHO, ONPUSIBHIOETHCS OCTATOUYHMM [HITNM 111€1
cutyatlii — apyxuna Jlopi. BusBiseTbcs, 1110 repoiHsl NpoIucye Bee, 110
B110yBaeThest MK Hero 1 Jlopi, y nucTtax ajig Horo Ipy>KUHH, K1 BOHA
HIKOJIMU HE Bigmpasisie. ['epoinsa, 3pemroro, uyepe3 Jlopi, #oro
BIJICYTHICTh Ta HOTO IO3HAYKH, CTA€ CaM€ BIAKIAJCHOIO JPYKHUHOIO
Jlopi. 11106 mepectatn HEtO OyTH, BOHA Ma€ 3HAWTH KOTOCh IHIIOTO, a
BIITAK BIJHOBUTH 1HIWBIAyaJlbHY CHpPaBEIJIMBICTh, HacaMIIEpea IOJ0
camoi ceoe:

But | find, more and more, that | write out what happened, what
happens, in letters | never post — letters to a wife a don’t know. Although we
must have a few things in common, that’s what I’d suppose. We must both
look at him, walking in sunlight, and find him beautiful [8, c. 117].
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Bigknaganust apykuHU B €001, MpParHeHHsS PO3PI3HEHHS 13 COOOI0
OJIPY’)KEHHUM CIIOCTEPIra€ThCsl 1 B OINOBIJAHHI, SIK€ BIIKpUBAa€E 30IpKy, —
“Spared”. OnoBinanHsi nounHaeTbess pedeHHsM “‘Things could go wrong
with one letter, he knew that now” [8, c.3]. “Now” mo3Hauyae MOMEHT
pO3pi3HEHHS — BiAkiaaaHHs [HIoro B coli. Y 1ipoMy ,,Tenep”’ 0JHOYaCHO
CHIBICHYIOTh ,,5I” ToJIOBHOrO mnepcoHaxa I'pera, skuil 3Hae, M0 MOXKE
CTaTHCs 4yepe3 oJHy Jitepy, 1 ['pera, skuil me He 3Hae npo me. Toit I'per,
AKU 1€ HE 3Ha€ Mpo 1€, B TENEPINIHI MOMEHT 3pOOHWTHh BYMHOK, 1
3BUYAiiHO, M0 1€ OyAe He3MIaJuMUl BUMHOK, SKUA TMpHU3BEAEC B
MallOyTHOMY /10 KOHCTpytoBaHHs I'pera, skuii 3natume. Lle ogHOuacHe
CHIBICHYBaHHS TEMEPIIIHbOTI0, MUHYJIOTO 1 MaiOyTHBOTO HE B MOJIAJIbHOCTI,
a 'y (opmi pO3pi3HEHOTO TEIMEPIIIHBOTO 1 € OCHOBHOIO (DOPMOIO XOHTOJIOTTI.
Po3pi3HEeHHS TOYMHAETHCS 3 OJIHIET JTITEPH, 3 TO3HAYKH, 3 ,,rpado”. A oaHa
JiTepa/mo3HayKa MOXKE CTaTH ,,MOBYa3HUM CEKPETOM, TAEMHHUIIEIO,
HaArpoOKOM 1 BiCHMKOM cMmepTi”, ctBepmkye Heppiga [4, c.280]. Jlemp
MOMITHE BaraHHs, MPUTUCK Ha ,M~ y ¢pasi, sKy ['per roBoputs, Komu
BIIEpIIIE 3YCTPIYAETHCA 31 CBOEID MalOYTHBOIO KOXaHKOK Yy 4ep3l J0
MarasuHy CHUpiB, Ma€ CIYryBaTH MapKepOM HOro CTaTycy: BiH OPYKEHHIA:

He found it so terribly, pleasantly effortless to say, “Actually, I moved
here ten years ago”. There had only been a little thickness about the m, a tiny
falter that might have suggested a stammer, or a moment’s pause to let him
total up those years. Nobody listening, surely, would have guessed his
intended sentence had been, “Actually I’'m married”. In the course of one
consonant everything had changed [8, c. 3].

Y MOMEHT BUHHMKHEHHS IIi€i ,,M-TIO3HAYKKU~ BI1AOYBAETHCA TIPOIIEC
po3pi3HeHHs ,, I I'pera udepe3 BiIKIaJaHHS JIpPYKUHU B co0i. [Ipore
OUYEBUIHUM CTa€ 1 TOM (akT, 110, YUM OUIBIN BiAKIAJEHA W HEMPUCYTHS
B TEMEPIIIHbOMY APYXWHA, TUM OLIbIlI€ BOHA OINPHUIBHIOETHCS 4YEpe3
KOXaHKy. I'per i3 TpeMTiHHSM OYIKye Ha T€, KOJIM MaWOyTHS KOXaHKa
MOB1JIOMHUTB CBOE 1M s, 00 mparHe, mod BOHO He 610 noOIOHUM 00 IMeHi
opyorcunu. Ili3uime I'per ysBmsie cobi, sSK HOro KoxaHKa Morjia Owu
MPUHECTH KOMY OpajibHE 3aJJ0BOJICHHS HA BIOMIHY 8I0 OPYHCUHU.

. a sexual partner, a woman who would never look revolted if he
asked to suck his cock, who would never clatter him with her molars in little
bounces of mute revenge and then swallow what he surrendered as if it were
only cruel and unusual and not a part of him [8, c. 9].
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KoxkxHe cJIoBO B KOHCTpPYIOBaHHI 00pa3y KOXaHKM MapKOBaHE
BIIITOBXYBAaHHSIM BIJI JPYXKWHH, IO MOXKE CIYI'yBaTH KIACUYHUM
MPUKJIAIOM JI0 TBEp/DKeHHS Jleppiza mpo Te, 0 OJUH € BIIKIAICHUM y
yaci [amuM. Otxe, Oyt koxaHkow ['pera Mo)kHa JUIIE€ 32 YMOBH
ONpPUSIBHEHHSI B MOBEIHII, JKeCTaX, IMEHI HE3TJIaJUMOCTI CEKCYalbHUX
BUMHKIB MOT0O BIICYTHBOI ApYXUHU. Tak, crioci0O BIAKIAJaHHS JPY>KUHU
B OOl EKCTPAIOIIOETHCA HA BIAKIAJAHHA APYKUHU B KOXaHIl. Y (iHami
I'per npuxoauTh 10 alOKaJTINTUYHUX BUIAIHb 1 O€3COHHS Yepe3 MOUYTTS
CUHTYJIIPDHOI HECHPABEJIMBOCTI, $KYy BIH BIJIYyBa€, 3pEIITOIO, B
YCBIIOMJIEHHI ¥ BIJNOBIAAILHOCTI pPO3pi3HEHHA cBoro ,,A”. Sk 1 B
omoBiganHl ‘“Indelible Acts”, ocrarounum IHIIMM, 10 BiIKJIaga€ThCH,
BHUCTYIIA€ caMe JPYKHHA 1, BUIAETHCSA, IO TapSYKOBE OUIKYBAHHS
I'perom amnokanincucy ,,Ji0 MiBHOYI 3aBTpa” [8, c.23] Moxe OyTu
OPOIHTEPHPETOBAHE SIK OYIKYBaHHS TOrO, IO OIMIBHOYI 3aBTpa BiH abo
313HAETHCS APYKHUHI y 3pajii, a00 po3iieTbes 3 Hel. Y Oyab-IKoMy pasi
BIH IlepecTaHe BiAKJIagaThd il B €001 JjIsi Toro, mo0 crpoOyBaTu
MOBEPHYTHUCS B Yac TOrO CaMmoro ,,Tenep”’, /e MoYaiocs PO3PI3HEHHS
nepcoHaXka 3 MPUTUCKY Ha JiTepl ,,M .

Onoginannas “A Bad Son” € icTopi€to BHYTPIIIHBOTO PO3PI13HEHHS
XJIOMUMKa-mimiTka PoHanbna, sikuii mepedyBae B TrocTsAx Ha depmi
apyra, MpoTe AyMKamH IMOCTIMHO MOBEPTAETHCS JI0 BJIACHOI oceli, 00
3aJIMIIUB CBOIO MaTH HAOJMHII 31 CBOIM OPCTOKUM 1 HEOE3MEUHUM
O0arbkoM. PoHamnb yepe3 mociiIoBHICTh HEMMOBIPHO 3yXBaJIMX BUMHKIB
(kaTaHHS HAa caH4yaTax 3 KPYyTOi T'OpH, BUKUAAHHS IIKUTBHUX KHHUXKOK
npyra y BIKHO) Hamaraetbcsi opcyBaTu CBOE BHyTpuHHe pOBplBHCHH}I
BIIKJIAaCTH B coO1 Toro PoHanbja, sSIKMM IMIOCH BiA4yBa€, 1 CTBOPUTHU
Ponanpna, sskuii He BiguyBae Hidoro, — ,,boxkeBibHOro PoHanpna”, sk
Ha3uBae Horo Apyr. MOXJIMBICTh HIYOTO HE BIIUYBAaTH — 3amopyka
3BIJILHEHHS BiJ 1ieHTU(IKAIlli cebe yepe3 O11b Matepl, OUTb 3a MaTip 10 1
O0inp uepe3 Marip. KeHHeal BUBOIWTH PO3PI3HEHHS Ta BIIKIadaHHS
Ponanpna, mo Mae MOYyTTsS, Ha TMOBEPXHIO TEKCTy: ““...this wasn’t
pretending and wasn’t wishing — because neither of those worked —...he
must be someone new now — better than he was — maybe changed just
this minute, maybe by miracle” [8, c. 65]. IIpoTsirom aHS CTBOpPEHHS
,,bOXKeBIITbHOTrO PoHaMBpAa” MPOXOANTH BAAJIO, MPOTE 3 IMPUXOJAOM HOMI,
KOJM HIYOro OlIbllle HE JO0IOMara€ yTPUMYBaTH BIIKJIAJICHOTO
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yyTTeBOro PoHanpma, nOpuxoauTh ,3HAHHS . 3HAHHA TOrO, IO
boxeBinbHui PoHanb HacnpaB/l 1 € 4yTTeBUM PoHaAIBIOM, 1 1110 KOXKHY
XBUJIMHY MAaTH-)K€PTBA ONPUIBHIOETHCSA B HboMy. [, Hacammepen,
ONPUSIBHIOETHCA 4Yepe3 HeOakaHHS JymMaTd Npo Hei. ,,boKeBUIbHUI
PoHanba” oaHodacHO € 1 4yTTeBUM PoOHanbaoM, 1 CBO€W Martip’io,
XKEepTBOIO TpiyMpaTopa 6aTbka. €nuHe 6axkxanHsi PoHanbaa — BUTICHEHHS
OaTbka 3 BJAcHOI ieHTHdIKaIll 3roJ0M, TOJI KOJM BIH 3MOXE JaTH
oMy BiJICI4, KOJM BIH 3MOXE€ CTaTH HAcHpaBJl MOTaHUM CHHOM IS
Oarbka. Ilpore PoHanba yke € moraHuM CHUHOM, apKe Led pyx y
PO3pI3HEHOMY TENEPIIIHLOMY — HE MailOyTHS npoekiis ,,51” Ponanbna, a
HITKOM OQopMIIeHa 1JeHTU(]IKalllsl I[MOraHOTO CHHA Ha TEeNepiliHin
MOMEHT.

IToniOHe BHYTpIIIHE PO3PI3HEHHS B1IOYBAETHCS 1 3 MEPCOHAKAMU
onoBianb “Elsewhere” (kiHka, sika HaMaraeThCs 3HaAUTU CEHC BJIACHOTO
ICHYBaHHS 4epe3 oruay Jo cede), “Immaculate Man™ (4osoBik-reu, 110
3aKOXYETHCS Y CBOTO Te€TePOCEKCYaTbHOTO-JIS-1HIIINX 1 TOMOCEKCYaIbHOTO-
JUIS-TIepCcOHaXxa 6oca).

Benuka npo3za A. JI. KeHHezi Takoxk 4acTo penpe3eHTye IPYyropsiHe
»J1”’, 10 KOHCTPYIOE€ TOJOBHE B KOHTEKCTI Teopii ,,KanemoHcbkoi
antucusurii’. Tak, y nedrotHoMy pomani nucbMeHHHUIl “Looking for a
Possible Dance” (1993) npyropsiaaum ,,51” rojgoBHOI repoini Mapraper €
ii 6aTeko. [lepconax EnBapna (6atbka) HACTUIBKM BU3HAYae i ,,5”, 1110,
3pEIITOI0, BHYTPIINIHHO BOHA IMPOXKHWBAE CBOE KUTTS HE TIIBKU KPi3b
OpU3My HOTO KUTTS, aje 1 Horo cmepTi: Mapraper cama CUCTEMaTUYHO
cTae 1ier0 cMmeptio, “prematurely finished” [9, c. 99]. JleBin bopTtBik
MOMIYa€ 10 OCOOJIMBICTh POMaHy 1 BKa3ye Ha Te, 0 KOHTPOJb, KUl
mae Enapa Hag Mapraper, HE TUIBKH HE IOCIAOIIOEThCS IMICHSA HOro
CMEpTI, a HaBMaKM: 1Ied KOHTPOJIb HE A€ T MOMIMBOCTI MaTU CTOCYHKHU
3 yonoBikaMu [2, c¢.270]. YCKIaIHIOETbCS KOHCTPYKISA W THM, IO
ooiipenn Mapraper Komnin xode nepedpatu 6aTbKiB KOHTPOJIb HaJl HEIO
Ha ce0e: BiH HaBITh BIABIAYy€ caj mam’sTi, A€ OyJ0 PO3BISHO MOMLI
EnBapna, 1 3asBmsie: “I’'m taking away your daughter now and I hope that
we’re both very happy” [9, c. 151]. Orxe, ,,apyropsaHi” mepCcoOHaXi-
YOJIOBIKM BU3HAYAIOTh ,,51” TOJIOBHOT T'€pOiHi.

BuyTpiniHe po3pi3HEHHS Ta BIAKJIAIAHHS IPYyropsaHoro ,, 57, mio
JOMIHYE HaJl TOJOBHUM, XapakTepHe U miua pomany JDxeiimca
Po6eptcona “The Testament of Gideon Mack” (2006). 'eneon Mak —
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cuH cBsmeHuka JDxeiimca Maka, ‘“son of the manse”. Onna 3
HAWTOJIOBHINIMX TE€M, SIKa MPOXOAUThH KPi3b pOMaH, — 1€ MPOTUCTOSIHHS
['eneoHa, sikuii 111e 3 MUIITKOBUX POKIB IiepecTae BiputH B bora, Ta oro
O0arbka — MacTtopa WIOTIAHJCHKOI LIEPKBH CTApOi 3aKaJKH, SIKUM HE
CIpUHMae HIYOr0 y CBITI, M0 CTUMYJIIO€ MOYYTTS: XYIOKHbOI
JiTepaTypu, TesnedaueHHs, nonyasipHoi KyaeTypu CIIA 60-x pp. baTeko
BUXOBYE ['eZleoHa y CTPOroCTl KallbBIHICTCHbKO-HOKCIBCHKUX TPAAULIA, B
YCBIJIOMJICHH1 TOTO, 110 ICyC 3aBXKJU CTOITh Y KOXKHOTO 3a IieueM (1110,
70 peyl, TaKOX € I[1KaBOI TEMOIO JJI JIOCIIJKEHHS PO3JBOEHD), Ta Y
NOBHIM BIJICYTHOCTI MPOSIBY MOYYTTIB (SIK OaThka 10 CHHA, OaTbKa N0
Marepi, Tak 1 cuHa 10 OarbkiB). Skmio Biputu cnosiai ['egeona,
TOJIOBHOIO METOI0 HOTO JKUTTA OYyJI0 MparHeHHs OyAb-II0 HE CTaTu
CXOXXMM Ha Oarbka. J[0 MEBHOro yacy CHH poOUTH yce, 100 OyTu
AHTUIIOJIOM CBOTO 0OaThKa: PO3MOBIIIE MOBOIO CKOTC 3 OJHOKJIACHHUKAMU
(0aThKO CIHUJIKYETHCSI BUKJIFOYHO aHTJIIMCHKOIO), BJKUBAE JIAMIMBI CJIOBA
(mmst  OaTbka 1€ 1032 MeXaMu JO3BOJICHOTO), Yy cylepedll 3
OJIHOKJIACHUKOM ba330M morojkyerhces, 1o bora He icHye, ine BUNTUCS
B yHiBepcuTeT EnunOypra (00 0arbko BuuBcs y [71a3ro), xode cratu
BunTeseM (00 0atbko XOTiB Ou, mo0 I'egeoH craB mactopom). XKutts
I'eneona BUOYIOBYETHCS JOBKOJA BIATOPTHEHHSI BCIX IIIHHOCTEH i
CYTHOCTEH, OB’ sI3aHUX 13 0ATHKOM.

“Maybe yer das right, Buzz,” | said. “Maybe there isna a God. | dinna
ken.”

“So whys yer faither a fuckin minister then?” Buzz said.

“Cause he is,” | said. “Whys your faither a fuckin miner?”

“Whits wrang wi being a miner?”” Buzz roared.

“Whits wrang wi being a minister?” | roared back. And I saw myself in
my fathers pulpit, roaring at my fathers congregation: “Whits wrang wi
being a fuckin minister?” The shock and horror on their faces. | knew I
should have been concentrating on Buzz but I couldn’t drag myself back. In
that moment | stopped believing in God [11].

[Ipote, HaBiTH y cCBapli 31 CBOIM OJHOKJIACHHKOM, ['enaecoH
TIOTeTUYHO ysBIIsIE cebe Ha wicmi Oartbka. | mi3HImIE, HEHaYe
HECIOAIBaHO yisi cebe, 3 MipKyBaHb HIOWTO aOCOJIOTHO OaHabHUX
(poboTa Ha BCe JXHUTTA, 3a0€3MeUYeHICTh, MOXKIHUBICTh IMPOSBUTH CBOI
3M110HOCTI B PUTOPHIIl Ta aHTIIIMCHKIN MOBI, MIATPUMKA JAIBYMHHU) “‘son of
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the manse” Bupimye ctatu nactopom. Coyatky 1€ BUIIISJAE SIK TOMCTa
OaThKOBI 1 5K xapT: “I was ashamed, but I was also excited. That I might
actually become what my father was, be so like him on the surface yet so
different beneath it, appealed to me like a smutty joke. It seemed a kind
of revenge” [11]. Ane 3 yacoM monoamuii Mak yCBIIOMIIIOE, 1110 BiH HE
IHIIMKA 3CeperHM, 110 BiH HE NMEPETBOPUBCA HA, a 3aBXAU OyB CBOIM
OarbkoM. [lepin Hik MITH B TOPH 1 3HUKHYTH Ha3aBXku, [ 'e1eoH po3ymie,
10 BiH, IK 1 MOro 0aThbKO, HE TUILKM arHOCTHUK, SKWA HaMara€ThCs
NOBEJIHKO a00 CIOBaMM MPHUXOBATH CBOi CYMHIBU B MOXJIMBOCTI
BIpUTH B IIIOCh, @ ¥ JIIOJMHA, HE 3/1aTHA JI0 CHpaBXKHiX MO4yTTiB. CHH,
IIOMHO CTa€ MacTopoM, MOCTYNOBO BiJKpUBae cebe 1 K komiro Maka-
crapmoro: “Here I sit in the half-light, in a book-lined study in an empty
manse, nearly thirty years on, and | have become him” [11].

Y me omHomy pomani Jlxeiimca Pobeprcona “The Professor of
Truth” (2013) Takox crioctepiraeThCsi IuHaMIKa AUQEpaHCy APYTOpsiAHOTO
nepcoHaXka 3 TOJIOBHUM Y KOHTEKCTI (peHOMeHY BiakiaAaHHs [Hmoro 3
ornsiny Ha L, Kanegonceky antucusuriio”. Ilpodecop aHrmiicbkoi
miteparypu Anan TimiHr, sSKuil 3aBXIM 3BHUHYBadyyBaB cebe Yy
NPOYKYBaHHI ,,HECITPaBkHIX~ HapaTHUBIB, CTAE KEPTBOIO ,,HECTIPABKHBOIO™
HapaTUBY MPO CMEPTh BJIACHOI JOHBKH 1 APYXKUHU B PeE3yJIbTarTi
TEPOPUCTUYHOIO TMiAPUBY JiTaka. Bce mopanbiie KUTTA MICISA
karactpopu Timinr BiaacHopyu pociimkye ,,CrnpaBy”’ (The Case).
CytHicHo, came ,CmpaBa” 3a0esneuye i TUllHra HOPUCYTHICTD
BIJICYTHIX JIOYKH 1 JApyXMHM. Yum Ougpllie BIH BIAKJIAJa€E 1X
BIJICYTHICTH/CMEPTh, TUM OUIbIlIE caM CTa€ HUMH 4Yepe3 IIOACHHY
KpOMITKY podoTy Haj ,,CipaBoro”, gka Ma€ po3BiHUYATH OPilliiHY BEpPCitO
TEPOPUCTUYHOI aTaKu. 3PEIITOI0, MICHsl CYJ0BOro mpoiecy AnaH TimiHT
MIEPETBOPIOE CBOE JKUTTS HE TIIBKU HA BIJICYTHE KUTTS CBOIX OJIM3BKUX,
a i cam uepes ,,CrpaBy” cTae JBIMHUKOM OCHOBHOI'O OOBHMHYBa4yBaHOTO
y cipaBi — Xaniyia Xazapa. TiIiHT BOeBHEHMH, 1110 Xa3apa IiJCTaBUIIH,
mo 1e He crpaBxHii BOuBIM. Tak, imeHTuuHocti Timinra 1 Xaszapa
3IUBAIOTHCS Yepe3 ,,CrpaBy’’, OCKIIBKHU JJIs1 OJTHOTO — II€ CIIpaBa )KI/ITTH
(1 MOXJIHBICTb HpO,Z[OB)KYBaTI/I KUTTS CBOIX OJIN3bKUX ), 3HAUTH ,,lIPaBAUBUN
HapaTuB 1 ,,cnpaBmeoro BOUWBIIIO, JJIA 1HIIOTO — II€ TMOXXUTTEBUM
BUPOK, 1110, MO-CYTI TaKOX cripaBa ,,KuTTsA : “This was the fate that now
awaited me, although | did not know it at the time: to be imprisoned like
Duma’s old priest, imprisoned too like Khalil Khazar, imprisoned for the
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crime of not being able to believe” [10, c. 99]. ITutanns BuHu Xazapa, K
1 muTa”HSA, 4u Hacmpabal 3ycTpiB ['egeon Mak ausiBosia, € JIMIIIE
NUTAaHHSIM TEOPETUYHOI aOcTpakuii. B pomaHl HasBHUN JuIIE OJIUH
MOMEHT, Koiu mpodecop TumHI mnepectae BIAKIAAATH ,,HEBUHHOTO
Xazapa B €001, [0 JA03BOJIWIO O AJlaHy MOBEPHYTHUCS JO CBOTO
HOPMAaJIBHOTO KUTTS, IPUIUHUTH ,,CIIpaBy’”’, TOTOAUTHUCA 3 TIPABIUBICTIO
O0OBUHYBAJILHOI'O HAPATHUBY:

No matter how rationally | argued against the fear, reminding myself
of all the piles of evidence in the Case that spoke against it, still it persisted.
It condemned me again to my ancient prison, to scraping at the mouldy walls,
but this time there was no hope of release and it was my own fault that | was
incarcerated. What had | done wrong? | had created my own false religion,
without which | could not function, could not wake and work every day,
could not be. I had locked myself in a cell of delusion, of total, blinkered
faith in Khalil Khazar’s innocence [10, c. 137].

[Ipote, SKIIO TNPUITYCTHTH, IO APYTOPSIHUN TMEpCOHaXX Xaszap TakH
CIOpaBAl € TUM CaMHM TEpPOPUCTOM-BOMBIICIO, 1€ O3HAYaTUME, IO
nepcoHaxxk TigiHra Hajaal OPOCTO HE 3MOXKE ICHYBaTH B POMaHi,
OCKITbKM 3HUKHE ,,CrpaBa”, pO3CIiAyBaHHs, IOIIYK TpaBau, 10,
3pENITOl0, 1 € CYTHICHUMH XapaKTePUCTUKAMH T'OJIOBHOTO TIEPCOHAXKA.

BuytpiiHe BiakiaagaHHs cede sk [HIoro, BHYTpIlIHE PO3PI3ZHEHHS,
10 MIPUBOJUTH A0 3aMUTAIBHOCTI ,,51”°, sIKE HE 3aJUIIAETHCA TAEMHUILICIO
H1 JIJI1 KOT0, CYTHICHO MaJIO YUM BIAPI3HIETHCA BT BiAKJIaaaHHs [HITOTO
B co0i. [pyropsgne ,,5I” B cydacHid MIOTIAHACHKIM MpoO31 YacCTO
XyJIO)KHBO PENpPEe3eHTYE MPUPOJy HacwibcTBa ,, 51 Hax cobow B
HaMaraHHi 3a3UpHYTH y CBOI HAMMOTAEMHIITY W MIHJIMBY CYTHICTH Y
O€3KIHEUHO PO3PI3HEHOMY ,,Terep’:

As soon as there is the one, there is murder, wounding, traumatism.
The one guards against the other, it protects itself from the other. But in the
movement of this jealous violence it compromises in itself its self-otherness
or self difference. The difference from within one's self, which makes it one.
The one as the other. At one and the same time, but in the same time that is
out of joint. The one forgets to remember itself to its self. It keeps and erases
the archive of this injustice that it is, of this violence that it does. The one
makes itself violence, it violates and does violence to itself. It becomes what
it is, the very violence that it does to itself. The determination of the self as
one is violence [3].
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BignzepkajieHHs i npoexkuii

[Hma ¢yHkisg ApyropsaHoro ,,5” y cydacHiil OTIaHAChKIN Mpo3i
NOB’si3aHa 3 peENpe3eHTall€l0 (YMOBHO) ,,TEMHUX  CTOPIH TOJIOBHOTO
nepcoHaxka Ta OaratoiukicTio ocooucrtocti. Ll kmacuuna ¢dopma
BTUICHHSI, BIJUICTUICHHS, MPOEKILIN Yy KOHTEKCTI KOMIIEHCATOPHUX
NICUXOJIOTIYHUX MEXaHI3MIB BIJIOMa III€ 3 4YaciB aHTUYHOI MIOJIOrti,
IpoTe B MIOTIAH/IIIB Ma€ cielu(iuny peanizallito.

Po3naBoeHHss 1 Biaa3epKajieHHss (EHOMEHY TacTopcTBa, IO
OajaHCye Ha MeEXI pealbHOro Ta (aHTAaCTUYHOTO (B KOHTEKCTI
,,KaJIEeTOHChKOT ~ aHTUCU3MTII’), TEpPETBOPIOIOTHCS  Ha  BIJJIYHHS,
IIPOJIOBXKCHHS Ta TIEPETUHU B KOHTEKCTI JAPYTOPSIHUX MEPCOHAXKIB yKe
3ragyBaHoro pomany Jlxeitmca PoOeprcona “The Testament of Gideon
Mack”. Tak, I'eneona ta ioro Oarbka noB’si3ye kHura Pooepra Kepka
The Secret Commonwealth of Elves, Fauns and Fairies. ITonepegauk
Makis nactop Kepk nHanpukinii XVII cTomiTrs 30upae onoBiAi ¥ Ka3ku
npo enb(diB, el Ta iHIUX TOAIOHUX 10 bora CBO€ HEBUIAMMICTIO
icror. 3a mnepexkoHaHHsMu Kepka, i HEBHAMMI CYTHOCTI ICHYIOTb
HacmpaB/i, 1 HEBIOB31 IMICJS HANMCAHHA KHUTH, 3a JiereHnoro, Kepka
OepyTh 3apyYHHUKOM Yy IIAPCTBO €NIb(IB Ta HE BIAMYCKAIOTh Y CBIT JIIOJICH.
[Ti3HiiIe, mepea TUM SIK Ha3BaXKJM 3HUKHYTH B ropax, I'eneoH ocTaHH1N
JIOMHI, fKa HOro mo0aduTh >KUBUM, MPEACTaBUThCA came PobGepTom
Kepkom. TyT IIIKOM OYE€BUIHO OKPECIIOETHCS ABIMHHUIITBO HE TUIBKH B
MOCEPEIHUIITBI MIXK peaIbHUM Ta HAAIPpUPOIHUM (1 PYHKIIA macTopa B
TaKOMY IIOCEpPEAHUITBI), aje 1 mnpobsema Bipu B MeTadi3uyHe.
Anoeo30M TakuX BiI3epKaieHb Y KOHTEKCTI KaJleOHChKOT aHTUCU3HUTIT
ctae irypa Oractyca MenTeiiTa, nacropa, skui 3aiimaB micie ['egeona
piBHO cTO pokiB ToMmy. KabGiner Maka Monoamioro € KaOiHETOM
MenTeiiTa, 1 came B boMy KaOiHeTI MEHTEHUT HamucaB JETeHAy Ipo
IUsIBOJIA, SIKWM KuBe B medepi mij ymieauHow ,,Yopui [lenernu” (The
Black Jaws) i Oepe B 3apy4yHHMKHN Ayl Jitojied. 3a CIHOKETOM POMaHY,
I'eneon 3HAMOMHUTBCS 3 Mai)ke CTOJNITHHOIO JIETEHIOKO, 1100
HAIUKTyBaTH i1 Ha KaceTy [Jsi I1HCTaIAIli BHCTaBKH IIiJI Ha3BOIO
“Escape” (Bteua), a xabiner I'emeona Maka, 3a ymMmoBaMH 1HCTAJIAIIII,
Mae OyTu kabiHeToM MeHTEHHTa, 110 BUXOAUTHh BIKHOM Y Iekyo. Yepes
KUIbKa AHIB macTop Mak, pATyroun cobaky, BIaje B yileauHy ,,HYopHi
[lenenu”, 1, IK BiH Mi3HIIIE Oy/Ie CTBEPKYBATH, HOTO BPATYE AUSABOJ, 3
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SIKMM BIH NPOBEJIC TPM HaMKpalllux JHI CBOro *XUTTA. BucTtaBka, B sKii
oepe yuacth ['egeoH 1 sika akTuBI3ye BCl (opMH MOro ABIMHUIITBA,
npuUCBAYEHA icTOpli MicTeuka MoHIMackIT (110 MoBOIO CKOTC O3Haudae
,oarato macok’), ne nponoBigye Mak. Konmeniisi BuctaBku “Escape”
HaMKpallle Bi1oOpaxae CyTHICTh KaJIETOHChKOI aHTUCU3UT] B POMaHi:

Echoes that are sometimes natural sometimes manufactured sometimes
a mixture of both. Echoes, connections, continuities. Sometimes if you’re
lucky or clever you get what I call a conjunction — space, time and narrative
overlap [11].

Tak, ['eneon Mak cTae BTUICHHSIM, BIII3EPKAICHHSIM, IPOJIOBKECHHSIM,
JBITHUKOM, TUIATOHIBCHKOK aOCTPAKIIIE€IO 1 BOAHOYAC apICTOTENNIBCHKOIO
Mmatepianizaiiero nactopcrsa B llloTnanaii mpoTsroM 40TUPbOX CTONITh.
OCHOBHOIO PHCOI0, SIKA MIOEJIHYE BCIX MACTOPIB, € KOHCTPYIOBAHHS BipU B
HapUpoIHe (YU TO y ebdiB, YA TO B JUSBOJIA, YU TO B CHITY JYMKH, YU
TO B MEHTIpH, ajie He B bora), 1o mi3Hille Marepiani3yeTbcsi B HIOUTO
peabHy 3yCTpid 31 CBOIM KOHCTPYKTOM.

[Ile omHi€I0 BaXJIMBOI MPOEKIE MACTOpa BUCTYMHAE AUSBOI.
OueBuaHo, 1m0 PoOepTCOH amentoe il 10 CTIBEHCOHIBCHKOTO ,,JIxKekina 1
l'afima”, 1 mo icropuuyHoi ocobu Jlikona bpoymi, Ha sKiii OymyBaBCs
ctoxker CtiBeHCOHa, 1 A0 ,,CroBi/ll BUIIPaBAAaHOIO rpimrHUKa” Xorra.
Xoua, Hacammepen, Taku J0 Xorra. Y [bOMY KYJIbTOBOMY LIS
moTiaHaAckkoi Jitepatypu XIX cTomiTra pomani mportaroHict PoGept
PiariM, Taka X >XepTBa KaJbBIHICTChKO-HOKCIBCBKOI'O PEMPECHBHOTO
npecBiTEpiaHCTBA, 5K 1 ['eneon Mak, TBepInTh, 110 3yCTPIB KOMITAHbOHA
[Nna-Maprina (Axkuid Mi3HINIE BUSBISIETRCA YW TO JUSBOJIOM, YU TO
TEMHUM ajbTep ero camoro PiHrima) Ta 3a HOro MOpy4YeHHSAM YOUB
BjlacHoro Opata. Iloka3oBUM MOMEHTOM Yy Tpi BIJATOJOCKIB Ta
nBitHUNTBA € (akT rpu 3 iHimiazamu I'. M. — ne iimiamm, sk ['egeona
Maxka y PoGeprcona, tak i [ima-Maprtina y Xorra. Y pomani The
Testament of Gideon Mack nomiTHa i BHYTPIIIHBOCIOXKETHA Tpa 3 IUMU
JiTepaMu, OCKUTBKH I'. M. — 1ie Tako 1HIIiaiau JI0IUHH, SKa BlANpaBUiia
O0atpkoB1 Maka kuury Kepka npo deit (mi3Hiine, MakiBCbKUN YOJIOBIK y
4OpHOMY Oynie CTBEpIKyBaTH, IO II€ 3pOOMB came BiH), a TaKOX
HIIlAJIM OpraHi3aTopa CHUIBHOTH, IO Jaja CTUMeHAir0 Maky Ha
BUBYCHHS TEOJIOT11 B yHIBepcuteTi EnunOypra.
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[Ilono mpoekiii ausBoia, came Mak-MOJOAIINN Ha3uBa€e Y0JIOBIKa
B YOPHOMY JUSBOJIOM, a TI3HIIIE JHIIE ,,[IEPEKOHYETHCS B CBOIM
MPaBOTI Ta, MOBEPHYBIIUCH JI0 CBITY JIOJICH, HAMAraeThbCsl IEPEKOHATH 1
X:

| said. “’You are the Devil.” He turned away from me. “Am 1?” he said.
Then he spun back again. “Is that what you think?” “I dont know,” | said.
“Yes, yes, that’s what I think.” “That’s what I think too,” he said. “Yes,
that’s who I must be. A miserable devil. So now we understand each
other” [11] (kypcue miti. — B. I.).

Lel mianor MpUHUMIIOBUI JJIsl PO3YMIHHSI TOTO, 110 YOJIOBIK B UOPHOMY,
KWW ypATYBaB IAacTOpa, SIKMK JISTaB 3 HUM CITATH KOXKHOI HOY1, HI)KHO
po3asraB ioro, mo0 3irpiTu OIS BOTHIO, SKUN 3a0opoHsie Maky
TOBOPUTH HeEMpaBay i o0imsge Ttenep OyTH 3 HUM 3aBXKIU, SKUN
CTBEPJIKYE, 110 3HAE MPO HHOTO BCE, SKMH MPOCUTH JOBIPSITH HOMY Ta
o0ilsie 3a0paTu macropa B HEMMOBIPHY MOJOPOXK TMicid TOro, sk Mak
HAITMIIIE CBOE CBIAYEHHS MPO II0 3yCTPid, 1€ YOJIOBIK Y YOPHOMY € BCIM
TUM, 4Oro norpeOyBaB I'eleoH BiJ MoOYaTKy CBOrO KUTTA. HOJOBIK Yy
JopHOMY 1 € TUM “‘spiritual tonic”, 110 onpusiBHIOETHCA Uepe3 “fine sense
of the value of provocation, and in the clash of things and words”, sk
ctBepkyBaB JDxopmx I'peropi Cwmit [12, c.23]. Ileit yonoBik y
4OpHOMY ,,Ma0yTh, Mae Oytu’” (must be) Thm, 3a KOro Horo crnpuiime
['eneon, 60 BiH € I'eneonom, a ['eneon € Hum. Hegapemuo nepe TuM, sk
3HUKHYTH 31 CBITY JitoJiel, Mak noynHae Ha3uBaTu aAusiBosa “my Devil”,
00 B KOXKHOTO, 3PEIITO0, CBil TUSIBOJI 1 KOXKEH € caM CBOIM JHUSBOJIOM. 3
OrJIsily Ha 1ie, JIETKUM TroMOCEeKCyalbHHM Quiep 1 pOMaHTU3M
MaKiBChKOTO JHSBOJA HE BUCTYIA€ OaHaJI3aIlIE€l0 314, SK MPO e IMHIIIE
HxoHc [7], a cnpuiiMaeTbest ik (popMa 3apoKeHHs J1r000B1. JI1000BI,
saKkoi ['eleoH paHilie HIKOJIM HE 3HaB HI J0 cebe, HI 0 KIHOK, HI JI0
OaThKIB.

[lle onHi€O IIKAaBOIO PEMPE3CHTAIIEI0 MPOCSKIIIH-TBIAHUIITB
TOJIOBHOTO TIEPCOHAXA uepe3 ApyropsmHi ,,51”° € poman Mena Benkca
,Mict” [1]. TomoBHHMIT mepcoHax JIeHHOKC mepeOyBae B KOMI ITICHsS
aBTOKaTacTpo(pu HA MOCTY M y KOMAaTO3HOMY CTaHi1 MPOEKTYyE CBOE ,, 57
gepe3 IHIUX IePCOHaXIB, 10 CHUMBONI3YIOTh TJIMOMHHA  HMOTO
miacBigoMoro. JIeHHOKCa KOHCTPYIOIOTh TPHM OCHOBHHUX 1JE€HTHYHOCTI:
Ixon Opp, 10 TPOKUBAE HA TITAHTCHKOMY MOCTY, SIKMM TOEIHYE

129



BikTopis IBanenko / [lpyropsaane ,f”: deHoMeH iHIIOCTI Ta ABIHHUIITBA B CyYacHil MIOT/IaH/AChKiHM Mpo3i

KoponiscTBo 1 MicTo, BapBap-py0aka, IKuid MOJI0POKY€E CBITAMH Ka30K 1
MiiB Ta, BJacHe, IMpoekToBaHe alter ego iHxeHepa JleHHOKca.
Po3mHOkeHHST MO3KOM JIeHHOKCa LMX PI3HUX THUIIB BITAJIbHOCTI
KIJIBKICHO 1 SIKICHO 30Ira€ThbCsi 3 KOMIIO3UIIIMHOIO CTPYKTYPOIO pOMaHy.
Akumo He Opatu OO0 yBaru Ha3By BCTYIIHOTO po3Ally ,.Koma”, mepuimii
O3 Ha3uBa€eThes ,,MeTadopmos”. Came ClIOBO € BepOaIbHOK T'POIO 31
cioBamu ,,Metadopa”, ,,popmaris’ Ta ,,Meramopdo3” (mepexia 3 OJHi€l
CTaJli po3BUTKY B 1HIY). B ,Metadopmo31”, IKUH 111€ TIILKU BUCTYIAE
K TIJATOTOBYMN €Tam 10 TMOJOpPOXI HaszaJ y CBIIOMICTh (1 HAWOLIbII
MIMOMHHUM TIJIaCT KOMH), LEHTpAJIbHUMM mepcoHaxkamu € Opp Ta
BapBap. JIEHHOKC HaBiTh He 3raayerbca. Opp — 1€ NalleHT
NCUXIaTPUYHOI JiKapHT Ha Mocty, Horo BWIOBWIM OIS MOCTY B
HECBIJIOMOMY CTaHI, Y HBOIO aMmHe3is, JiKye Horo no0puii eckylnamn
noktop Jlxoiic. Ilel HaWrauOmIMii KoMaTO3HUH TIacT MO30K JIEeHHOKCa
KOJAye B TakWil crmoci0, mo HamaraHHs Oppa BCTaHOBHUTH CBOIO
IIEHTUYHICTh 3BOJSATHCSA N0 TMOILIYKIB icTOpli 1 mpupoau Mocrty, sKi
MalTh 3HaxXOoAUTHCS B Oi0mioTerl. Aje 6i06mioreka BiacyTHs. Opp
CTBEPJIKYE, IO B TOJ1 K Y PO3IMOPSKEHH] 1HIITUX JIFOJICH 1111 apX1BH, Y
HBOTO — ,,KUIIICHbKOBHI cJTIOBHUK [1, ¢. 121]. O1ke, KoayBaHHS MO3KOM
Jlennokca auckypcy nepconaxka Oppa ColincuyHe i caMOBIJITBOPIOBAHE
(HepedepeHTHE).

[Ipoekuisi BapBapa-py0aku — MepcoHaX, OUIbII HAOIMKEHUU [0
Jlennokca. He3paxarouu Ha M1)OJIOTTUHHI KOHTEKCT MOAOPOK1 Ka3KaMu
(a imkeHep JIeHHOKC 4yJ0BO pO30MpPAEThCA B ICTOPIi JIITEpaTypu — TYT
MU CIIOCTEPIraéEMO BHKPHUBIICHHS anpiopi 3akoAoBaHOi iHopmarlii), B
SAKUHACh MOMEHT KBECT BapBapa, sIKUii BOMBA€E KOPOJIEB, YAKIYHIB, MMOJIOE
Ha 30J0TO, gonomarae Ci3iy migHIMaTH KaMiHb Ta BOMBae opJia, IIO
icth meuinky IIpomeres, 3BoauThCcs 10 mourykiB Cruisidoi KpacyHi, sIKy
MOXXHa 3HaWTH, nepermBiM piuky Jlita pazom 13 XaponoMm. Crisua
KpacyHs BuaBisieThesa CruiauuM KpaceHeM JIEHHOKCOM, SIKHM JICKUTh Ha
JIKapHIHOMY JIKKY, MIAKIIOUEHUA M0 pi3HuUX amapatiB. Tak JleHHOKC
3MIMCHIOE TpaHC(hOpMaLII0 NPOEKIlH 1 MepexoauTh Ha HOBUM PIBEHb B
CTPYKTYpHIM KOMMO3uIlii pomany ,Meramopdo3”, e BpelTi pi3Hi
JTUCKYPCH OJHOTO TMEPCOHa)Ka MEPETHUHAIOTHCS, ajieé HE CTal0Th OJHUM
imaM. ,,CIDITIUA KpaceHb... JISKUTh B KOMIl MYXXKHK, poka Bcs Oina i
IpuxHEe. A Kpyrom BCUISIKI 3aj1i3HI CYHJIYKH TOHACTaBJIEHI 1 10 HHOTO
BCUIAKI JOBT1 IIyKI BiA IMX CYHAYKIB Tsauyius” [1, c.218] Bapsapy
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»MYXHUK~ HE MOJI00A€ThCA 1 BIH Mail’ke TOTOBUH HOro BOWTH, ajie TYT
3’SIBISE€ThCS KOXaHKa JIeHHOKca, sika MPOCUTh HE BOWBATH ,,MyXHKa 1
noBiAOMIISIE, 1O ,,8iH cmane mooorw” [1, c.220]. Ha nuckypcuBHOMY
pIBHI  CHIOCTEpIraerbcsi BiAMOBa BiA  yHIikamii cy0’ekTta Ta
MPOJAOBXKYETHCA MOT0 pO3CitoBaHHs. Y 111i 3ycTpidi BapBapa 1 JIeHHOKCca
KOpa TOJOBHOTO MO3Ky HACTPOIOEThCA Ha TepexiJ 0 eTaly
r€0JIOTIYHOTO PO3BUTKY KOpM IUIAHETH MijJ Ha3Boro ,,EoreH” (Taka x
Ha3Ba BIJMOBIIHOTO PO3ALTY pOMaHy), KOJIM, 33 ONKCaMH MaJ€OHTOJIOTIB,
IJIaHeTa TOTYETHCS JIO MOSBHU JFOJUHU: 3 SIBISIOTHCS KOPUCHI KOTIATUHU
Ta CCaBIIi.

Ieit enizoa MOXHaA pO3TJIAAATH K BIIMOBY JIEHHOKCA BiJl JKUTTH,
HeOa)XKaHHS MPUXOJUTH JI0 CBIJIOMOCTI, HACTIPABIl K 0auWMO MparHeHHs
JleHHOKCa yepe3 MpOoeKIlil APYropsaHuX ,,5”° NpoKUBATU KiJIbKA KUTTIB
OJIHOYACHO, IIOCh Ha KINTAJIT KOHIEMIi POOEPTCOHIBCHKOIO
,MoniMackiTy”. UuMm JOBIIE CIUITYMH KpPaceHb 3alIMIIAETHLCS B CTaH1
,,KOMH’, TUM IIHPIIE KOJIO HOr0 BITATBHUX MOMKIMBOCTEH.

VY pomani Ipsina Bemma “Trainspotting” (1993) BinOyBaeTbcs
OJIHOYACHE BinKJIaaaHHs [HIIoro B coO1 i mpoliec Bija3epKajeHHs Ta
IBIMHUIITBA. X04Ya HE MOXKHA CTBEP/KYBAaTH, IO B MepcoHochepi
pOMaHy YITKO 1JIeHTU(DIKYETHCS TOJOBHUM TMEPCOHAX, IMpPOTE Ha
nepeHbOMY IIJIaH1 1CTOPIl 1 OMOBiJI 3HAXOAUThCs came Mapk PeHTOH.
[loka3zoBo, MmO ¥ 1icTOpis, 3PEIHITOI0, 3aBEPIIYETHCS CaME€ BTEUCHO
Penrtona 3 rpommma Ha QoHi Toro, sk iHu , Apyropsaani S — CaiiMoH,
Kouepuxka Ta ber6i — nuie BU3HA4aIOTh CTaBieHHA PeHTOHA 10
caMoro cebe 1 J0 BJIAaCHOro BYMHKY. Bigmzepkanenns Pentona — e
CaitmMoH, HallKpalluii ApyT, BIYHUNA aHTaroHicT Mapka Ta e IMHUM, 3 KUM
Penton posnuise Bce: “He thinks about Sick Boy, and all the things they
went through together. They had shared some good times, some awful
times, but they had shared them” [13, c.342]. BigmepkaieHas i
neiitHunTBO CaitMoHa 10 PeHTOHa crmocTepiraeTbcsi B yCI icTopii
TepOiHOBOTO Typy OOMABOX, MPOTE HAWCWIIBHIIIE MPOSBISETHCA caMe y
¢diHanbHIN crieHi: PEHTOH YCBIOMIIOE, IO SIKIIO HE BIH 00iKpaB Ou
NepIIMM CBOIX mpusaTeniB, 1e 3poouB O6u Caitmon. Came CaiimoH i
BU3HAYa€ BYMHOK Mapka, came BiH 1 3Mylrye PeHToHa ,rpatu Ha
BunepekeHts’, came CaillMOH, APYropsAaHUM 1 J3EpKaTbHUA TI0
BIIHOIIIEHHIO 70 Mapka mepcoHak, € BIANPABHOI  TOYKOIO
KOHCTpYyIOBaHHsI ocTaHHboro: “In a way, Sick Boy would understand,
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even have a grudging admiration for his actions. His main anger would
be directed at himself for not having had the bottle to do it first” [13,
c. 342].

3 1H1oro 00Ky, HEOOXiAHICTh MOCTIHHOIO BIAKJIAIAHHS ICUXO0MaTa
ber0i B co01 mporpamye PeHTOHA HE MPOCTO HIKOIM HE MOBEPTATHUCS /10
EnunOypra, modatd HOBE JKUTTS, ajl€ 1 BHU3HAYA€ HEOOXIIHICTh
tpanchopmauii Mapka. Ilo cyrti, came TpaHchopmalis Pentona B
OPUCTONHY JIIOAMHY, 3aB’SI3yBaHHA 3 TE€pPOIHOM Ta TMOIIYK HOBOI
1IEHTUYHOCTI B HOBIM KpaiHl 3yMOBJIEHI HEOOXIJHICTIO MOAABIATH 1
Biakanaty ber6i, sk [Hmmoro ta sk yactuHy cede 1 cBoei Oiorpadii:

It was Begbie who ensured he could never return. He had done what he
wanted to do. He could now never go back to Leith, to Edinburgh, even to
Scotland, ever again. There, he could not be anything other than he was [13,
c. 344].

Otrxe, npyropsiaHe “SI” B cyyacHIM MIOTJIAHACHKIA Mpo3i
BIIMUCYETHCSI Y KOHTEKCT ,,KanegoHChKOI aHTUCHU3WIII , BU3HAYEHOI Ta
onucanoi J[xxopmkem ['peropi CmitoM 1ie Ha nmodarky XX CTONITTS, i
BUKOHYE JIBI OCHOBHUX (YHKIII II0JI0 TOJOBHOrO ,,51” TEKCTIB:
JI0TIoMarae 3/1MCHATA BHYTPIIIHE PO3PI3HEHHS MPOTaroHicTa (ApyropsijaHe
L7 3aBXAu € TUM [HIMM, KU BIAKIATAETHCS Y mporiect gudepaHcy
TOJIOBHOTO MEPCOHAXkA), a TAKOX BIIJ3EPKATIOE 1 KOHCTPYIOE MPOEKIIIi
roJIoBHOTO ,,51”. YHacaigoK 1boro ,,5” He mMpoCTO KaTaji3ye XYI0XKHIO
pENpEe3eHTAIlil0  TICUXOJIOTTYHO-KOMIIEHCATOPHUX MEXaHi3MIB (K Y
BUMAJKY 3 pomaHaMu PoOeptcona, Bemnia, BEeIMKO0 1 Majow MPO30k0
KenHeni) B KOHTEKCTI 3MIHEHHUX CTaHIB CBIJOMOCTI, ajie ¥ Joromarae
CTBOPUTH cHEIUMIYHO MIOTIAHACBKUM (iep BIACYTHOCTI MeEXI Mixk
daHTacTUUHUM Ta peajbHUM (sIK y pomaHax PoOGeprcona 1 benkca),
OyJeHHUM Ta MOTOMOIYHUM, PYyTUHHUM Ta HaJI3BUYAUHUM, CTBOPIOE TOM
“contrair spirit” (3a BucioBoM CMiTa), SIKMM J03BOJISIE BiAYYBATH, IO
[oTnanmis 1 moTaaHaAchKa JiTepatypa — “forever in two minds”.

1. Banks I. The Bridge / lain Banks. — London : Abacus, 1986. — 386 p.

2. Borthwick D. A. L. Kennedy’s Dysphoric Fictions / David Borthwick //
Berthold Schoene (ed). The Edinburgh Companion to Contemporary Scottish
Literature. — Edinburgh : Edinburgh University Press, 2007. — P. 264-375.

132



[luTaHHs JiTepaTypo3HaBcTBa / Pytannia literaturoznavstva / Problems of Literary Criticism /Ne 96/ /2017/

3. Derrida J. Archive Fever / Jacques Derrida. — Chicago : The University of
Chicago Press, 1996. — 465 p.

4. Derrida J. Différance / Jacques Derrida // Literary Theory: An Anthology. —
Malden : Blackwell Publishing, 2004. — P. 278-299.

5. Gardiner M. The Cultural Roots of British Devolution / Michael Gardiner. —
Edinburgh : Edinburgh University Press, 2004 — 200 p.

6. Groom B. Scotland, Forever in Two Minds [Electronic resource] / Brian
Groom. — Available at : www.ft.com/cms/s/.../553411c4-8aae-11e3-9465-
00144feab7de.html.

7. Jones L. No Laughs in the Absence of Religion [Electronic resource] / Lewis
Jones. — Available at : http://www.telegraph.co.uk/culture/books/3653697/No-
laughs-in-the-absence-of-religion.html.

8. Kennedy A. L. Indelible Acts / A. L. Kennedy. — London : Jonathan Cape,
2002. — 212 p.

9. Kennedy A. L. Looking for the Possible Dance / A. L. Kennedy. — London :
Vintage, 1993. — 231 p.

10. Robertson J. The Professor of Truth / James Robertson. — London : Hamish
Hamilton, 2013. — 257 p.

11. Robertson J. The Testament of Gideon Mack / James Robertson. — Kindle
Edition, 2007.

12. Smith G. G. Scottish Literature: Character and Influence / George Gregory
Smith. — London : Macmillan, 1919. — 296 p.

13. Welsh I. Trainspotting / Irvine Welsh. — London : Vintage, 1999. — 344 p.

BTOPOCTEIIEHHOE ,,51”: ®EHOMEH APYI'OCTH
N IBOUMHUYECTBA B COBPEMEHHOHU HNOTJTAHACKOMH ITPO3E

Buxkmopus Anamonveena Heanenko
orcid.org/0000-0001-5893-9705
viktoriia.ivanenko@gmail.com
Kanouoam ¢punonoeuueckux nayx, ooyenm
Kagheopa meopuu u ucmopuu muposoti iumepamypol
umernu npogeccopa B. U. Decenxo
Kuesckuii nayuonanvhsl 1une8ucmuyeckuti yHugepcumen
Va. borvwasa Bacunvkosckas 73, 03680, 2. Kues, Ykpauna

AHHoTaumus. PaccmarpuBaercs (PyHKIIMOHMpPOBAHWE BTOPOCTEIICHHBIX
MEepPCOHaXEH B  COBPEMEHHOW IMIOTHaHACKOW mpo3e. Crnemmduka cyTu
BTOPOCTENIEHHOCTH  OCBEWIAETCA B  KOHTEKCTe  Teopuu  ,,KanegoHckou
aHTHCU3UIruKM , npenoxeHHon [[xopmxem ['peropy CMuUTOM B HCCIEIOBaHUU
nLloTnanackas nutepaTtypa: 0coOeHHOCTH U BiusiHUs . Peub uper 00 ocobeHHOM
TUIE MIOTIAHJICKOTO MEHTAJIMTETa, KOTOPBIM MPOSBIsSET ce0si B CHEUU(PUUECKUX
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popMax COIMAIBHOIO W HCTOPUYECKOI'O BBIPAXKEHUS, M, COOTBETCTBEHHO, B
CO37aHuM crieun(pUUecKor TpaJuluu UCKYCCTBa. BTOpoCTENEeHHOCTh EPCOHAXKEM,
TaKUM o0Opazom, IIPEACTaeT  4Yepes pa3aBOCHUE 51 COCUHEHUE
MPOTUBOMOJIOKHOCTEN, YTO ONPEACISIET ,,IIOTIAHICKUNA TEMIIEPAMEHT , KOTOPBIN
BBIPA)KACTCS B TUIIMYHBIX YepTaxX HALMOHAIBHOM JIMTEPATYphbl: COCAUHEHUU IBYX
,,HACTPOEGHUN’, peamucTuieckoro u (aHractuueckoro. Takxke ONpenenstoTcs
OCHOBHbIE ()YHKIIMA BTOPOCTETIEHHOI'O MEPCOHAXKAa B KOHCTPYUPOBAHUU TJIABHOTO:
¢ynkuus  Jlpyroro, KOTOpBIM OTKJIaAbIBA€TCA B MPOLECCE BHYTPEHHETO
muddepanca mpoTaroHucra, a Takxke (QYHKUUS OTpPaXXEHUsT M JBOMHUYECTBA,
KOTOpass  KOHCTPYHpPYET HE  TOJIBKO  XYAOXKECTBEHHYIO  PEIPE3CHTALUIO
NICUXOJIOTMYECKU-KOMIIEHCATOPHBIX MEXaHU3MOB TIJIaBHOTO ,,5I” B HM3MEHEHHBIX
COCTOSIHUSIX CO3HAHUSA, HO U Clielu(PruecKu MOTIaHACKUN (iiep OTCYyTCTBUS IpaHu
Mex1y (PaHTaCTUYECKUM U PEasIbHbBIM.

KiaroueBble caoBa: J[lpyroii, otpaxenue, aHtucusurus, Pobeprcon,
Kennenu, bankc, Yamu.

THE SUPPORTING “I”: OTHERNESS AND DOUBLES
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Abstract. The paper studies the ways supporting characters function in
contemporary Scottish prose. “Supportiveness” is interpreted in the context of
“Caledonian Antisyzygy”, a term offered by George Gregory Smith in his Scottish
Literature: Character and Influence (1919). As Belfast-based scholar claims,
“Perhaps in the very combination of opposites [...] we have a reflection of the
contrasts which Scot shows at every turn, in his political and ecclesiastical history,
in his polemical restlessness, in his adaptability, which is another way of saying
that he has made allowance for new conditions, in his practical judgment, which is
the admission that two sides of the matter have been considered. If therefore
Scottish history and life are, as an old northern writer said of something else,
“varied with a clean contrair spirit”, we need not be surprised to find literature the
Scot presents two aspects which appear contradictory”. Thus, supporting characters
are seen through “contrair spirit” and the tradition of combining the opposites. The
paper also studies the major functions that the supporting character performs in
A. L. Kennedy, James Robertson, Irvine Welsh, and Iain Banks’ fictions.
Technically, in contemporary Scottish prose supporting characters construct the
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major ones mainly in two ways: first, they perform the role of the deferred Other
who identifies the protagonist in the process of difference, i. e. the one actually
becoming the other. Second, supporting characters mirror, double, or echo the
major ones not only to construct the protagonist’s psychological projections,
desires, or fears, but also to create a specifically Scottish atmosphere where the line
between the real and the fictional, the natural and the supernatural is blurred, and
“whaur extremes meet”.

Key words: Other, mirroring, Antisyzygy, Robertson, Kennedy, Banks,

Welsh.
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